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YOUR HIGH FIDELITY DEALER IS NOW SHOWING THE NEW GLASER-STEERS GS-400 
THE GENTLY AUTOMATIC CHANGER THAT PAMPERS YOUR PRECIOUS RECORDS 

Gently automatic, the new GS-400 handles your treasured 
records Wills utmost care preserving the brilliance of their 
Original performance for many additional playinfis. 

Gently automatic, it combines the finest record playing features 
with all the automatic conveniences of a record changer. The 
GS-400 draws upon the major engineering advances developed 
in the famous GS-77 to provide precise tracking of stereo and 
monophonic records and trouble-free operation. 

The GS-400 in your high fidelity system, brings out the best 
in the other components and, at the- same time, keeps the cost 

Dept. HF-5, GLASER-STEERS CORPORATION, 155 Oraton Street, Newark 4, N. J t 

GS--500 FEATURES— i-ipced automatic and manual owerfld'ou: IS. Si, I,S. IS rpm- • nimble, icaw. flutter virtually inaudible • eounter-balaneed, die-east aluminum 
art* damped, acoustically isolated arm — thock-Mitspcnsion prevent* nteeluinieal feedback thm arm pivot. Kcgo-Jtancc ncaU[jiblc » i-polc, hum-Ahieldcd motor » 
Provision for e, 3. or i-tcrminat, stereo and »i«>io eartridacs • slnglc-knob control • doublc-cliannel muting switch. RC network for tilence on both tterco channels. 
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of the system in a moderate range. Holiday Grey changer wish 
silver trim, oj'Sler white turntable pad. 

Less cartridge and base.. „ only 547,50 



THIS IS THE GLASER-STEERS GS-77 

World's only recurd changer with 'Turntable Pause' and 
"Speedminder" — now the distinguished companion of the GS- 
400. Attractive- ebony changer with brushed gold trim, oyster 

white turntable pad. Less cartridge and base only $59.50 

Sec the GS-400 and GS-77 at your dealer. For details write: 
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..CHOICE OF DISCRIMINATING LISTENERS! 
(DDQ^DQ TRi-ette* 3-way high fidelity speaker system 




PERFORMANCE FAR BEYOND COST AND SIZE 

If space is a problem, but only true hi-fi sound is for you . . . if you want 

to delight the eye (as well as the ear) ... if you listen to organ music on occasion, 

Tand want the pedal notes to be there ... if you thrill to the full, clean, smooth 

Separated sounds of the orchestra in all their wonderful detail . . . then 

Jensen's new TR-10 TRI-ette 3- way speaker system is for you! Use one 

for your compact hi-fi system, a pair for space-saving high quality stereo . . . 

or add one to your present speaker for stereo conversion. Drives with 

good 10-watt or larger amplifier. Choice of Walnut, Tawny Ash or Mahogany. 

Net Price $119.50. Table Base (illustrated) extra $5.45. Floor Stand $12,95. 

Send for Brochure K.P. 




B 




ADVANCE DESIGN 3-WAY SYSTEM COMPONENTS 

A. New 12* Flexair* high compliance superlow resonance woofer for useful 
response down 10 25 cycles with a new low in distortion for such 
a small reproducer. 

B. Special 8" mid-channel unit handles the range from 600 to 4,000 cycles f 
through L-C crossover network. 

C. Compression-driver horn-loaded tweeter carries the response to 15,000 cycles 
(H-F control for balance adjustment). 

D. Tube-loaded port for amazing bass response in Jensen's new 
Bass-Supcrflex* cabinet. 

**\¥A" H., 25" W., MJ^'D (not including base) 

•Trademark Jonscn Mlo. Co, 
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MANUFACTURING COMPANY 

division of the MUTiR coMPANr /® 6 01 S. Larimlo Avenus • Chicago 38, Illinois 



HI ^ 



n Canada: Renfrew Electric Co.. Ltd., Toronto 
tn Mexico. Radios Y Tolavlslon. S. A., Moxico. D. F. 
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Here is more for the best of everything in quality record reproduction— the more that makes the difference! 
more output! ... more channel separation!... more response... more record life! In short— more to enjoy because 
there's more quality for more listening pleasure. Without question, Pickering's Collectors' Series 380 is the 
finest— with more features and more flexibility than any other stereo pickup in the world. 

For example, the 380 is fully encapsulated in radiation- proof precious mu-metal for absolutely hum-free 
performance in any record player regardless of type— make— model. The only true way to judge a high fidelity 
component is to compare it with another. ..measure its performance with the most vital instrument of all... 
the ear. For— those who can hear the difference choose PICKERING*. 



COLLECTORS' .SERIES 380. Totally new and unique to high 
fidelity is the "Collectors' Ensemble"... s complete quality "pick- 
up-package" for reproduction of ail records — stereo, micro- 
groove, 78's. 

OUTPUT: IS mv per channel. CHANNELSEPARATJON: 30-35 db. 
FREQUENCY RESPONSE: + 2 db 20-20,000 cycles. SIGNAL TO 
NOISE RATIO: -6S db below reference. TRACKING FORCE: "A" 
type stylus— 2-5 grams; "C type stylus— 3-7 grams. 

Model 380E Collectors' Ensemble Includes the Stanton Stereo 
FLUXVALVE with 3 'V-GUARO" styli far stereo, mlcrogroove and 

78 rpm records $60.00 

Model 380A includes Stanton Stereo FLUXVALVE with O3807A 

"V-GUARO" stylus for transcription arms $34,50 

Model 380C includes Stanton Stereo FLUXVALVE with D3807C 
"V-GUARO" stylus (or auto-changer arms $23.85 

Only the Stanton Stereo FLUXVALVE 
I ^» features the sale, comfortable, easily 

- =i replaceable stylus assembly. 

"PICKERING— for more than a decade— the world's most expert, 
enced manufacturer of high fidelity pickups. ..supplier to the 
recording Industry. 

f PICKERING AUTOMATED CRAFTSMANSHIP 
Fl.UXVAI.VE. "V-CUARD" "T-OUARD" UN1FOISI PAC ffMl 




PRO-STANDARD SERIES 371. Now. the new and 
revolutionary PACf technique developed by 
PICKERING has effected economies in 
manufacture which permit a reduction in the 
price of the Pro-Standard Series. ..an Industry 
standard and the universal choice of professionals. 
Features four coil push-pull hum rejection circuit. 

OUTPUT: lO mv per channel. CHAN NELSEPA RATION: 20-25 db. 
FREQUENCY RESPONSE: 20-15,000 cycles. TRACKING FORCE: 
"A" type stylus— 2-5 grams; "C" type stylus-4-7 grams. 

Model 371A Mk II Stanton Stereo FLUXVALVE Pickup now $26.40 
Model. 37IC Mk II Stanton Stereo FLUXVALVE Pickup now $24J» 
Model 196 Mk II UNIPOISE Arm with integrated Stanton Stereo 
FLUXVALVE Pickup now .. $49.50 



FOR THOSE WHO 




DIFFERENCE 



PICKERING & CO., INC., PLAINVIEW, NEW YORK 
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NEW! ^afiu/ette 50 -WATT 

Complete Stereo Phono System 




WW! /II 




lAFAYETTE 
tMITOFLEX 
SERIES 




_fimilss)cl on 4^iid»t 



COMPONENTS 

UFAYETTI LA-1S0A SO WATT AMPLIFIER , 99)50 

NEW GE VP-}} (.7 Mil) DIAMOND ITERfO CARTRIDGE . ..HAS 

GARRARD RC lll/l 1 STEREO CHANCER 41.65 

LAFAYETTE WOOD CHANGER BASE 3.95 

I- LAFAYETTE SK-58 FAM0U1 FREE EDGE 

12" COAXIAL SPEAKERS @ 29.50 59.00 

REGULAR CATALOG PRICE M*55 

COMPLETE 4 €>A 50 
Htm STEREO SYSTEM X O^f 1 

«¥«.M7 You Save 44.05 
YOUR GUARANTEED BEST STEREO SYSTEM BUY! 

Thii tiiDeib tyii«m will add o n«w dimoniion in living la your homo wilh oil 
the excitement and inoliim of a IWe concert. The new Lofayelle LA JiOA.SO- 
watt stereo amplifier (35 waif* each criomor) tormi the heort of (hit ouli:and. 
intj ilereo Hi.fi pKonosropS music lyitem — the feoluret, verialillty and advanced 
circuitry of I Kit unit ore lecond to none. Alio included ii the fomovi Gat/ard 
RCi 2 1 /I I iPiormii 4 -spend aulomo'ic record cSenler with full manual or auto- 
matic operation supplied with your choice of itereo carirldgei — the new GE 
Vff-32 (.7 Mil) diamond stereo cartridae, Pickering 371-70 (.7 Mil] diamaed 
ilereo cartridge, Shure M70 (.7 Mil) diamond itcioo cartridge or the now 
Eleclro-Volce 31 MD7 (.7 Mil) diamond ilereo cartridge. Supplied with the 
Lofoyelte wood bate cut for Ihe RCI 31 in yogi choice of finishes. Theie out- 
Handing component! ore coupled wilh the 3 fomoui free edge Lafayette SK-58 
12" Coaxial speakers, with built-in crouover network and brillionce level con- 
trol. System supplied with plugs, cables and simple inslructront. Shpg. wt.. 47 lbs. 

MF-676WX Hi Fj JTESE0 PHONO SYSTEM with cheict ef seitrlejt and mohifony, 

walnut »r blend ch'onger boss (please ie»ilfy) 5.00 dewn Nil 114.50 

HF-A7 IVfX Same as HF410, but wilh ] Lafeyttle Elipltflil Series Iiokih.U Eiutss, 

ures (el<eit specify finish). Sfcpo. wt., US lt>i 10.00 Dewn Nil 347.JO 

HF-A75MX Steree iM.fM»lx.»e Syiitn, Semt e. HF-eTO but Including the nix Lefoy- 
Itte LT-IO tlcree I sitter. She|. wt., II lai 10.00~Pe«n Met 399.50 
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KT-500 
FM-AM STEREO 
TUNER KIT 



Made In U.S.A. 



KT-500 

IN KIT FORM 

74.50 



LT-50 

COMPLETELY WIRED 

124.50 




Made in U.S.A. 



KT-600 

IN KIT FORM 

79.50 



LA-600 

COMPLETELY WIRED 

134.50 



• II Tubel (4 dual-purpose) + Tuning Eye + Selenium rectifier provide 
17 lube performance • Multiplex Output for new Stereo FM • Arm- 
strong Circuit with Dual Llmlters and Fotter-Seeley Olecrlmlnofor 4) En. 
Heme Sensitivity and Wide Frequency Response, 

A precision engineered, highly liable luner— perfect for lifelike stereo FM-AM 
broadcast reception, FM reception ond/or AM /eception. Features separate lunlnfi 
and volume controls for AM end FM. Magic eye on AM and FM, plus automatic 
frequency control on.FM far accurate tuning— stations ore "locked" in. Other deluxe 
feoluret include cathode follower oulpuli and 5-position Function Selector. Effi- 
cient, broadband circuitry on AM wilh built-in antenna. FM lection features include 
1 microvolts sensitivity for 30 db quieting, frequency response 30-20,000 cps ± 
'/i db and full 3QQ KC bandwidth. Two Printed circuit boards moke wiring simple 
— even for such o complex unit. Complete kit includes all parts, deluxe cabinet 
ond detailed Instruction manual. Sit* Is I3%*W x I0'/,'*D x 4</i"H. Shpg. wt., 
22 lbs. 

KT-SOOWX FM-AM Stereo Tuner Kil S.00 Down ...Nel 74. JO 

LT-50 WX Same as above, wired & tested 3. 00 Down Net 134,50 



KT-600 PROFESSIONAL 
STEREO CONTROL CENTER 

Solves Every Stereo / MonouraJ 
Control Problem! 

• RESPONSE 5-40,000 CPS ± I DB • UNIQUE STEREO tt MONAURAL 
CONTROL FEATURES • PRECISE "NULL" BALANCING SYSTEM • CON. 
CENTRIC INPUT LEVEL CONTROLS 

A truly profftMional (tar re preamplifier and matter audio control wnifcr— <alv«i 
*vary ilareo/mbftaural control pcablfrm. Faalurei unlaua Bridge Canlrol for variable 
Cro»cChonnt>1 feed 10f elimination of exageefeiad chart rift i leptirolion *fT«cti — plui 
controll«d"3rd channsl output. Hot oll-csnwrvirk eonfreli— including clutch-operated 
Volume Bolon<e control. Provide! complete or\d odwonced faclliliai for accepting, 
controlling and providing undluorted goln for ony and oil program lources. Servile 
livity 2.2 mv for 1 volt out (low loyal inputi). Duol low impedance "pJalf tfoHowor*' 
output* 1 500 ohmie Reipome £-40,000 epi ± V db. Lets than .03% 1M dftforllon. 
teic |han .)% harmonic diilOrlian, Hv m ond nolw 80 db berow 1 voTtl (high level 
inpuli). Uum 7 now 7025 low-node dual Iriodet. Sire; I A"nA Vj"k,0 */%" . Shpg. wt., 
la lbs. Compter* with all Ports* tubei, delude cabinet ond detailed inirruttion 
manual 

KT-600 WX Stereo Preamplifier Kil „ 5.00 Down Nel 79. SO 

LA-600 WX Stereo Preamplifier wired and res'ed 5.00 Down.. Net 134.50 
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AUTHORitativdy Speaking 

Joint S. Wilson lives in the "Work! of Jassjs" (not 
literally; liis home is in rur.il Hew Jersey, wlicrc 
there's fresh ;»ir), l>ut his VVQJCR program of 
name is now in ils sixth yotr. l'tirllterniore, lie is 
author oi The Collector I Jiizz: Tradiimml <>"A 
Swing atul The Collector's jazz: Modem (hoth 
Lippincoit pnhlic.-tiions), lie's Ilicu [muelitv's 
jaiGS reviewer, and he's \smz crilic for the A'Vic 
Yorl( 'rimes. In line of duty lor ihc laucr role Mr. 
Wilson has .mended practiailly every jtft con- 
cert held in New York for rlic p:isi four years. 
Result: he Ims hecomc an ;ir.ii-coneerl man. See 
"Is Ian Too KtS|X!etahlt?'' p. ?4. 

Boston may suggest to some nrndftH either 
Brahmins on the one hand or Irish politicians on 
the other, but it lias iis l!nliciiii;ins 100. We 
hadn't known until recently that our R, D. 
Darrcll wss once among ihcm, studying music 
at thu New England Conservatory atw) living in 
a West End cold-water flat (with a heatitiful 
bloml artist-wile, incidentally). Those halcyon 
days are recalled in his present interview (p. 3S) 
with old acquaintance ami eminent ftostoniau, 
Arthur Fiedler of the Pops. 



Larry Zide, author of "Stereo Cartridges Have 
Personalities" (p. 41), is one of those rarities. — a 
New Yorker who was actually horn in New York, 
Though Mr. Zide shows, ih> sitjits ol a split per- 
sonality, his work, as he puts it, is on hoth sides 
of the high-fidelity fence: he is production man- 
ager for good-music station WNYC and equip- 
ment editor for the American Ream! Gniilc. And 
he still finds time to function as a free-lance audiri 
consultant. 



Since 1956 assistant to the manager of the Chi- 
cago Symphony, Philip Hart writes us that his 
interest in music and recordings ijocs hack to his 
days as a physics student at Reed College. In the 
intervening years Mr. I fart \is been owner of a 
record store, manager of the Seattle Symphony, 
manager of the Portland Symphony, and organ- 
izer of a scries of concert attractions thai r.iu the 
gamut from Schnahe) to I lar|>o Marx, As one of 
the most active musical laymen on the West 
Coast, it is not surprising that he knew and 
visited limcst Hindi, of whom he writes a inert* 
oil here (p. -14). 
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EVERYONE 

can now enjoy 
Stereo Tape Music 
this newest 
of all ways 

• New Stereo Tape Cartridge 
handles easier than a record 

• Plays up to a full hoqr 
of Stereo Music 

• Lets you make your own 
Stereo Recordings, too 

• The lifetime fidelity of tape 
. . . but no tape to handle 



enjoy all this... with New Bell 



STEREO TAPE CARTRIDGE 



PLAYER 

RECORDER 



easily added to your music system 




With the Belt Tape Cartridge 
Player/Recorder you can en- 
joy stereo music on new stereo 
tape cartridges. Loads in 2 sec- 
onds! Plays up to an hour of 
stereo music! Hands never 
touch the tape because it's com- 
pletely contained in a protective plastic shell. 
Hundreds of 4-track tape cartridge selections to 
choose from . . . classical, jazz, popular, big bands, 
combos . . . take your pick. 

Stereo Recording, too 

It's fun to make your own stereo recordings with 
a Bell Stereo Tape Cartridge Player/Recorder. 
Record stereo broadcasts, copy stereo records 
and other stereo tapes on inexpensive blank tape 
cartridges. 



There's a true hi-fi stereo amplifier in the Bell 
Tape Cartridge Player. With it you can plug 
in a Stereo Record Changer and FM-AM/$tereo 
Tuner to make your Bell a complete home en- 
tertainment center. 

6 Beautiful Models 

Only Bell offers you a choice of 6 stereo tape car- 
tridge player/recorder models . . . table models 
and portables with match- 
ing stereo speakers . . . 
and add on units (as illus- 
trated at right) to play 
through your present mu- 
sic system, priced from 
$99.95. See your Bell mu- 
sic dealer or write us for 
descriptive literature. 




Sound Division • Thompson Ramo Wooldridge Inc. • Columbus 7, Ohio 



In Canada: THOMPSON PRODUCTS. Ltd., St. Catharines. Ontario 
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May 1960 
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THE ALL-NEW, ALL- EXCELLENT 
STEREO AMPLIFIER-PREAMPLIFIER IN ONE 
LOW-COST PACKAGEI 



AA-50 
$7995 

S&oOdn.. SS.00 mo. 




FOR YOU WHO WANT A FINE QUALITY, 
LOW COST MANUAL 
STEREO RECORD PLAVER . . 




Every modem feature and convenience has been incorporated 
into this? new stereo amplifier — a truly remarkable instrument 
at its low, low Heathkit price. A complete 25/25 wait stereo 
power and control center f 50 watts mono) ... 5 switch-selected 
inputs for each channel including tape head input . , , new mixed 
center speaker output . . . stereo reverse «nd balance controls 
. , . special channel separation control . . . separate tone controls 
for each channel with ganged volume controls ... all of these 
deluxe elements assure you of quality performance for years to 
come. With the AAr50 you have these five inputs for each 
watt channel: stereo channel for magnetic phono cartridge, 
RIAA equalized; three high level auxiliary inputs lor tuners, 
TV, etc. There is also an input for % monophonic magnetic 
phono cartridge, so switched that monophonic records can be 
played through either or both amplifiers. The special center 
speaker output fills the "hole in the middle" sound sometimes 
encountered, or lets you add an extra speaker in the basement, 
recreation room, etc., through which the automatically "mixed" 
stereo program material is reproduced monophonically. Nearly 
all of the components are mounted on two circuit boards, simpli- 
fying assembly, minimizing possibility of wiring errors. lbs. 




Made by famous Garrard of England, the AD-10 is a compact 
4-speed player designed 10 provide trouble-free performance 
with low rumble, flutter and wow figures. "Plug-in" cartridge 
feature. Rubber matted heavy turntable is shock-mounted, and 
idler wheels retract when turned off to prevent flat spots. 
Powered by line-filtered, four-pole induction motor at 16, 33 H, 
45 and 78 rpm. Supplied with Sonotone STA4-SD ceramic 
stereo turnover cartridge with .7 mil diamond and 3 mil sap- 
phire styli, Mechanism and vinyl covered mounting base pre- 
assemblcd, arm pre-wired; just attach audio and power cables, 
install can-ridge and mount on base. With record on table, 
requires 15" W. x 13* D. x 6" H. Color styled in cocoa brown 
and beige. 10 lbs. 

heathkit AD-3©: Mechanism only; less cartridge, bnse, cables. 

S lbs. S22.9S 



QUALITY FM PERFORMANCE . 

WITH PROVISION FOR 
MULTIPLEX STEREO 




FM-4 



* 39 95 




LISTEN TO FM 

IN STEREO! 



Bring the magic of KM programming into your home with this 
low cost, easy to assemble Heathkit FM Tuner. A multiplex 
adapter output jack makes the FM-4 instantly convertible to 
stereo by plugging-in the style-matched MX-1 FM Multiplex 
Adapter kit (below). Design features include: better than 2.5 
microvolt, sensitivity for reliable fringe area reception; auto- 
matic frequency coiurol (APCl, eliminating station "drift"; 
flywbeel tuning for fast, effortless station selection; and pre- 
wired, prealigned and pretested, shielded tuning unit for easy 
construction and dependable performance of finished kit. The 
clean-lined design will enhance the appearance of any room 
of your home. 8 lbs. 

ciucix 56 on hf.ade 



MX-1 
$3195 



Enjoy the treasures of FM programming in STFRBO! An ideal 
companion for ihe Heathkit FM-4 Tuner fleft), the MX-1 
Multiplex adapter may also be used with any other FM tuner 
to receive FM stereo programs transmitted in accordance with 
the Crosby system of stereo broadcasting. If your present FM 
tuner does not have a multiplex adapter output, it can be easily 
modified following the simple instructions given in the MX-1 
manual. Features include a built-in power supply, plus versatile 
stereo controls. The function selector switch offers choice of: 
Stereo operation; main (FM) channel operation; and multiplex 
(sub-channel) operation. Also included are a "dimension" con- 
trol fur adjusting channel separation, "channel balance" control 
to compensate for different speaker efficiencies, and a phase- 
reversal switch. 8 lbs. 

H-SEKVrCE OA It d 
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HEATHKIT" COMPONENTS 

MADE FOR EACH OTHER . . . 

AND FOR YOU . . . 
AN ECONOMY- PLUS STEREO PAIR t 



AA-20 
$3495 




Although these two new Heathkit models are designed as companion 
pieces,*either one can be used with your present stereo system. The pre- 
amplifier (AA-201 features 4 inputs in each stereo channel and gives you a 
choice of 6 functions. It will accommodate a magnetic phonograph (RIAA 
equalized), a crystal or ceramic phonograph, and 2 auxiliary sources 
(AM-FM tuners, TV, tape recorders, etc) and is completely self-powered. 
Shpg. Wt. (AA-20) & lbs, 

Two hi-fi rated 14-watt h5gh fidelity amplifiers, one for each stereo 
channel, are packaged in the single, compact, handsomely styled amplifier 
(AA-30}. Suitable for use with any stereo preamp or with a pair of mono- 
phonic preamps, it features individual amplifier gain controls and speaker 
phase reversal switch. Output terminals accommodate 4, 8 and 16 ohm 
speakers. Shpg. Wt. (AA-30) 21 lbs. 



A MONEY SAVING SHORT-CUT TO STEREO 
MIXED LOWS STEREO CROSSOVER NETWORK 




AN-10 
$1995 



Convert to stereo using just one bass "woofer"; saves buying second bass 
speaker, permits using more economical "wing" speakers. Delivers non- 
directional bass frequencies of both channels below 260 cps to the woofer 
and passes higher frequency stereo channels to a pair of wing speakers. 
Rated 25 watts per channel. Matches 8 or 16 ohm woofers, 8 ohm higb 
frequency speakers, or Heathkit SS-1, 2, 3. 10 lbs. 
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EATHKI 



* tatutdmty of 

I^Jj^STROM, INCORFOIItTCO 



IT COSTS HALF WHAT YOU'D EXPECT 
TO PAY . . „ WHEN YOU 00 IT 
YOURSELF THE HEATHKtT WAY 

•ORDERING INSTRUCTIONS: Fill out the order 
blank below, giving us your name. and address 
in the space provided below. Include charges for 
parcel post according to weights shown. Express 
orders are shipped delivery -charges collect. All 
j prices F.O.B. Benton Harbor, Mich'. A 20% de- 
posit is required on all C.O.D. orders. Price 
subject to change without nottce. Dealer and 
port prices slightly higher. 




ITEM 



MODEL NO; 



PRICE 



Ship via. 

0 Parcel Post O Express □ CiO.D. Q Best Way 



FREE CATALOG . . . 

describing over 1 50 easy- 
to-build Heathkit models 
In hi-fi, ham radio, ma- 
rine, test and general 
interest lines. 




FREE . . . "Best Sellers" stereophonic tape 
and record listing! 




PH COMPANY 

Harbor 8, Michigan 

Please send: 

□ FREE Heathkit catalog 

□ FREE "Bftttf Seller" tape. and record listing. 

Name __ J 

Addtoss . _ ... 



City— Zone 



State 



ORDER DIRECT BY MAIL 
OR SEE YOUR 'HEATHKIT DEALER* 

j •The convenience of Local Heathkit Sales and Service 
costs but a few dollars more. 
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PHOTOGRAPHED IN THE MODEL DEMONSTRATION CLASSROOM AT NEW YORK UNIVERSITY 





as combination manual turntable, J(J£ automatic turntable 
and automatic record changer, DUAL iru 'y capable of 
authentic high fidelity stereo and 1006 mono reproduction 

IS IN A 
CLASS 

BY 
ITSELF 

You need not take our word for it. The United Audio Dual-1006 has 
been thoroughly tested by many consumer and technical publications within 
the high fidelity industry as well as by noted consumer testing organizations. 
Without exception, it has been acclaimed for its flawless workmanship and its 
many exclusive and significant features as both a professional turntable and 
deluxe record changer. Its ability to track a stereo record with the most sensi- 
tive of turntable cartridges at the minimum recommended stylus force en- 
sures maximum life of all records. Where permission has been granted, we 
have reprinted these detailed evaluations and will be glad to send you copies 
on request. Or, if you can, we suggest you visit your authorized United Audio 
dealer and submit the Dual-IOOG Turntable/Changer to your own critical test. 



united (j-sjudio 
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PRODUCTS OF DISTINCTION 

12 Wmi 18th Si., N. Y. 1 1, it Y. 

CIRCLE 37 ON READER-SERVICE CARD 



Righteous Indignation 

Sin: 

In your March issue, two feature articles stir 
me to strong protest. First, [ was disap- 
pointed in the account of the "Coming 
Break-Through in Tape." After having 
been completely flabbergasted by r)ic an- 
nouncement of the I j4-'\ps system, and 
spending a few hc.irc-brcaking moments 
considering converting again, I hoped we 
mighc be enlightened as to the measures nec- 
essary to play this "revolutionary new tape 
system.'' Nothing. ... It seems to mc 
highly dubious that a system requiring even 
closer tolerances ail rirouari can do more good 
than harm, in an already confused market, 

As an extreme leftist in music (i.e., one 
who prefers Stravinsky to Bset^ovcn and 
Hindcmith to \V:igiicr), I dislike Tchaikov- 
sky. But besides ignoring that composer's 
oveiemotioiialism, Mr. Smith [in r 'A Fan- 
fare for Piotr llyieh"] has overlooked the 
one characteristic that seems tonnark all 
musical effort before the end of the nine- 
teenth century: repetition. Alter Bach, in 
whose music invigorating counterpoint 
maintains interest, the use ol ever more 
repetition of whole passages increases, so 
much so that such masters of the sequence as 
Rimskv-Korsakov and Tchaikovsky Gin 
stretch five minutes' inspiration into an hour 
of boredom. How about a fanfare lor oiu 
twcntieih-ceuluiy cuinpuscrsf 

Allen Waisort, 3rd. 

Edmond, Okla. 

The Clancy Case 
Sjr: 

I read wilh interest about Russell Clancy's 
ultimate home music svsicm in your March 
issue. At first it appears that he has achieved 
perfection. Hut has he? Instead of perfection, 
I believe Mr. Clancy has created two big 
problems for himself. 

First, there is the mallei of wist. 1 don't 
mean initial cost, fnr that has already been 
managed. I'm talking ahout upkeep. Sup- 
pose, for example, ihc Clancys want to 
spend ail evening out (perhaps to shop for 
another amplifier). They would have to hire 
an armed watchman to safeguard the in- 
stallation. You may think this is a bit far- 
fetched, but I doubt that Mr. Clancy docs. 
The burden of overhead is undoubtedly 
nagging at him or he would never have cut 
corners in assembling bis system by using 
3-inch £ms to cool Jus amplifier lubes when 

Canlinutd On page 10 

High Fidelity Maga2ine 
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ACOUSTIC RESEARCH ANNOUNCES 
A NEW AR SPEAKER SYSTEM, 




T 

A he AR-2a consists of an AR-2 (ten-inch acoustic 
suspension woofer with a newly improved cone, 
and two five-inch cone tweeters) in combination 
with our lM-inch dome-type super-tweeter 
(the same one used in the AR-3). 

The AR-2 has earned a unique reputation in both 
home and professional use. The 1%-inch 
super-tweeter that converts the AR-2 to an AR-2a 
is our most nearly perfect driver— its performance, in 
the high treble range, conforms more closely to the 
ideal* than any of our other speaker drivers 
in their frequency ranges. 

AR-2a prices range from $109 to $128, depending 
on cabinet finish. Except for the pine model, cabinets 
are finished on all four sides. Further information 
is available on request. 



*On-axis resix/nse from 7,500 cps to 20,000 cps 
is ± I'A db; maintenance of excellent 
(although somewhat attenuated) response 
off -axis, both horizontally and vertically, is 
inherent in the nse of the very small, stiff 
diaphragm as a direct-radiator. 



We invite you to hear this and other models of AR speakers at the AR Music Room, our 
permanent display on the west balcony of New York's Grand Central Terminal. 



ACOUSTIC RESEARCH, INC. ZA Thorndlke St. Cambridge At, Mass. 
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NESHAMfNY ELECTRONIC CORP., 
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LETTERS 

Coniintietl from page S 

air conditioners were the obvious choice. 
This is nn economy lie may yet rue. Ol 
course the problem of lin:mce could he 
solved by sending Mrs. Clancy out to work, 
but such m solution might induce a wee bit nt 
It.-iriTionic distortion into tiic system. 

A second and greater problem is thai 
facing Mr. Clancy should he attend a con- 
cert. Accustomed ns he is In perfect recorded 
sound, he would merely be annoyed with the 
hum, distortion, and lack of frequency ntnj;e 
in live music as compared to his dream 
system. 

As you can see, far from achieving per- 
fection. Mr. Clancy has only built himself a 
difcmm.i. Should the foregoing convince him 
to discard his system, I would be willing to 
take it ofT his hands merely as a favor. 

Seymour Levy 
Brooklyn, N. Y. 

Toscanini Tapes 
Sin : 

It is indeed 'most exciting news ["Music 
Makers," March] for music lowers, especially 
for rfrosit' students, that all of the Maestro "s 
NBC broadcasts and most of the rehearsals 
were preserved on tape. 1 do hope that Wal- 
ter Toscanini will find some way to release 
the rehearsal recordings. [ have it suggtstum. 
Why not ask RCA Victor to make the 
records and sell them at market price? After 
casts arid a percentage of profit to RCA. all 
other profits would go to Musicians Founda- 
tion, Inc. Needy professional musicians 
would benefit from the philanthropy, and 
music students of this younger generation 
would have the opportunity of studying 
dirccrty the Macstro's methods. 

Yal(ou Djang 

Now R runs wick, N. J. 

Cabinets Gt Cone Excursion 
Sir : 

As you may well imagine, \vc read with 
great interest Norman Crowhurst's article on 
small loudspeaker systems ["Big Bass from 
Small Boxes," Februnry]. . , , 

Mr. Crovvhurst's "Speaker Comparison 
Tabic" on pp. 46 and 47 contains a column 
headed "Relative Cone Movement at Low 
Frequency." The entry for an infinite baffle 
citfWirt is "According to size, average"; 
for acoustic suspension the entry is "Large." 
Elsewhere in the text he writes that the in- 
creased excursion requirements for acoustic 
suspension systems, over those for larger 
systems, negate some of the advantages with 
regard to low distortion. Since all r.idiarion 
must come from the front of the cone in any 
completely clostid box, only three factors 
determine: the bass power radiated from 
such a system in any given location; the sixc 
of the cone, the excursion of the cone, and 
the frequency of vibration. For the Mint 

Continued on page 12 
High Fidelity Magazine 



www.americanradiohistorv.com 



There is one way to be sure 

of 




THE FISHER 

COMPLETE STEREO SYSTEMS 

Uncompromising stereo because each unit, components and speakers, has been designed 
to a single set of standards — FISHER quality standards— to produce the world's most 
perfectly matched stereo systems. Compare! Hear all the conventional, casually assembled 
stereo "packages" you desire. Then listen to any of the FISHER Stereo Perfectionist Systems. 
You -will hear hitherto unattainable tonal purity, stereo depth and realism — a panoramic sweep 
of living sound that will envelope your entire room. Even to the untrained ear, THE FISHER 
makes the difference obvious . . . instantly. 



THE FISHER c^Ewa KuiclifcuADA complete system featuring the 
renowned FISHER 6"00 FM-ANT Stereo Receiver (stereo FM-AM Tuner, 
srereo Master Audio Control and stereo 40- Watt Power Amplifier,) plus— 
two FISHER XP-1 Free-Piston Three-Way Speaker Systems. $646.45 



Write Today For Your Free Copy Of Hi&b Fidelity's Report Oa The 600. Pliu Complete Specifications! 
FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY 1, N. Y. 



Export; Morhan Exporting Corp., 458 Breadwpy, N«w Yotk 13, N. Y. 
CHICLE i7 ON It E A DK It -S Elt V I CF, CARD 
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introducing the world's 



MOST BOUNTIFUL 



Stereo cartridge 




the 




oreico 

(AG3400 > 

TO-DYNAMIC 

DESIGNED to provide ultimate fidelity, stereophonic and mono- 
phonic . . . DESIGNED for highest vertical compliance . . .DESIGNED for 
instant compatibility with almost any system, any tone-arm . . . 
DESIGNED to completely safeguard the full fidelity of your records. 

Because ol its extremely high vertical compliance, 
the Norelco Magneto-Dynamic cannot impair the 
quality ol your valuable stereo records. Because of 
its high output and the correspondingly lower gain 
demanded horn your pre-amplifier, the Norelco 
Magneto-Dynamic can be expected to eliminate the 
problem ol hum and noise in your system. Because 
the replacement stylus is completely sell-contained 
with its own damping blocks and self- aligning, you 
can, H you wish, change the stylus at home in a 
matter of seconds. 

And these are only a lew ol the abundant features 
and advantages which combine to make the Norelco 
Magneto-Dynamic the world's most bountiful stereo 
cartridge . . . ONLY $29.95 (including 0.7 mil dia- 
mond stylus). For additional literature, write to: 
North American Philips Co., Inc., High Fidelity 
Products Division, 230 Duffy Ave., Hicksville, N. Y. 

THE 

MAGNETO- 
DYNAMIC 
PRINCIPLE 




Two Ihii rods (A) composed el a new platiitumcooarl alloy having ex- 
tremely high coercivlty, acting at armatures and diametrically mag- 
nettled along their lengths are supported by special butyl rubber 
bearings and placed between two mu-metal pole pieces <B). The 
stylus {t) Is attached to a lever (0). Also attached to lever (D) are 
vlscelold damping blocks (E) which are encased In a small metal 
clip that is Inserted Into the housing ol the cartridge. Lever (0) is 
connected to the magnetic rod* by a W-shaPed coupling body (F). 
Each half ol this coupling body can conduct stylus vibrations In one 
direction only. In essence, this divides the overall stylus movement 
Into Us. two component vectors which correspond to the' left and 
right channel modulations, and transforms these component vibra- 
tions leto a rotary movement of the corresponding magnetic rod. 
These rotations induce a varying Mux in the mu metal pole pieces 
which, in (urn, Induce signal voltages In the coil systems (6). 

The specific advantages forthcoming from this system Include: 
ertremely high vertical compliance (more than 3.5 x 10« cm/dyne) 
extremely high output (more than 30 mv per channel at 10 cm/sec), 
extremely high channel separation (more than 21 db at 1,000 kc cps), 
very low dynamic mass (2mg). low stylus pressure (3-S grams) and vir- 
tually no distortion. Frequency response Is flag from 50 cps to 18 kc, 

CUt CUt M ON UKAHKIt-SKItVIci: flAttl) 
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LETTERS 

Continued from page 10 

frequency and cone diameter, the cone of I 
speaker mounted in t lie largest infinite balllc 
must move precisely as far as it does in the 
smallest acoustic suspension system in order 
to radiate rlic same acoustic power. Cabinet 
size has nothing to do wirh it. 

Roy F. Allison 
Acoustic Research. Inc. 
Cambridge, Mass. 



Mr. Crowhurst replies: 
Since Mr. Allison, and at least one other 
reader, misconstrued my references to 
acoustic suspension systems, further clar- 
ification seems necessary. 

First, I did not state that the larger 
excursion necessary in the acoustic Sus- 
pension negates its distortion reduction. 
1 said it "niiiy negate some of its advan- 
tage in reducing distortion." The orig- 
inal two (AR and KXM) have taken good 
care of this. The remark, was inserted to 
safeguard readers Against a prevalent 
impression that acoustic suspension 
yields essentially lower distortion than 
other types. Some of the newer makes 
may not. 

Second, I cannot agree with Mr. Alli- 
son's analysis of the low frequency radia- 
tion situation. Radiation ar these fre- 
quencies is not power, pure and simple; 
rather it is air movement. How effectively 
a cone can move air directly (rather than 
through rcllcx-duct coupling or horn 
loading) depends on how good a bite it 
Can get on the air. 

A small speaker radiating only from 
the cone depends on speaker placement, 
as the last column in the table indicated. 
Bigger speakers provide their own sur- 
roundings for the cone, and thus control 
the situation better. When the acoustic- 
suspension sits in the corner of a room, 
its cone will move less for given bass 
strength (strength is a better word than 
power here) than it will when placed on 
a table. Its biggest cone movement would 
be encountered when placed on a table 
away from any wall. 

In the listing for cone movement in 
infinite baffles, the "According to si*c" 
was intended to cover both the unit and 
the box in which it is mounted. A larger 
infinite baffle would use a 1 5-in. unit (or 
even larger); the smaller ones a propor- 
tionately smaller unit, needing bigger 
cone movement. On this basis the acous- 
tic suspension is a small infinite baffle 
system. It has, even in the best room 
placement possible, a liirge cone move- 
ment when compared to a 15- or 12-in. 
unit. So "large" for acoustic suspension 
stands. 

It was also my intention to present a 
contrast with the ducted reflex in similar 
box size. If you feed a low frequency into 
a ducted reflex at its lowest frequency, 
and then cover the ducted opening, yon 
will find that when the duct is closed the 
sound output goes down and the cone 
movement increases. It is now function- 
ing as an acoustic suspension system. 

Norman Mi Crowbursl 
Jiayside, N. Y. 

Iflfill FlDP.LiTY MaCAZTKR 
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FOR THE 
CONNOISSEUR 
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BUDGET 
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And 
they are all 
made by 




FISHER 



THE TUNER is the FM-100. Sensitivity- 

an unexcelled 0.8 microvolt for 20 db quieting) 
GOLDEN CASCODE RF amplifier, four IF stages. 
Aulomollc muling. Dual-Dynamic Ifmlters. Pro- 
vision for plug-In FISHER multiplex adaptor. T«n 
lubes, four diodes. I5V4" x 13" X 4%" high. 
Weight, 15 poundi. $169.50 



THE CONTROL/AMPLIFIER is the 

new X-100. Music Power — 36 watts. Will 
match the performance of for more powerful 
amplifiers. Center Channel output. Tape-Monilor 
switch. Hum, noise and distortion inaudible. 
Eleven lubes. ~\SW x 11%" x high. 
Weight, 21% pounds. 51 59 JO 



THE SPEAKER SYSTEM Is the XP-1 
Free-Piston Three-Way Unit. 

Frequency response — 30 1o 18,000 cps. Power 
handling capacity up to 60 woltj. In Mahogany, 
Walnut, Cherry end unfinished Birch. 24" x 
11%" x 13VJ" high. Weight, 40 pounds. 

Unfinished, $124.50 • Finhhed, $129.59 



Prices Slightly Higher In The Pgr Wat. Component Cabinets Are Optional. 
WRITE TODAY FOR COMPLETE SPECIFICATIONS 



FISHER RADIO CORPORATION • 31-25 44th DRIVE • LONG ISLAND CITV I. NEW YORK 



Export; Morhan Exporting Corp., 458 Broadway, New York 13, N. Y- 
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ANOTHER FACTOR IN 
"INTEGRITY IN MUSIC" 



does your 
turntable 
CHANGE 
the 

music f 






Even a minute addition or subtraction of sound can 
spoil a musical performance. Only when the turntable 
does not change the music in the slightest, do you enjoy 
"Integrity in Music." To demonstrate this we suggest 
you hear the new Stromberg-Carlson PR-500. 

The extremely low flutter and rumble of the single- 
speed PR-500 invite comparison with turntables at 
several times the price. High compliance belt drive (at 
33^ rpm) from two vibration-free hysteresis-synchro- 
nous motors assures constant speed. Viscous damped 
arm, riding on a single friction-free needlepoint bearing, 
tracks perfectly down to less than one gram. Wow: 
0.14% rms; Flutter: 0.08% rras; Rumble: —50 db re 
7 cm/sec, Complete with arm and cables, ready to play, 
at just $69.95.* 

The other popular Stromberg-Carlson turntable is 
the "Perfectempo." It incorporates every valid, time- 
proven design feature: belt drive; continuously variable 
cone drive ( 14 to 80 rpm) ; stroboscope speed indica- 
tor; dynamically balanced, weighted table; precision 
motor; plus Stromberg-Carlson's original double-acting 
motor and table suspension system that effectively 
eliminates unwanted noise. Performance proves it: 
Wow: 0.14% rms; Flutter: 0.09% rms; Rumble: —55 
db re 20 cm/sec. at 1 kc. Model PR-499, "Perfectempo," 
morocco red with aluminum trim $99.95.* 

Stromberg-Carlson now offers 16 equipment cabinets 
in a wide variety of styles and finishes. They are de- 
signed to house complete Stromberg-Carlson stereo 
component systems and are factory assembled. They 
reproduce as faithfully as separately mounted compo- 
nents because of a unique mounting method that iso- 
lates the speaker systems from the other sensitive 
components. 

See your dealer (in Yellow Pages) or write for a com- 
plete component and cabinet 
catalog to: 1419-05 North 
Goodman Street, Rochester 
3, New York. 

'Prices audiophUe net, Zone 1, 
less base, subject to change. 









mm 


mm 



"There is nothing finer than a Stromberg-Carfson" 
STROMBERG-CARLSON 

a division of GENERAL DYNAMICS 

circle 105 os kkaden-service cahd 

High Fidelity Magazine 
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Listening to a recording with excessive print- 
through is like looking at a picture that 
has a fdint double-exposure. 



Reducing print-through is like eliminating 
the second exposure — and leaving a 
clear, sharp recording. 



Killing the "double exposure" of print- through 



Has your enjoyment of a recorded tape ever been 
marred by an occasional, annoying "echo"? This 
so-called "print-through" is sometimes found in re- 
corded tapes that have been stored for a long time. 
The longer the storage, the more magnetism is trans- 
ferred from one layer of tape to another. Where re- 
corded signals are unusually loud, print-through can 
become audible on conventional tapes after about two 
weeks of storage, but is seldom loud enough to be 
bothersome until stored for much longer periods. Up 
to about 18 months ago, professional recordists had 
found only one way to avoid print-through : reduce 
the recording level to the point where the print level 
dropped below the noise level inherent in the recorder. 
This meant sacrificing 6 to8db in signal-to-noise ratio. 
Then Audio Devices introduced "Master Audio- 



tape"— the solution to the print-through problem. By 
the use of specially developed magnetic oxides and 
special processing techniques, print-through has been 
reduced 8 db in Master Audiotape— without changing 
any other performance characteristics. Laboratory 
studies indicate that stored Master Audiotape will 
take decades to reach the same print-through level 
that now mars ordinary tape in one week! So print- 
through is "killed" for even the most critical ear. 

Master Audiotape is available in 1200- and 2500- 
foot lengths in two types— on P/a-mil acetate and on 
l'A-mil "Mylar." These are part of the most complete 
line of professional-quality recording tapes in the 
industry. Ask your dealer for Audiotape— made by au- 
dio engineers for audio engineers— and backed by over 
20 years of experience in sound-recording materials. 




Take your recorder on vacation 

It's almosl second nature (or a vacationing family to take their 
camera with them. Why not do the same with your tape recorder? 
Seaside sounds, church bells, barnyard noises, square dances, a 
sound track (or your home movies— there are literally dozens ol 
"priceless" sounds you'll hear, and want to record, on your 
vacation. Your best bet for tape recording of this kind is Audio- 
tape on lV2-mil acetate, type 1251. This economical, dependable 
tape is the most popular type of Audiotape. 




_ 1 HftDC HAITR 

AUDIO DEVICES, INC., M4 M.dllOn Ave.. N Y 22, N.Y 
in Hollywood: 940 H. rilMn jtM. - In ChlCJCO: S42S N. MIlMUktl Ave. 
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WHY JERRY NEMEROFF OF BRYCE AUDIO IN 

N. Y. C. RECOMMENDS & SELLS MORE 
WEATHERS TURNTABLES THAN ANY OTHER! 




T 



JERRY NEMEROFF 

Br.yte Audio, Neiv York City 

t is not often a retailer finds a 
turntable he can recommend to his 
customers with such enthusiasm 
and assurance of performance as the 
Weathers turntable. What makes the 
Weathers turntable so popular? Many 
reasons . . . and here ace just a few. 

"For one thing, because of the manner 
in which the turntable is spring 
mounted, plus its extreme light weight, 
the complete unit is almost impervious to 
dancing, walking on the floor, and other 
adjacent vibrations which cause stylus 
bouncing. This is a problem not over- 
come in other well-known players. 

"Secondly, if you place your ear near 
the motor of a running Weathers turn- 
table, in almost all cases you cannot hear 
it at all. In comparison, other turntables 
are noisy. 

"Then, too, the overall height of the 
Weathers turntable is extremely low. 
This allows for easy installation in 
cramped quarters. 

"Another important advantage of the 
Weathers turntable is that its motor is 
unaffected by voltage changes. You'll 
find you can use other electrical appli- 
ances in your house at the same time 
your Weathers turntable is running with- 
out disturbing the speed of the turntable, 

"These are just some of the many rea- 
sons why I confidently recommend the- 
Weathers turntable to every stereophik." 

Weathers Nationally Known 
for Many Firsts in Turntables 

Through years of research and devel- 
opment, Weathers has produced the 
most advanced turntable on the market, 
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introducing many "first of its kind" fea- 
tures! Weathers was the first to use the 
small niotor concept. A tiny, precision, 
12 pole synchronous motor is the heart 
of the whole mechanical system in the 
Weathers turntable. Its perfection of 
performance assures constant, correct 
speed regardless of variations in line 
voltage. And by eliminating the need for 
a large, inherently noisy motor, the 
Weathers turntable gets rid of rumble at 
its source! 

Weathers was the fusl to use :t light 
Bass wood lone arm. This Micro-Touch 
tone arm, the first to accomplish up-hill 
tracking, is balanced so accurately turn- 
table leveling is absolutely unnecessary. 
Also, Weathers was fust to produce a 
pickup which virtually eliminated record 
wear. Superbly constructed for cueing 
ease, with a 1 gram tracking force, it 
eliminates all danger of damage to valu- 
able records. Even if pressure is exerted 
on the arm, the stylus will retract into 
the cartridge. 

Weathers superb technical know-how 
has achieved the world's firs/ lightweight 
turntable . . . smooth, flawless, and un- 
l>elicvibly quiet! Because of this light 
construction, Weathers turntable elimi- 
nates che mechanical noises inherent in 
weight and mass ... to a noise level 
which is 25 db less than the noise re- 
cordec on the best phonograph records 
available today! It is suspended on the 
quietest and most friction-free bearing 
yet devised. Therefore, the platter re- 
quires so little torque that a big, noisy 
motor is unnecessary. 



Floor vibrations of any kind have no 
affect whatever on the Weathers turn- 
table. Speaker enclosure vibration is 
totally isolated from the tone arm. This 
eliminates any form of acoustic feed- 
back, even when the turntable is mounted 
in the same cabinet with the loudspeaker. 

Another Weathers "first" . . . and an 
entirely new development in ceramics is 
the StercoRamLc cartridge. This amazing 
cartridge successfully combines low cost 
with high quality reproduction, and is 
the first ceramic cartridge which outper- 
forms even the finest magnetic pickup! 
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Weathers Perfects Turntable Kit 
That is Fast and Easy to Assemble 

More and more people are seeking 
the enjoyment and satisfaction of build- 
ing their own turntables. For these "do- 
it-yourself" stereophiles. Weathers has 
developed the turntable kit, which offers 
the incomparable performance of the 
Weathers Turntable at valuable dollar 
savings. This kit is identical 
with Weathers pre-assembled 
Synchronous Turntable, but is 
without the motor board. 
However, the motor hoard ran 
be supplied if desired. It can 
be put together with only 
pliers and a screw driver . . . 
quickly and simply. No solder- 
ing necessary ... no engineer- 
ing background needed. And 
in a matter of hours you'll be 
enjoying (he finest sound re- 
production in your home ! 

For more information on 
Weathers Turntables, write to- 
day to Weathers Industries, a 
Division of Advance Industries, 
Inc., 6 East Gloucester Pike, 
Barriagton, New Jersey. Of PT. Hf 5 
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General Electric VR-22 Stereo 
Cartridge-Superior in the four 
vital areas 



Stop to think for a moment of all the jobs required of a stereo 
cartridge: It must track, with utmost precision, in not one but 
two directions. It must separate the two stereo channels in- 
scribed in a single record groove. It must perform smoothly in 
mid-range and at both ends of the audible frequency spectrum. 
And it must do all these things without producing noticeable hum 
or noise. Only a fantastically sensitive and precise instrument 
like the General Electric VR-22 can do all these jobs successfully. 

General Ffectric's VR-22 is superior in the four vital areas of 
stereo cartridge performance: (1) Compliance— It tracks precisely, 
without the least trace of stiffness. (2) Channel separation— Up 



to 28 db for maximum stereo effect. (3) Response— Smooth and 
flat for superior sound from 20 to 20,000 cycles (VR-22-5), 20 to 
17,000 cycles (VR-22- 7). (4) Freedom from hum— The VR-22 is 
triple-shielded against stray currents. 



VR-22-5 with .5 mil diamond 
stylus for professional qual- 
ity tone arms, $27.85*. 
VR-22-7 with .7 mil diarrond 
stylus for professional arms 
and record changers, $24.95*. 
Both are excellent for mono- 
phonic records, too. TM-2G 
Tone Arm — designed for use 
with General Electric stereo 
cartridges as an integrated 
pickup system, $29.95*. 

General Electric Co., Audio Products Section, Auburn, N. Y. 
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Unprecedented achievement 
in stereo ... jA 



awe-inspiring 
realism,., 
unparalleled 
record. < 
protection 



Listener-Supported FM Moves East 

A Report on tfie New Regime at New York's WBAl 




Shure snnounw a sierto arm 3 nd cartridge 
thatre-creaict'sound with incredible fidelity, 
transparency, and smoothness throughout 
the audible spectrum. Even elusive middlc- 
range nuances emerge dearly. Track* *i a 
hitherto impossibly light t^i-2J4 grams anil 
mil ml K/afch or damn^t jecerds, eotn if 
cartttitlj hasxilti! EHmi nates «urfac< wear, 
preserve* record fidelity indefinitely! 



the mignflicenf 



SUCJFIE 



Htgh Fidelity Integrated Tone Arm and Cartridge 



For AtldiolihiSei: Hum-free; 20 — SO 000 
cps i IJvj dh. Channel sen.: over 20 db 31 
1000 cp4. Output rxrr channel: 4.5 111 v. 
Ven. & tai. comptiiiKe; 9 k 10-« eta per 
dyne. Individually tenet). With .0007" Sbure 
precision dlamoad stylus*. $S9.S0 net. 
FREE BROOHUREi Shurc Brother, Inc., 
222 Hartley Ave,, Crouton, 111. 

•WHEN REPLACING STY1US. rtJl't acc*Dl (ifofiOf 
lactations. They un tdrloujiy detjratfa p&rfomMnoa. 
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A gift with no strings attached is something 
of a curiosity in the field of communications 
just now, and when such a gift promises ro 
set new directions in FM broadcasting, the 
transaction sounds almost 100 good to be 
true. But Louis Schweitzer's recent pres- 
entation of his New York station \VfiAI 
to the Pacific,! Foundation is timely evidence 
that good things can still happen in radio. 
J Mr. Schweitzer, who is president of the 
Peter J. Sclwcllxer Company, ;t division of 
Kimberly-Clark and Ac largest manufac- 
turcr of cigarette paper in the world, has 
been a radio ham most of his life. WBAl was 
a pet project which began, in the way of 
pets, to usurp more and more lime and per- 
sonal attention. Bids from potential buyers 
failed to tempt him. involving, as they 
seemed to, lowering the high standards 
which Mr. Schweitzer had set for his station. 
A way out of the dilemma finally presented 
itself: to offer the pet — lock, stock, and 
transmitter— in Pacifica. 

The Foundation, a nonprofit organization 
established in 1949. is devoted to the opera- 
tion of radio stations which are "educa- 
tional" — a term apparently limited, in the 
Pacific* context, only by the imagination 
and .working capacity of individual station 
managers, Specific aims arc slated in the 
Foundation's cl After: ''■ . . to encourage 
and provide outlets for the creative skills 
and energies of the community; to conduct 
classes and workshops in the writing and 
producing of drama; to establish awards and 
scholarships for creative writing: to oiler 
performance facilities to amateur iiiitru- 
mciualists, choral groups, orchestral groups, 
and mtis:c students; and to promote and aid 
other creative activities which will serve the 
cultural welfare of the community." Two 
California stations, KPFA in Berkeley and 
KPFU. in Los Angeles, are operated by the 
Foundation and entirely financed by volun- 
tary donations from listeners. WBAl is the 
first eastern station to enter the fold. 

Tn the courec of nearly four years, WBAl 
itself built a substantial reputation for good 
music, lively shows originating in its own 
studios, and intelligent commentary. With 
such creditable programing already in effect 
tinder commercial sponsorship, what new 
vistas might open up under Pacifica? Gene 
Bruck, WBAl's program director (who is 
currcntlv neglecting wife and child, he says, 
to be on hand at the station approximately 
sixteen hours a day), hardly knew where to 
begin in answering. "It's an ideal station. 
We're not bound by any set philosophy and 
wc have absolutely no time dictates. We 
can play a fivc-and-one-half-hour Meister- 
singer without interrupt ion, or a two- or 
three-hour festival concert without worrying 
about the tapes' ending on the hour. And wc 



don't think culture is limited by the clock. 
We're putting more emphasis on daytime 
than is usual and we don't reserve operas 
for the week end," 

The freedoms of noncommercial sponsor- 
ship only begin with the musical side of the 
station's activities; they arc, if anything, 
more telling in the "talk" programs, which 
comprise about 40% of the weekly schedule. 
"We don't want to be bland,*' Mr. Bruck 
asserted. Some of the seasoning is supplied 
by presenting as news commentators such 
figures of decided views as Norman Thomas. 
Father Robert A. Graham, S. J„ and Carey 
McWilliams, Editor of the N/i/ion; and 
wheat rhe Communist Party offered tapes of 
its convention, at which tin press had been 
barred, Mr. Bctick accepted them without 
hesitation. "Some listeners phoned to pro- 
test, and some thought it was simply dull. 
But wc got more calls on -Mriflrisingcr." 

Plans lor discussions and lectures arc 
almost unlimited, and by onlv the third 
week of its Pacifica sponsorship WBAl bad. 
presented programs ranging, from "The 
Puerto Rican in New York' 1 tn the rebroad- 
cast of a lecture by Aldous Huxley oji "the 
nature of human personally, symbols and 
immediate experience, creativity, and the 
realization of latent potentialities." On the 
dorket lor the future arc such subjects as 
political polls, transportation in the City, 
Blue Cross, and poetry — an array which 
bears out Mr. Brdck's contention that, while 
the emphasis in FM broadcasting has been 
largely on good mu>ic. there is still much to 
be done with nonmusical programs of 
quality. 

The public response tc WBAl's new 
status has overwhelmed even the station 
personnel. Because tbc undertaking must be 
entirely self -supporting, in spite of Pacifica 
sponsorship, early requests were broadcast 
for a $12 yearly subscription fee from lis- 
teners. The call bioughr such a deluge of 
checks — 3,000 in the first thirty days — that a 
second announcement was made, asking for 
voluncecr clerical help at the station. This, in 
turn, resulted in such a deluge of volunteers 
that many had to be turned away from the 
door. "We had to turn off the lights at mid- 
night to make our helpers go home," Mr. 
Bruck said in a somewhat dazed tone, 

The only setback suffered by the Pacifica 
project to dale occurred at 7:20 one evening 
not long ago, when an Upper East Side rat 
electrocuted himself among the tubes of the 
transmitter and took the station off the air. 
The brighter side of the incident, according 
to station officials, was the fact that during 
the time it took to extract the victim and 
replace the tubes no fewer than forty-one 
listeners called to ask about the trouble. 

Smrtuvv Flemish 
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General Electric 56- watt stereo 
amplifier— Superior in the four 
vital areas 



When you select an amplifier for your stereo system, you should 
pay particular attention to its power, versatility, ease of control 
and functional value. These are the four areas which will chiefly 
determine the pleasure and satisfaction you derive from your 
amplifier, and these are the four areas in which the General 
Electric G-7700 is most outstanding. 

Power: 56 watts (28 watts per channel) music power — more 
than enough to drive even low-efficiency speakers. Response is 
flat (it 0.5 db) from 20 to 20,000 cycles, with less than 1% dis- 
tortion. Channel separation 40 db for maximum stereo effect. 

Versatility: Two simple multi-purpose controls let you select a 
variety of inputs— stereo and monophonic cartridges (both mag- 
netic and ceramic), tape heads, tape machines and tuners. The 
operating mode control gives you flexible selection of different 
combinations of stereo or monophonic operation. 



Ease of control: Bass and treble control are convenient dual 
concentric type to permit adjustment of channels together or 
separately for matching or different speaker systems. Contour 
control provides automatic bass boost at low volume. Balance 
control is continuously variable to "off" on either channel. 

Value: In Genera! Electric stereo amplifiers you get all the most- 
wanted features— without expensive extras which boost the 
price but add little to performance or enjoyment. The result is 
honest-to-goodness quality at sensible prices. 

The G-7700 comes complete in a beige vinyl case; the G-7710 
in a white vinyl case. The price is a modest $189.95*. including 
case. (The G-7600 delivers 40 watts, 20 watts per channel, 
$139.95*.) Other General Electric stereo amplifiers at $119.95* 
and $169.95* including case. 

i 

FM-AM Tuner, Series FA-10. Receives even weak 
signals with unusually low distortion, hum and 
noise level. Drift-free. Visual meter for pinpoint 
FM center channel tuning and optimum AM signal 
tuning. RF amplifier Stage In both FM and AM 
increases sensitivity. FM multiplex jack for stereo 
adaptor. Built-in AM antenna: FM dipole Included. 
Cases to match all G-E amplifiers. $129.95". 

General Electric Company, 
Audio Products Section, Auburn, N. Y. 

•Mariufacluitr'i wggMted tctolt priest. 
Slightly higher in l he West. 
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from all preliminary tests the new 

empire 

SRfv 108 



e m ' s P roba bly the 
finest stereo-mono 
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finest stereo-mono 
cartridge ever 
developed 





The new Empire 108 stereo/balance cartridge — latest 
addition to the growing family of fine Audio Empire 
high fidelity components — represents the most effec- 
tive use of the moving magnet principle. Its perform- 
ance may well set a new standard. 
The Empire 108 gives new meaning to the term 
'compatible'. For, in playing monophonic records, it 
outperforms the finest monophonic cartridges 
previously available. Its stereo performance is also 
markedly superior to that of any cartridge available 
today — tonal quality, stereo/balance, channel separa- 
tion, compliance, tracking efficiency and complete 
freedom from hum pick-up. An examination of the 
impressive specifications is best evidence of the per- 
formance capabilities of the Empire 108. 
Major credit for the advances in the Empire 108 is 
due to the experience and research resulting from the 
original development of the popular Empire 88. The 
Empire 88 is superior to any cartridge in the field 



au 



cfio 



empire 



regardless of price . . . except for the new Empire 108. 

Empire 108 with .7 mil diamond stytus $34.50 

Empire 88 with J mil diamond stylus $24.50 

Complements Any Fine System 
Empire 98 stereo/balance transcription arm 

Whether you select the Empire 88 or Empire 108, you 
get the most out of the performance of each when 
used in an Empire 98 arm. Any cartridge for that 
matter performs best in an Empire 98 — the one arm 
that achieves dynamic balance — balance in all planes 
assuring optimum tracking and stereo/balance at the 
point where quality of reproduction begins. 

Empire 98, 12-inch transcription arm .....$34.50 

Empire 98P, 16-inch transcription arm $44.50 

These distinguished Aud/o Empire stereo/balance 
components are now at your high fidelity dealer. For 
full details write Dept. HF-5. 




precision products of Dyna-Empire, Inc. 
1075 Stewart Ave., Garden City, N. Y, 



Empire 10B performance specifications: Frequency response: IS — 30,000 cycles ± Z 
db • Output voltage: 8.0 millivolts per channel balanced to wilnln ± 1 db • Channel 
separation: More than 25 db ■ Compliance: Vertical and horliontal 6x10-* em/dyne 
• Recommended tracking force 1.1 to 5 grams • Terminals: 4 terminal output. 
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When we heard the Citations our immediate reaction 
wa€ that one listened through the amplifier system 
clear back to the original performance, and that the 
finer nuances of tone shading stood out clearly and 

distinctly for the first time." C. G. Mo Proud, Editor, AUDIO Magazine 



We know you will be interested in these additional comments from 
Mr. McProud's report: 

Performance: "The quality of reproduction reminds us of the 
solidity of Western Electric the.-'-e amplifiers of some years agro 
. . .The bass. is clean and firm and for the first time we noted that 
the low-frequency end appeared to he present even at low volumes 
without the need for the usual bass boost." 

Specifications: "Our own measurements gave IM figures of 0.35 
per cent at 60 watts; .08 per cent at 20 watts, and less than .05% 
(which is essentially unmeasurable) from 10 watts down." 



RK-30 



Build the Very Best 



c 



Construction: "It is obvious that considerable thought has gone 
into the preparation of the Citation as a kit (and) when the ampli- 
fier is completed, the user may be assured of having a unit he can 
be proud of . . . The kit is a joy to construct." 

For a copy of Mr. McProud's complete report and a Citation cata- 
log, write Dept. HF5 Citation Kit Division, Harman-Kardon, West- 
bury, N. Y. The Citation I is a complete Stereophonic Preamplifier 
Control Center. Price, $159.95; Factory Wired, $249.95. The Cita- 
tion II is a 120 Walt Stereophonic Power Amplifier. Price, $159.95; 
Factory Wired. $229.95. Prices slightly higher in the West. 



ITATION KITS by 



harman 
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Why Emory Cook records his "sound safaris" 
on tough, long-lasting tapes of MYLAR 




"There's more tape, more playing time on a reel 
with tapes of 'Mylnr'. That helps me travel light, 
saves on storage space back in the lab." 



'The tapes I use really take a beat- 
ing," says high-fidelity pioneer 
Emory Cook, who has recorded many 
exotic sounds for Cook records. 

"My tapes have to stand up in the 
heat of a West Indies jungle or the 
freezing cold of Mount Washington. 
From calypso festival to mountain 
thunderstorm, I need recording tapes 
I can always rely on. That's why I 
insist on tapes of 'Mylar'. 

Mylur" in FJu /'on/'n registered trademark for itt btu 
not finished magnetic recording tape* All manufacture 



(SUP» 



BE SURE OF SUPERIOR PERFORMANCE. 
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Better Thinrji (or Berrer Living , . . tknyjgh Chftrnfrfry 

LOdK FOR THE NAME "MYLAR" ON THE BOX 

CtR CL£ 311 ON KEADER-SKK VICE CARD 



" 'Mylar' isn't affected by heat or 
humidity. It doesn't dry out or get 
brittle with age. And I've never had 
a tape of 'Mylar' stretch. . .or break, 
cither." 

Before you buy your next reel of 
tape, think about the exclusive ad- 
vantages of tapes of "Mylar"* poly- 
ester film. Then, like Emory Cook, 
get a reel of your favorite brand, 
made with "Mylar". 

nil of polyester film. Du 1'ont manufactures "Mylar" 
■rx make tapes a/ " \lylar'* . 



DU PONT 

MYLAR 

POLYESTER FILM 
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Men of decision ... demand precision 



Captain W. A. Reedholm, American Airlines 707 jet pilot on 
the New York to San Frarjcisco non-stop run, lives with 
precision instruments on the job. At home, his records pro- 
vide him with hours of relaxation as he listens to music on 
his precision-built Relc-O-Kut stereotable. Precision in a 
stereo music system is essential today because the demands 
of stereo records are more exacting. For this reason, stereo 
records can only be heard to their fullest advantage on a 
high quality instrument like Rek-O-Kut's distinciive stereo- 

Sptaker Syttem by Audax — t 



table. The stereotable is unique in its remarkable com- 
bination of design and styling, It has become the classic of 
high fidelity instruments — a cherished possession for the 
music lover. If you seek one of the keys to flawless repro- 
duction of your monophonic and stereo records . . . look to 
Rek-O-Kut stereotable . . . world's most distinguished high 
fidelity music equipment — 9 models to choose from. 
Model N-33H shown, $69.95. Others from $39.95 to 
$139.95. Tonearms from $27.95. 
odtl CA-106. illutti-attd, *1J9.95 




REK-O-KUT 

STEREOTABLES 

Export: Morhan Exporting Corp., 4SS Broadway, fJ.Y. 13 
Canada; Attas Radio Corp., 50 Wingold Ave., Toronto 19 



Send for colorful catalog and FREE STROBE DISC. 
Rek-D-Kut Co., Inc. Do P t. hf-s 38-19 io8ih st., corona 68, n.v. 



Name, 



Address 



City_ 



_£one State 
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or>/y (or those who want the ultimate 

SHERWOOD ■ 

"TOP RATED " 
again and again 

-and NOW AGAIN! 



Mo4f\ S-5000, 24+ JO wilt "itsrw- 
' Dual Ampllll#r-F.tlmpllfltr. Fllr Tilde Prit.-tI69.SO ' 




Modtl S-JW. fM-AM-MX SltlM tumr, 
terTudt Pikt-tm.SO 



AMERICAN 

All DID INSTITUTE 



fm bit ii* it. fauiom * hi, 




5fc#i-» lod £le6'.ron|c Lib*.. Inc. 
4360 North California Ivcnui 
Chicago IS. II ft not* 

*f# .'ind thit tfci licorpcratlo? 
of a c«nt?r-ch»r.«l output antf 
a dsepinr. facior o«l*etQr in 
'July, 1959. Intrtftffcs th» 
Suaaary hMlnr if |hr Spc r»0*3 
£-5000 Ij (faa M«>w*t 4f til 

Avpltfiars tellad (n 
Ana MI Ev-ilu&tlort T*st Rcporla 

-inccrtljf. 

AU^FtlCAK AUpiO INSTITUTE 



The "Most honored of them alJ" 
S-5000 stereo amplifier-preampli- 
fier is joined by the S-2200 stereo 
tuner. As with its "Top Rated" 
predecessors, the S-2200 features 
FM "Inlerchannal Hush" plus push 
button selector, internal plug-in 
adaptor for Stereo FM Multiplex, 
2 "Acro-beam" tuning indicators, 
simulcast FM/AM stereo. AM 
Sherwood tuners Feature FM sen- 
sitivity below 0.95 microvolts and 
Vi% distortion @ 100% FM. 
For further details write.- Sherwood 
Electronic Laboratories, Inc., 4300 
N. California Avenue, Chicago 18, 
Illinois. 



For complete speci-ficotoni write Dept. HK-5 
CIRCLE 100 ON UFA DKR-3EH VICE CARD 
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COLOGNE— The cultural landmarks of 

this ancient city were largely destroyed by 
bombings .in World W;ir IF, except for the 
famous Gothic cathedral, which miracu-' 
lotisly stood amid rot.il pulverization. Slowly* 
arduously, the ruins have been rebuilt or 
pushed aside. Among other buildings, the 
last decide s-.nv the construction of handsome 
new quarters for Wcstdcutseher Rundftink 
(the state-supervised radio-TV station), the 
Gurautich concert hnll, and — less than two 
years ago — the magnificent Opera House 
with its phoenix- facade of ground-rubble 
concrete. Private enterprise has followed suit. 

Electrola Reactivated. Elcclrola, which be- 
fore the War had :i large share of the German 
record market, starred from scratch again 
with a model factory-ofiicc layout. Rc- 
dtdic.tion ceremonies (complete with Sir 
Thomas Beecham) were held just last Octo- 
ber. We recently paid a leisurely half-day 
visit to the Elcctrola plant and were im- 
pressed by the loving care that goes into 
every operation, from the skillfully designed 
"pop" recording studio {"With a few twists 
we can make it sound like a cathedral") to 
the room where earphoncd Pralicn patiently 
listen to every twentieth disc. Automation's 
ugly head was not visible here. Til the mono- 
phonic matrix room, we noticed an American 
Scully lathe married to an Ortofon cutting 
head from Copenhagen. Asked abour current 
recording plans, Electroln's production man- 
ager spoke proudly of Fischer-Dicskan in 
the complete Flying Dulchmnn, due for 
autumn release. 

Electronic Music Going Strong. Wc next 

visited Cologne's temple of the avant-garde, 
the Electronic Music Studio nt Westdcutr 
seller Rnndfunk. Dr. Eiiuert, the station's 
musical director and himself a composer of 
electronic music, showed us into the taping 
room {where, incidentally, we immediately 
noticed a copy of the October 1956 High 
FitrtuTr, which contains a comprehensive 
article on the Studio). A young Argen- 
tinian. M;Uiri«jo FCagcl, played for us Jiis 
two-minute opus Transition 1, in four- 
channel stereo as wrjrten, then in a mono- 
phonic edition. Dr. Eimcrt commenced 
slylyi "This piece is like staring into the 
sun." Kagcl added, "Yes, but with the eyes 
closed, then you have wonderful images." 

New Opera, New Singer, The monumental 
new Cologne Opera House, nicknamed by 
conservatives "The Tomb of the Unknown 
fntendanr," has fantastic technical facilities, 
far subsidies, a world-famous general mana- 
ger in Oscar Fritz Schuh, a handsomc-iwr/v 
dc ballet, and a solid stable of singers. One of 
the heights of the season has been Nicolas 
Nabokov's Death of Rasputin, originally a 
Louisville commission. Schuh himself staged 
Ri/fpuUn; Casper Nehci did the sets; Joseph 




Rosenstock conducted. Dcnisc Duval was 
imported, and the American mezzo-soprano 
Shirley Vcrrctt-Carter poured her gifts into 
the. minor role of the cafe' gypsy who entices 
the drunken Rasputin, Miss Carter, proving 
her Versatility at a Licdci -spirituals evening 
in the Opera's chamber theatre, seems to 
be the heir apparent to Marian Anderson. 
Cologne cheered her on her way. 

New Duties for Sawallisch. Guest conductor 
nt the Cologne Opera this season for FalsiaJ} 
and Don Giovanni, Wolfgang Sawallisch has 
been named chief conductor for next season. 
He also has new duties as permanent con- 
ductor of the Vienna Symphony Orchestra 
and guest conductor for eight concerwwith 
the Hamburg Philharmonic. We asked Sa- 
wallisch if he was- not becoming a "flying 
conductor," a temptation he has so far re- 
sisted. "No, 1 always go by train. That gives 
me time ] need between appearances." Now 
thirty-six, Sawallisch is grounding '.\ solid 
European career, but has so far declined all 
offers from North and South America, in- 
cluding Sing's invitation to conduct Ger- 
man-Italian repertoire .it the Met. Asked if 
he considers himself primarily an operatic 
or symphonic conductor, Sawallisch an- 
swered, "I like opera and I like concerts. 
After a good concert. I say, "Better this.' 
After 'A good opera, 1 say, 'Better this.'" 

Sawallisch faces ,1 busy summer .schedule, 
including Flying Dutchman at Bayreuth; 
the Moiurnix Festival in Switzerland with 
the Hamburg Radio Orchestra; and two 
Edinburgh Festival programs with the Phil- 
harmonia Orchestra. Until now, he has re- 
corded for EMI (An- 
gel), but recently he 
has signed a new ex- 
clusive contract with 
Philips (Epic in the 
U.S.) to record with 
the Vienna Sym- 
phony. The first two 
recordings will be 
Schubc ll's , UnfbiisJied 
with Mendelssohn's 
Italian Symphony, nod 
Brahms's Haydn variations coupled with the 
Second Symphony. 

Randall WoRTHrN'GTO.V 

LONDON — Miss Beatrice Lillie came down 
to Kingsway Hall for Decca (London in the 
U. S.) recording sessions wearing a scarlet 
skullcap studded with outsize sequins. At 
lunch break she changed into a cap of 
soberer hue, explaining surrealistic) II y that 
this had been brought from Capri by her 
lawyer. Thus the keynote was set for some 
hours of purposeful nonsense. 

Business in hand: Peter and the Wolf 
(Prokofiev) and Le Carimvol des animaux 

Continued on page 26 
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playback quality 





BOGEN-PRESTO 

studio-standard turntables 



* si 



Consider the record you are about to hear. The original 
recording may very well have been made with a Preslo 
professional tape recorder. It is also likely that the master 
was made on a Presto disc recorder, using a Presto turn- 
table, a Presto recording lathe and a Presto cutting bead. 
Presto has been serving the recording and broadcast 
industries for many years, and is the only manufacturer 
of both— professional tape and disc recording equipment. 

It's logical that the people who make the equipment— 
that puts the quality into the records— are most likely to 
make equipment that will preserve this quality in play- 
back. Which is probably why there are so many Presto 
turntables in professional use. 

The quality of a modern home music system need be 
no different from that of a professional studio. The same 
records are played, and the quality of the amplifier and 
speaker components can be quite comparable. Bogcn- 
Presto offers you this professional studio quality in the 
record playback equipment, as welt. 

Whatever other equipment you now own, the addition 
of a Bogen-Presto turntable and arm will produce an 
immediate and marked improvement in the playback 
quality of your stereo and monophonic records. And you 
will find the compactness of these 
units particularly convenient 

where space is limited. m industry, education, the studio and in the home. 



Here arc some of the Bogcn-Ptesto turntables: 

MODEL TT4 (illustrated above) 3 speeds • precision-ground 
aluminum turntable • planetary, inncr-rim drive • independent 
idler for cacb speed 1 hysteresis-synchronous motor • positive 
smooth lcver-opci ated speed change • turntable shaft auto- 
matically distributes cylindeT-svall lubricant for friction-free 
motion • built-in strobe disc • 'snap-action' 45 rpm record 
spindle • "radial-ridged' mat for improved record 
traction and ease in cleaning. Less arm, $99.50. 

MODEL TT5 Powered by heavy-duty, recording- 
type livstercsis-syriclironous motor— 
otherwise identical to TT4. Less arm, .$120.50. 

MODEL TT3 Single speed (33S rpm)-bclt- 
d riven by hysteresis-synchronous motor 
—same turntable material and shaft- 
bearing design as TT4 and TT5. 
Less arm, $59.95. 

MODEL PA1 Professional Tone-Arm, $24.95. 

MODEL B60 Speeds continuously variable 
-click-stops for 16, 33!i, 45 and 78 rpm— 
4-pole heavy-duty motor— heavy steel 
turntable— cueing device automatically raises 
ftud lowers aim to assure gentle contact between stylus 
and record groove. With modified PAl Studio Arm, $49.95 





B60 



MODEL B61 7K pound non-ferrous, turntable— otherwise iden- 
tical to Model B60. With modified I'Al Studio Arm, $54.95. 

All prices are slightly higher in West 

BOGEN-PRESTO Sec >" 0lir ltis ' 4 fidelity dealer or 

SERVES THE N*T-ON W.TH BETTER SOUND Write foC illustrated Catalog dCSCfib- 

mg complete turntable line. *Jep.. ot-o- 



Bp) BOGEN-PRESTO COMPANY 



P. O. BOX 500, PARAMUS, NEW JERSEY A DIVISION OF THE SIEGLER CORPORATION <«£4££ 
ctuci.ti 22 o:v i!iiAi>i;n-si:iivi<:i-: c.\nn 
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AilllUUIlUlllUthe most excitin_ 
breakthrough ever achieved in 
high frequency reproduction! 
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SPHERICW 




PER TWEETER 



...with frequency response 
to the supersonic 
range of 40,000 cps... 
1 2 db to 22,000 cps! 



Apparatus patent pend!ng on 
ac<nalical notion of ball, cone 
and diaphragm. Dalgn 
pa ten! pending. 
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COMPARE THE SPHERIG0N WITH ANY OTHER TWEETER 



...at three or even four times its price 1 
Bring your own record (one you know 
really well) to your University dealer, 
and learn what you've been missing up 
to now. 

For the first time you'll hear the com- 
plete high frequency range, and with 
the clarity, transparency and sweetness 
you never thought possible. 

The entirely new concept of this direct 
radiator tweeter, with its special domed 
phenolic diaphragm and spherical dif- 
fractor, results in a virtually linear re- 
sponse—with true musical quality— far 
superior to even the finest of electrostatic 
tweeters. 

And unlike the electrostatic tweeter, 
the highly efficient Sphericon can be per- 
fectly matched to any system... especial- 
ly high compliance... without sacrificing 
boss efficiency. 



Whether you wish to add thrilling 
brilliance with musical warmth to your 
present system, or to the system you're 
now planning, you'll find that nothing 
compares with the University Sphericon! 

SPECIFICATIONS: Model T202 

Dispersion: 120* In all directions. Power capacity; 
30 w.lts integrated program. Impedance: ft ohms 
nominal (may be used with any 4-16 ohm speaker). 
Design feature*: domed phenoltc diaphragm, eonoldal 
ring loading, spriarlcal dlrfraetor. Crossover 3000 cps. 
Sensitivity: 93 dba at 4 ft. with 1 wart input. Mounting; 
front or rear surface of beffleboard, 
Dimensions: 4 V»" diameter. 4* depth 
over-all. PRICE; with bulll-tn network 
and adjustable brilliance control . , . 



put. Mounting; 

W 



BY CHOICE 



UNlVEftilTV luUDSP£XMR5. INC, WMU PLAINS, N.Y. 
A. tuofid*iary t>f Ling-Altte Electronic*, Ino, 
ORCLK ll« ON RRADER^RrTVICK CARD 
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NOTES FROM ABROAD 

Continued from page 24 

(Saint-Sncns), with Julius Katchcn and 
Gary (rraffniin playing the pianos in the 
second of these pieces. Your Skitch Hender- 
son conducted, and Miss Lillie chipped into 
both works with narration or rhymed com- 
mentary. The Piter "book" had been 
adroitly rcrailored for Miss Lillic's talents, 
and her performance was gently biiCarrc and 
sardonic, vviiK lacing; 
oi' the macabre. 1 have 
never heard anything 
more forlorn than the 
Duck's quacking, as 
simulated by her. from 
inside the Wolfs belly, 
or anything uttered 
with quite the same 
grisly relish as her pay- 
off line, "Good night, 
cheeldrenl" 

The pianists' sec- 
tion of Car naval, com- 
posed largely of scales and exercises, pro- 
vided its share of entertainment, too. The 
Dtirand score has a footnote: La cxiciiwnts 
devroni imitei le jeu d'un dibuians el sa 
gauchcrie. Katdhen and GrafTman delib- 
erately stumbled and fumbled their scales 
accordingly. The results were harmonically 
delicious. At one point during the shambles 
a London Symphony Orchestra violin came 
in with a fortissimo entry a bar too soon. 
Voice from the Control Room: "No, ihc 
mistakes are to he made by the pianists, 
not by the orchestra." A day or two later 
recording director John Culshaw sent a 
mobile recording van to the London Zoo 
to tape a lion's roar for incidental effects. 
Miss Lillie has since heard and approved the 
final edit, If things go according to plan, 
the record will be in the shops next fall. 

Plans for Callas. Between July 1 and Sep- 
tember 19, Maria Callas is to do three 
operas for Angel at La Scab— a new Norma, 
a new Traviaia^ and an as yet unspecified 
third, which nuy turn out to be either 
Trovalorc or Cav-and- Pag. Her last Norma 
will soon be seven years oid. "I am sure I 
can do n belter Norm.i now," she told 
F.MI's Walter Lcgge during one o( their 
biweekly talks by long-distance telephone. 

Since their 1952 iJtcia di Lammermoor, 
Callas and Lcggc have made twenty operas 
together— "and never a cross word," lie 
avers. Some thirteen out of the twenty they 
nude in the Scab. With hypersensitive 
microphones lisrening ravenously for rraffic 
noises on the contiguous Via Verdi, the 
Scab if not ideally located. Extraneous 
noises often entail retakes. But, in Angel's 
view, it is well worth purring up with such 
snags for the sake of the patina which ] j 
Scab's uniquely knowledgeable orchestra 
and the general tradition of the theatre put 
on any performance. 

Continued on page 28 
High Fidelity Magazine 
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^ flMntosli C20 



Am FLEXIBILITY wUk SIMPLICITY 



Maximum cnjoyrrtent in stereophonic reproduction is dictated by 
adequate control flexibility in a Stereo preamplifier. Maximum 
facilities, with simplicity of operation, has been carefully engi- 
neered in the design of the Mcintosh C20 Stereo Compensator. 
Stereo reproduction excellence and superior monophonic were 
design requirements used to give even the keenest listener 
the finest result. 
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The C20 has conservatively modern beauty, and utili- 
tarian design that compliments not only the decor of 
your home but also your good taste. The lustrous, soft glow- 
lighted panel permits easy viewing from your favorite listening 
position. The cleanness of gleaming brass and black fits any deco- 
rator scheme. For unparalleled performance and beauty compare 
the Mcintosh C20 at your franchised Mcintosh dealer's showroom. 




INC. 4 CfeifTibjaiS St., Bjtaghcnntan, N. Y. 




DESIGNED FOR TRUE HIGH FIDELITY 

. . . stereo and monaural 




Mmrfnri flfamd fy. Fidelitone 



The moment your Fidelitone Diamond 
falls into the first groove, you have — in 
a flash — all the thrills of a live perform- 
ance right in your own home. And you 
can choose your needle from Fidelitone's 
quality line — one just right for you. 

Why Fidelitone? Because Fidelitone Dia- 
monds are designed and manufactured 
for the highest quality reproduction. 
Each is hand-crafted; precision ground 
on Fidelitone-designed machinery. Then 
carefully polished to a mirror finish . . . 
assures perfect reproduction, and protects 
your records. You always can count on a 
Fidelitone Diamond to add an entirely 
new dimension of quality to stereo as 
well as monaural reproduction. 

New Pyramid® Diamond— Fidelitone's finest 
The only needle shaped to simulate the 




Pyramid 

Diamond 
Trocei the center line 
of the micrograove 
with more surface 
contoci. Accurately 
contact* all frequen- 
cy Or*o». Aliurei 
minimum distortion, 
maximum true sound. 



Ordinary 

Diamond 
Does nor trace the 
center line of the mi- 
crogroove. Has less 
Surface contact. 
Pinches and rides 
Dumpily in the high 
frequency areas — 
distorts many lound 
impressions. 

ClltCl.li |6 ON IJ K A I >K II -SK H V f C K £U|ttJ 



recording stylus — reduces distortion by 
as much as 85%. The full pure tones of 
all original recorded sound — stereo and 
monaural are faithfully reproduced. And 
the greater surface contact area between 
the needle and record prolongs the 
needle and record life. 

New Compatible Standard Diamond 

Reproduces both stereo and monaural. 
Gives the best possible combination of a 
high quality needle and extra hours of 
true high fidelity reproduction. 

Whether you're a serious audiophile or a 
stack 'em and listen fan — there's a Fi- 
delitone quality diamond for you — 
stereo or monaural. Demand the very 
best — it costs no more. Ask your dealer 
for a Fidelitone Diamond today! 



Please send me the complete Pyramid 
Diamond story. 

Nome 

Address 



City 



Zone 



State 



Fidelitone 

"Best hwj on records" 
Chicago 26, Illinois 



NOTES FROM ABROAD 
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Hopes for Beccham. From HMV and 
Glyndcbnumc Opera House come BefchSm 
hints ant! hopes. If -ill goes well, Sir Thomas 
will go to HMV studios with the Zmtberjlikc 
cnsi — including Pilar Lorctiygar (Panama). 
Margarets Ballift (Queen ol the Night). 
Gerainr Evans (Pirpa»cno), Dodi Protero 
(Papagena), Milhaly Szekcly (Sarastro), 
and Richard Lewis (Turn In*)) — which lit- 
is billed to conduct on ten nights at this 
summer's Glyndcbonrnc Festival, starting 
on July 28. 

Another project about which Rccclmn 
and HMV have Ions; bed) dreaming ii 
Berlioz's Grande MdSC dt; Mori;. With its 
supplementary brass ensembles and fan- 
tastically original aural effects generally, 
this is a stereo natural if ever there was 
one. Bccclwro's last performance of it in 
this country, ar the Albert Hall some 
months ago. was by common consent un- 
matched in current memory. Whether ir 
will be possible to arrange a studio line-up 
of the requisite forces during his next 
sojourn here remains to be seen. 

Decca News. Dccca- London isn't giving 
out much, except that it ''intends to record 
four major operas this year. Three will be 
Italian, one will be German, and they will 
be recorded in Home and Vienna respec- 
tively. It is inadvisable to publish details 
yet because contracts arc held up through 
difficulties in coordinating artists' available 
dates. All four operas should be 'in the can' 
by the end of October and released by the 
cud of the year." 

Recording "Freeze." For Anscrntct and 
his Suisse R amende orchestra Dccca had 
drafted an elaborate new Stravinsky pro- 
gram; but, at this writing, Stravinsky and 
much other copyright music is shelved 
throughout Europe, so far as recording is 
concerned, because of a dispute between the 
Bureau Internationale dc I'Edition Mcca- 
niquc (BIEM) and the International Federa- 
tion of the Phonographic Industry. The 
standard contract between these two bodies 
expired at the end ol last year. I. F.P.I, 
proposed its renewal, subject to the addition 
of a clause providing for a 10% deduction 
on outgoings trom the factories to cover 
returns of unsold records. "Wc feel it wrong 
and even unmoral," said an I. F.P.I, sjxikcs- 
tnan, "thai we should have ro pay royalties 
on records which are not sold to the public 
but which arc returned to the manufac- 
turers unsold and then used lor scrap."' 

BIEM declined to concede the principle 
of a percentage allowance, negotiations ran 
into deadlock, and a general recording 
"freeze" began of copyright music — i.e., 
music by living composers or composers who 
died within the last' fifty years. 

Charles Rtiin 
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now... greater performance from your present high fidelity 
system than you ever imagined 



FACIAL FIDELITY* RFL 



Combined mono-slereo speaker systems in single consoles 

In Spacial Fidelity you will discover a new listening experience 
quite unlike the experience you normally associate with listening 
to reproduced music. Spacial Fidelity is different, and lite reason 
it is different is that in addition to reproducing the musical sounds 
faithfully, it also tends to recreate or, at least, simulate the environ- 
mental character of the surroundings in which the music was 
performed. 

Spacial Fidelity speaker systems utilize the environmental sur- 
roundings of your home — the walls, ceiling, furnishings — to achieve 
the breadth and depth and dimension of the concert hall. Wherever 
you stand or sit, the air seems filled with music — clear, articulate 
and undistorted. And you find that you can set your controls for 
lower listening levels with no loss in quality. 

A Spacial Fidelity system consists actually of two independent 
speaker systems in a single console. It may be used for either mono 



or stereo. II you now own a monophonic high fidelity system, its 
performance will be noticeably enhanced by the added breadth 
which your Spacial Fidelity speaker system will provide. And when, 
at some later date, you convert to stereo, your Spacial Fidelity 
system will be ready — ready to bring you the full dimensional 
quality of stereo at its ultimate best. And there will he no additional 
speaker or speakers for you to buy. 

The Provincial (shown in illustration) is part of the deluxe 
series. It is an example of Spacial Fidelity at its finest — in perform- 
ance and in cabinetry. The console is a Petruccelli original, expertly 
hand-crafted and superbly finished. It is available in platinum 
walnut or cherry, at S795. Other styles in this series include the 
Classic, the Colonial and the Contemporary. 

The Suburban is an intermediate model of somewhat smaller 
proportions. The Metropolitan, designed for limited space, may be 
wall-mounted or used on an open shelf. Prices start at S225. Write 
for complete details and dealer information. 



® Radio Frequency Laboratories, Inc.* Audio Products Division • Boonlon,X.J.. 

CWCIE 92 ON READER- SERVICE CA*Q. 




A pleasure to buy. . 

Thorens has thought of many ways to make 
buying a Thorens TD-124 a distinct pleasure. 
A Thorens f ranchised dealer is a man of 
broad knowledge and ability, can command 
your immediate vespect, That's why there 
aren't too many of them. The service after you 
buy is just as important as the initial sale: 
"Sou get an almost unheard of full one year 
guarantee. All this in addition to "music as 
it's meant to be heard." See your Thorens 
dealer tomorrow, . . you're in for a real treat. 



Guaranteed for one full year. Sold only through 
carefully selected franchlsed dealers. 

Swiss made products HF-FI COMPONENTS • MUSIC BOXES 
SPRING-POWERED SHAVERS • LIGHTERS • New Hyde Park, New York 

CIRCLE 110 ON READER -SEIt VICE CARD 
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pleasure to own! 



No other turntable combines all these 
features. The Thorens TD-124 gives you . 

* J, speeds— plays any record you have or 
can buy. 

* Easy-to-use illuminated strobe lets you set 
exact )-ecord speed jor best musical 
reproduction while record is playing. 

Extra heavy table (11*6. lbs.) for 
extra smooth running . . . includes 
Uffht-toeight aluminum cueing table. 

* Built-in level with easy~1c-gel-at 
fingertip control. 

* Easy arm installation or change. 
» Motor operates on 50/60 cps, any voltage 

from 100 to £50. 

This isn't all . . . when you see it, you'll 
agree that this is the turntable you've 
been waiting for. a.% 

Hick Fidelity Magazine 
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WE CAN ONLY MAKE 



HURR T! 




valued 




TO A CUSTOMER 



THE PILOT 240 30-WATT STEREO AMPLIFIER-PREAMPLIFIER 





s V:KA10dtf> HO NIC PR E a<m ^iSi F CE-,.rw«j M «tfl 




** MADE IN U.S.A.** 



Many thousands of you have sought 
out the Pilot 240 Stereo Amplifier- 
Preamplifier when our advertising was 
much more subdued than today's version. Appar 




the $129.50 price has had a most 
desired effect. We are Ihus confident 
, that the more hard selling approach 
used in this advertisement will surely add many 




ently, the massive performance data combined with new thousands to the ranks of Pilot 24C owners. 




A Exclusive Simplimatic Test Panel-Balance your output tubes using 
V your speaker system as an indicator. No need for external meters. 
\ Exclusive Stereo Plus — Provides a center channel signal the 
§ sum of channels A and B — to solve the "hole-in-lhe-middle" problem. § 




The 30-watt stereophonic preamplifier-amplifier that represents the 
best value in its class-feature by feature! Four independent tone con- 
trols with Pilot TroLoK for optional ganging. 3 pairs of high level inputs 
for permanent simultaneous connection of FM-AM tuner, Multiplex 
adapter and tape recorder. 2 pairs of low level inputs lor permanent 
connecliOn of record-c'ianger and turntable. All inputs non-shorting 
to permit tape recording and playback without short-circuiting the tape 
recording signal or changing of plugs. Direct tape 
playback facilities. Amplifier terminals for extension 
speakers, with front panel speaker selector switch. 
Electronic crossover for monophonic bi-amplifier use. 



cuiting the tape Harmonic dislor 

PILOT 



Automatic shut-off enables record changer to turn off complete system 
after last record. Mono position on Mode switch automatically cancels 
out undesired vertical stereo cartridge response when playing mono- 
phonic records. Eleven front panel controls. Specifications - Power 
output: 30 watts total; 15 watts per channel, music power. Sensitivity 
for full output: phono, 3 mv; FM-AM, multiplex, tape recorder, 110 mv. 
Harmonic distortion 1%. Hum and noise 80 db below full output. 

Frequency response: ±1 db, 20 to 20,000 cycles. 
Size: 5%" high x 1 W wide x IOV4" deep. Weight: 
23 pounds. Complete with enclosure. $129.50. 
For the complete Pilot catalog of quality stereo com- 
ponents write today to the Pilot Radio Corporation, 



Loudness switch for enhanced listening at low levels 

□ 37-02 36th STREET, LONG ISLAND CITY 1. NEW YORK 



FOUNDED 1919 



CIKCl-H tW ON OfUD£&-SkltVlCE CAUD 



May 1960 



3-1 
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Model210 ^^^H^^H 

ACNew Deluxe Changer 
. , . Built in the Proud Qarrard Tradition 





• J 19.50 

GARRARD SALES DIVISION, Britiih Industrie* Corp., PORT WASHINGTON, N. Y. 

Ctnjdun liKulrits to CKM.W PoiMon, LU.,66 Racine Rwd. Heidil*. Ontario 
Tirrltorieiothtr lh»n U.S.A. iM C*m4t lo Oirrird Eoiliwtiins £ Ml|. Co.. lid.. Swndon. Willi.. Engiinil 

CHICLE 14 ON READER-SERVICE CARD 
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Shakespeare's First Recorded Folio 



When Will. Shakespeare, gent., wrote that famous 
last testament ("Item, I gyve unto my wicf my 
second best bed . . .'*), he had retired to his native town 
a respected and substantial property owner. His 
planned bequest to his heirs is indited on those three 
shceii nf parchment now at the Probate Registry, 
Somerset House, and it is the legacy of a well-to-do 
btiii uessitiiHi. Tlie youth from Stratford had risen from 
lowly player jnxi indigent writer ( £5 to£l 1 was the going 
rate for a full- IcngEh play up to the end of the sixteenth 
century) 10 shareholder in the Lord Chamberlain's 
Company and partner in the management of both the 
£>lobf. :■■.■! Hl:n-khi,irs theatres. Which facts are irrel- 
evant, except as they serve to correct the misappre- 
hension rhai Ha inlet's creator was himself "sicklied 
o'er mih the pale tast of thought" — and as they suggest 
the whirnjieal iwriorr that this Elizabethan entrepreneur 
would Ehomughly appreciate the enterprise behind the 
British Council's sponsorship of a major twenticth- 

CCl- r.iiy ! in [; piOJCCt. 

Not that Argo Records probably expects its uncut 
vcraions of the Complete Works of William Shakespeare 
— to be issutd (on rhc London label in this country) over 
ft sis-year pcrkid, on some 120 discs, in forty albums — to 
break sales records. In fact, both H. J. Usill, recording 
supervisor for the project, and George Rylands, Fellow 
of King's College, Cambridge, and director of the plays, 
have the temerity to use the word "educational." But, 
in listening to even one album (the Sonnets and nine 
plays have already been released in this country), you 
will, we think, forget whatever opprobrium you attach 
to that unfortunate adjective. You will forget, too, how 
at a tender age, under duress, you learned to parrot 
"I-come-to-bury-Caesar-not-to-praisc-hiin"and how, not 
many years later, academic aspiration wilted before 
"Scnecan Elements in Richard HI, with Special Refer- 
ence to the Use of Stychomathyia." You will, rather, 
revel in the splendors that arc our mother tongue. 

For in these productions "the first and last purpose 
[Mr. Rylands is speaking] has been the delivery of the 
lines." Charged with fulfillment of this intent is the 
Marlowe Society of Cambridge University, founded 
more than fifty years ago to revive Elizabethan and 
Jacobean plays in performances emphasizing language 
and versification rather than staging and theatrical 
"effects." Many of the professional actors who take 
leading roles in the present productions arc former 




members of rh* JvfsnWi: S(sdct\ r . Minor roles are filled 
by Undergraduate members, who cx'ifistOJially also play 
starring prrs when a very youthful Vein: fas, notably, 
Rruncn) Lr called for. All the actors art anonymous, and 
all ha^'c lw:c:ii (Taincd in jpciikiup Rli;tabei,haii verse. As 
a consequence, no production need Ik made a vehicle for 
an actor who has become a personage, and homogeneity 
of style and standards is the rule In jsliorr, lit these re- 
cordings the play's the thing. 

Recording sessions are held during rht University 
vacations in the little A.D.C. theatre in Cambridge (the 
initials stand for the unpretentiously named Amateur 
Dramatic Club), a ramshackle structure completely vul- 
nerable to the sounds of traffic, barking dag^ and jets 
from a nearby air base. The A.D-.C. has, however, a good 
stage, large dressing rooms that ftrvc we|] iu- monitoring 
booths, and the inestimable advantage of dubroom 
where, between takes, everyone concerned can refresh 
himself with wine and ale. Tapes are edited later by the 
English Occca technicians responsible, and the musical 
accompaniment is added at that time. The songs arc sung 
by choristers of the University; incidental music — assem- 
bled and directed by Thurston Dart and played on such 
instruments as the hautboy, curtal, lute, and cittern — 
reproduces, as far as the most recent studies can deter- 
mine, the original music to each play. 

By now, we have all been taught, of course, that Shake- 
speare belongs in the theatre. Even Departments of 
Literature acknowledge the idea of rhc living stage and 
the empathy that presumably can arise only when actors 
and audience are sheltered by a single roof. Yet in spite 
of tourist-crowded St rat fords — on Housatonic and on 
both Avons — and in spite of the well-meaning efforts of 
university and semiprofessional groups, where are the- 
theatres? As for that alternative, the study, it's a fine 
and private place; but wc have in large measure lost the 
art of hearing as wc read, of hearing even the verbal 
echo. And whatever the moral profundities, the psycho- 
logical complexities, the bloody tragedy and the low 
comedy of his borrowed plots, Shakespeare is above all 
a poet. It is as such that a spoken edition presents him. 
Here his speech is not disembodied as in the silent pages 
of the student's text, nor is it obscured by the actor's 
"business" and the visual distractions of the stage. Here, 
indeed, may be the most accessible way of entering fully 
into that goodly heritage which he so lavishly be- 
queathed us all. Joan Griffiths 
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Robert Parent 



Our critic suggests that attempts 
at social uplift have been a great mistake. 



a/7, a reasonably unspoiled child of musical nature 
some thirty-five years ago when it began to attract a 
Steadily growing following, has been subjected since i hen 
to several persistent courses of "improvement." Efforts 
to raise its status have been made by its well-intentioned 
friends as well as by those who felt that if iatz were 
scrubbed up, dressed in a properly cut suir of clothes, and 
taught to overcome its careless ways it might become a 
respectable representative of American culture. 
What effect has all this bad on jazi? 
One would like to be able to sav None, to imply that 
jazz, is impervious to such foolishness. Unfortunately, 
one Can't. 

The rwo major devices for "improvement" of jaw. — 
"raising" its musical level and getting it out of the 
smokc-lilled dive and onto the concert stage — were both 
in evidence in the event which, in retrospect, can be seen 
to have launched the movement: Paul Whiteman's 
concert at Aeolian Hall on Lincoln's Birthday, 192^ 



by John S. Wilson 



This, of course, was the concert remembered today be- 
cause it introduced Gershwin's Rhapsody in Blue. But 
Whircmnn had more in mind rhan presenting what 
proved to he a significant premiere. The concert was an 
experiment, as Hugh C. Ernst told the celebrity-studded 
.audience, m which Whitcman intended to point out 
"the tremendous strides which have been made in 
popular music from die day o( discordant ja/./., which 
sprang into existence about ten years ago from nowhere 
in particular, to the really melodious music of todav." 
Whitcman planned to demonstrate that "modem ja/./. 
. . . was different Irom the crude curly attempts — that 
it had taken a turn for the better." 

So an orchestra rhat was in no sense a jazz b;<ncl, 
playing to an audience which was largely unaware ol the 
existence of such topflight artists as King Oliver or Ma 
Rainey, attempted to show the attractions of jazz by 
ode ring psendosy in phonic arrangements of A Prcltv 
Girl /..- LUfe a Melody, Limchome Blues, and To a Wild 
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Rose. Although die; eoheert was a failure until it reached 
the climactic Gershwin debut, Whucman found in these 
earlier portions ol his program the pattern lor "improv- 
ing" jaa which was to Ik- his hallmark throughout" the 
rest ol' the Twenties and which proved so popular thai 
he was widely accepted as '"The King ol Jazz." 

For the purposes of his 192-1 concert. Whiteman 
may have been well advised to come no closer 10 any- 
thing that might properly be described as jazz than his 
pa rod \ of the Original Dixieland Jazz Band playing one 
of their "hokum" numbers. Uwry Stable lilacs. The real 
tiling might have baffled such a jazz-ignorant audience. 
The late criuc Olin Downcs, for instance, was delighted 
by W'hireman's musicians: "melo- maniacs," he called 
than, "bitten by rhythm^ that would have twiddled 
the toes of St. Anthony." Fourteen years later, he 
covered the Carnegie Hall debut of Benny Goodman's 
orchestra, which, unlike Whiteman's, included many 
jiffis musicians. Gloomily predicting that '* 'suing' of 
this kind will quickly be a thing of the past," Dowries 
confessed that his lack of response to Goodman might 
be because he was "a hapless old-timer sunk in the joys 
of Whirtmsu ja/./.'' 

By this time, however, "the joys of Whiteman jaw" 
had already been swept frorfl rhe scene by the direct*, 
unfussy attack of the swing bands. Through the Thirties 
and the early years of (he Forties, ja/.z was spared furt her 
improvements. But after the War a new breed of cat 
turned up in jazz— lite conservatory-trained musiciau 
whose primary interest lay in jazz, although he had been 
trained in European music. 

These yciling musicians differed from die Whiteman- 
rcrde Grol'e school of symphonicizers in that, instead ol 
camouflaging jazz under a fashionablv palatable coaling, 
theV were interested in expanding the scope of j:izz by 
menus of the forms and techniques developed by Euro- 
pean music. This is a tricky bit of mating which calls for 
an extremely subtle hand. Duke Ellington, looking out 
at European music from a uniquely jazz-oriented posi- 
tion, was drawing on it in a very idee rive fashion to 
amplify his jazz palene, but those who approached jazz 
from the outside were not apt to be as judicious. The 
postwar jazz composers did not, like rhe Whiicinnn 
school, get lost in pastel puflciy, but the European 
elements in rhcir writing tended to take over at the ex- 
pense of jazz. In some of rhe works written by the late 
Bob Graettinger for Stan Kenton, for example, all 
evidence ol jazz had disappeared and the result can he 
viewed only as an eflorr ai serious, non-jazz composition. 
Kenton, who in flic late Forties and early Fifties was in 
headlong (light from the kind of music that had fust 
brought him an international audience, served as a 
rallying point for a great ileal of writing ol this type. 
Since then, the problem ol composing in this musical 
twilight zone has been reexamined, but fairly roon it 
became apparent that both the Whiteman sugar-coating 
arid the later injection of European formulas led down 
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the same dead-end street — not to the improvement of 
jazz but to the negation of it. 

There was a haste flaw iu both these attempts to raise 
tJic level of jazz: they were undertaken by men who did 
not really like ii. They may have sensed a certain fasci- 
narion in this music; but if they had really liked jazz for 
wh.ir it was, then ir is unlikely that they would have at- 
tempted to make it something that it was nor. 

The same cannot be said of the proponents of the 
other major device for elevating jazz to respectability 
— the removal of jazz from iis traditional environment 
ol smok«-§Ued dives to a locale that would represent 
wholesomeness and induce community acceptance: i.e., 
the place where other "good" music is found— the con- 
cert hall. This was one of the thoughts behintl White- 
man's presentation at Aeolian I fall. 

Real jazz did not actually gel into a concert hall of 
consequence, however, until the Goodman Carnegie 
I Iall concert ol J93.S, followed thar year and next by 
John Hammond's two "Spirituals to Swing" concerts. 
'1 hese were cventi of consequence in the jay./, world. 
Jazz u;ts keeping up with the musical Joneses. It was, 
right up there on the same plarform with Toscanini. 

But these were isolated instances, and jazz in the fort* 
cert hall was still jus! a sometime thing until Eddie 
Condon — who had run a series of jam sessions in New 
York's staid Park La tie Hotel until the New York 
Central Railroad, which owned the hotel, got Wind of 
the project and threw him out— moved his friends onto 
rhe stage ol Town Hall for a series ol concerts. 

Condon's series established some of the patterns for 
jazz concerts which have plagued them ever since. 
Goodman's 1933 Carnegie Hall appearance had been 
carefully planned and programed hue without seeming 
to inhibit the improvisational talents of the band (pianist 
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Below, Eddie Condon performs on the concert 
stage before a group of avid listeners; at 
left, Condon and grot/p in their natural hab- 
itat (i.e., a Manhattan night club). Facing 
page, the Duke in the throes of composition. 




Jess Stacy, finding Goodman's directorial eye burning 
into him ar one poior during Sing, Sing, Sing, rook this 
as a cue for a solo and bunched inro some of the best 
improvisation of his career). Condon's affairs, on rhc 
other hand, were casual in the extreme. Performing 
groups were organized in the wings, selections were 
determined on stage, and the finale was inevitably a 
mass charge by every musician present rhat had all the 
aural charms of a mass pigsticking. 

Even more influential as a jazz concert prototype 
was the touring scries of "Jazz at the Phi Ilia rmonic" 
concerts begun by Norman Grenz in 1944. Granz's 
concerts soon evolved a pattern based on a challenge 
formula in which four or more saxophonists or trum- 
peters vied with each other at great length, building 
solos compiled of squeals, grunts, and shrieks and in- 
evitably climaxed by the frenzied repetition of a single 
note — -while rhc audience went gloriously mad. During 
the late Forties and early Fifties, Granz touted his 
musical mayhem to packed houses up and down the bind. 

Granz was frequently taken to task for these exhibits. 
He was necked of encouraging the shabbiest aspects of 
jazz simply to appeal to thrill-hungry kids. Granz's 
defense was that he was bringing thousands of new 
supporters to jazz through his concerts, that once he had 
interested this audience they would acquire a taste for 
the better things in jazz. To some, this seemed like 
dubious reasoning, and they may have felt vindicated 
when*" rock V roll shows, which made Granz's displays 
seem tame, began to appearand Granz's J ATP audiences 
simultaneously melted away. In fact, more than one 
person who had developed a curiosity about jazz was 
driven away from the music by sampling a Granz frenzy. 



But because it was financially successful, Granz's 
pattern, with minor variations, continues to be carried 
on. The standard jazz concert is made up of several 
"acts," cither individual soloists or groups, which arc 
allotted just enough playing time so that they will 
neither bore the audience nor get sufficiently warmed 
up to play at their peak. Except for traveling "packages" 
which work together for a scries of concerts, a jazz 
concert is apt to be a haphazardly organized affair with 
much uncertainty abour who is going to play with 
whom, much less what's going to be played. 

What is gained for the dignity or improvement of 
jazz, one wonders, when a musician is introduced to an 
audience and then stands alone on the stage for several 
minutes while a desperate search goes on backstage and 
at the bar next door to find two or three other musicians 
to play with him? Only a strange rhinoceros-skinned 
breed of audience, one would think, would continue to 
pay money to be subjected to the sloppy production 
and contemptuous treatment that have become syn- 
onymous with the term "jazz concert." 

There is, in fact, almost no similarity between a con- 
cert appearance by a classical musician and a similar 
appearance by a jazz musician. The jazz musician finds 
himself thrown into what amounts to a vaudeville bill. 
He may or may not make any preparations for his ap- 
pearance — the experienced participant doesn't bother 
much about planning for he knows he will have little 
opportunity to do anything but rhc obvious. 

Although in a conceit hall the jazz musician is not 
apt to be subjected to charter or ro be hidden behind 
pillars or columns of floating smoke, he has less real 
opportunity to be heard there than he would have in 
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flffi course of nn evening in a night club. And the fact 
thai he c;m l>e seen clearly at all times is not an unmixed 
blessing", by and large, for people who have- chosen 
careers constanily requiring appearances before audi- 
ences, jarancn arc astonishingly Jacking in stage grace. 
This is particularly unfortunate in a period in prcr. 
when the long solo is the riving, since this means that one 
or more members of any group are left wiefa nothing to 
do foi five or len minutes ar a time. The normal solution 
is to stare vacantly into space. An evening of observing 
these space starcrs can have an extremely depressing 
eft eel on a listener. The staring also goes on in clubs, 
but al least stimulating fortification and ihe refreshing 
opportunity ior candid comment are available there. 

Occasionally cflorts are made to approach classical 
concert standards of programing — this is possible when 
a jazz concert is devoted to a single group with an cx.- 
lensive repertory such as the Modern Jazz Quartet, 
Erfoll Gamer's Trio, or the Dave Brubeck Quartet — 
and jax?. festivals and concerts have sometimes attempted 
to justify tjicir existence by commissioning new works. 
This latter step, however, is a bit of borrowing from the 
classical field which in jazz has produced notoriously 
thin and uninspired results. With the possible exception 
ol one or two of the pieces commissioned by the Bratidcis 
University Festival in 1957, the last time anything of 
lasting value resulted from a jazz concert commission 
was in 1946 when Duke Ellington commissioned himself 
to expand the fourth section of his Deep South Suite to 
create Happy Go Lucky for a Carnegie Hall concert. 

Yet even if the programing and booking of jazz con- 
certs could be put on a sensible basis, the concert hall, 
after more than fifteen years of steady trial, has proved 
to be the wrong milieu for jazz. I doubt if there have 
been as many as half a dozen jazz concerts presented 
during this time that would not have been several times 
better m a room where both listener and performer could 
relax and where there could be established the mutual 
response between musician and audience that is one of 
the elements on which jazz performance feeds. For jazz 
is played best and heard best in relatively intimate 



surroundings, anil that informality natural to the jazz 
musician eirher becomes sloppincss in the context of a 
concert stage or is stifled by the formality of the occasion. 

The once seemingly meritorious idea that jazz de- 
served a place in the concert hall has, in fact, led to an 
increase in static, riomwingiiig performances. It has 
promoted an emphasis on numbers built around a single 
soloist (a concert by the alwa\s potentially exciting 
Duke Ellington band has, with alarming frequency, 
amounted to little more rhan one solo showcase after 
another), ir has resulted in a lightening and stiffening 
ol patterns of performance as concert routines become 
set and stay that way. And, not to overlook a dismal by- 
product, it fm encouraged the spread of drum solos. 

Il is time that jazz faced tip to the fact that if is doing 
itself no good in the concert hall, The rational locale for 
jazz is one of relaxation and informality, a place where 
those who want 10 respond by dancing can do so. Danc- 
ing, it should be remembered, was one of the disciplines 
which were a part of jazz in its earlier days. It has been 
missing since the War, and one can trace much of the 
responsibility for die lumbering, nnswinging qualities 
oi latter-day big bands to its disappearance. When a 
band is playing for dancing, there can be no tampering 
with rhythms and the emphasis is apr to focits on the 
group as a whole with little encouragement for ovcrlong, 
showboating solos. Any present-day big band would 
bench! from a year spent playing nothing but dances. 

Docs this mean, then, that all jazz musicians must 
limit themselves to (he smokc-fillccl dive or the ballroom? 

Bv no means. There arc a few, a vcrv few, jazz musi- 
cians who fit readily into the concert hall atmosphere. 
One striking example is the Modern Jazz Quartet, 
which has developed a mixture of formality and jazz 
attack more characteristic of the concert hall tradition 
than a jazz club background. And many more jazz 
musicians could be represented in the concert hall both 
as performers and composers in what Gtimhcr Schullcr 
has described in the W'w Yor\ Times as. "a third stream" 
of music — a music that fuses the essential elements ot 
jazz and Europcmi music and which can be seen develop- 
ing in some ol the work of John Lewis, George Russell, 
William Russo, John Benson Brooks, Robert Prince, and 
Schuller himself. This, it would seem, should be the 
logical way in which jazz enters the concert hall — not in 
its present status of a gaudy and often noisome freak. 

And if this "third stream" could absorb the concert 
hall ambitions that some people have lor jazz, then 
jazz — basic, unadulterated jazz — might once more be 
able to become just jazz, a vital, moving, and unique 
music with a direction of irs own and perfectly viable 
standards of its own, a music which should be accepted 
for what it is or else left alone. 



For John S. Wilson's Reviews 
0/ Current Jazz Recordings, See Page 91 
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Those who think of Boston's junketing joymaker as nothing more 
than an entertainer do not realize his stature as a musical explorer. 

by R. D. DARRELL 



An old boston'ian, returning to I'he erstwhile Hub 
iv of the Universe after many years' absence, is only 
mildly shocked by its inevitable physical changes. Great 
chunks of the West End have been bulldozed away for a 
grandiose housing project. Out Huntington Avenue, 
an enormous insurance center is beginning; to fill in the 
bleak expanses once occupied by Mechanics Hall and 
the Back Bay freight yard. Hut there is also ample reas- 
surance that plus (u change, plus cat In niemc chose: 
queenly Symphony Hall itself still stands inviolate; 
the rush line still gathers early for balcony seats at the 
Friday aiternoon concerrs; and no advance billings are 
necessary to guarantee that the seventy-ninth season 
of the BSO will be followed as usual by the "Pops" — 
this year celebrating no less than its seventy-fifth anni- 
versary. Ea ch thnugb the Bnston Symphony Orchestra 
itself (which, minus a dozen first-desk men, normally is 
the "Pops" Orchestra) may be far away on a Japanese 
tour, the "Pops" series will have its customary success; 
and it will be conducted — as yesterday, today, and, one 



is almost convinced, forever — by the unchanging and 
indefatigable Arthur Fiedler. 

Nowhere in the world is there surer guarantee of 
more richly varied musical delights than that promised 
by this conductor's precise baton, his infallible car and 
memory, the prodigious range of his taste, his inter- 
pretative verve. Yei, outside Boston at lease, the fabu- 
lous Fiedlerian success story tends 10 be taken for 
granted. His distinctive role as symphonic spokesman 
to mass audiences is one calculated in win popular adula- 
tion. It also earns ultrasophisticates' supercilious disdain 
for n "mere rouimier." Of course Fiedler can afford to 
laugh all the way to the bank at such snobbery; yer he 
is too well grounded a "straight" musician and too sin- 
cere an arrist to be unaware of the high price that seem- 
ingly must always be paid for wide popular acclaim. 
The Fiedler "image" is well known; ir is quite possible 
that it obscures the true nature of the man himself. 

My own return to Boston was, in part, to search out 
the realities behind the Fiedlerian legends. How has 
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i lie spectacular rise from parochial to world-wide fame 
aflccted him? What substantial grounds arc there for 
cither the extravagant adulation or scarcely less extrava- 
gant disparagement in which lie is variously held today? 
And, further, I wanted to learn from the man who made 
his own, recording debut twenty-five years ago why it is 
still essentially true that, as first prophetically noted by 
so discriminating a judge as Philip L. Miller, " The Bos- 
ton 'Pops' Orchestra has yet to make a poor recording." 

Fiedler is so constantly on the wing nowadays that it 
is not easy to catch him at rest. I managed to do so in a 
brief interval following his latest recording sessions and 
3 guest appearance in Rochester, and just preceding a 
televised concert in Chicago, a guest date with rhe Pitts- 
burgh Symphony, and a government-sponsored six- 
weeks return to the scene of his earlier triumphs in 
South America. Yet from the moment 1 was shyly 
greeted at ilic Fiedler door in suburban Brookline by 
the barely tccu-agc daughter, Johanna, there was no 
hint that I was robbing Fiedler of one of the too few 
evenings reserved for relaxation with his lamily. Here 
was rather the welcome renewal, after some thirty years, 
of an old acquaintanceship. 

Always striking in appearance, if perhaps almost too 
suavely handsome in his younger man-a bout-town days, 
Fiedler in his mid-sixties has matured far better than 
most onetime matinee idols. Even at ease in a smoking 
jacket he would impress a stranger as perhaps a Board 
Director or United States Senator, but scarcely as a 
musician. (It was not haphazardly that Schcnlcy's adver- 
tising agency selected him as the first noil professional- 
model "Man of Distinction.") Mis once-dark hair and 
mustache arc snowy white now, but they grow as luxuri- 
antly as ever (his hair still in a distinctive widow's peak); 
his deep brown eyes still glow on occasion with mischief; 
his unexpectedly soft voice and unmistakably Bostonian 
accents still sound exactly the same. I confess that I was 



partially bewitched from my purported duiics as inter- 
viewer during our shoptalk duo, and completely so 
when that was expanded to a slrelio trio — as Mrs. Fiedler 
(rhe former Ellen Bottomlcy, a Beacon Hill debutante 
when they were married in 1942) added an even more 
vivacious and far-ranging contrapuntal voice. Even the 
brief interruptions served to reinforce the off-duty 
atmosphere as a children's trio (Johanna, now more 
informally "Yummy"; her younger sister Debbie; and 
i he still younger Peter) trooped on and off stage to kiss 
their parents good night, to be followed more sedately by 
old Sparky — who, in view of Fiedler's celebrated firc- 
bufl reputation, could only be a Dalmatian. So warm 
and relaxed a family scene was scarcely one ever dreamed 
of by the roving bachelor's companions-in-atms in the 
old davs. Yet it is certain that Fiedler's home life lias 
been as unpredictably fortunate as his public career 
seemed destined for triumph. 

It is no less apparent that the personal and professional 
lives arc harmoniously integrated. The profusion of 
audio equipment in the Fiedler home, to say nothing 
of an enormous record library and a celebrated collection 
of rare scores, speaks eloquently of the dominant iolc 
music plays in both lives. And the baronial size oi the 
house seems less the cachet of success than a sheer neces- 
sity to an omnivorous collector — not only of high-fidelity 
gear, records, and scores, but also of books, antiques, 
and even (what should be, but clearly isn't, the despair 
of Mrs. Fiedler) an assemblage of more than eighty 
helmets, mementos of the honoraty Fire Chief awards 
with which most of the cities in which Fiedler has con- 
ducted have recognized his services for the vital work 
of fire fighting. 

The conversation that evening was much too absorbing 
to leave any time for audiophile discussion and record 
listening, but I was interested to learn that in addition 
to the RCA Victor equipment which dominates the 
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living room, Fiedler's studio upstairs holds among other 
components a still active Klipschorn of considerable 
local fame as one of the first liig corner speakers to be 
acquired by any Bostonian outside the engineering fra- 
ternity itself. Fiedler confesses, however, that as a true 
discophilc he is outstripped nowadays by his wife and 
children. Like most professional musicians, he listens 
to his own and others' records largely for specific study 
purposes. "Rehearing my own recordings always makes 
me uncomfortably conscious of how I might have done 
this or that differently. What I relish most now is more 
casual listening to FM broadcasts in my car, especially 
when I don't realize at first that a recorded performance 
which particularly pleases, or even dissatisfies, me is actu- 
ally one of my own." Later, when Fiedler generously 
proffered mc a ride back to my hovel in his Volkswagen, 
I had the opportunity to hear for myself how well his 
Blaupunkt AM/FM/shortwave car radio keeps him in 
touch with music, as well as with fire and police calls. 

If I am able to remember from this evening too few of 
Fiedler's exact words, what does stick clearly in my 
mind is the vivid impression of an extraordinarily robust, 
curious, and above all vital personality— one almost 
unique in my experience of musicians and other public 
figures in freedom from either sclf-satisfacrion or frustra- 
tion. He is obviously a man who lias done exactly what 
he has wanted most to do. Even his idol, Montctix, who 
urged Fiedler to join him as associate when he first went 
to San Francisco, and repeated enticements to other 
important conductorial posts have not been able to lure 
him permanently away from Boston. He is clearly proud 
of his Unparalleled association with the Boston Symphony 
(in which his father had played for twenty-five years 
and which he himself joined at the age of nineteen, to 
serve as violinist, violist, pianist, organist, and cclcslist 
before he succeeded in launching his own conductorial 
career) and proud of his no less unparalleled twenty-five 
years with the same recording company. The sole indica- 
tions of any discontent with his lot that I could detect — 
aside from mention of battles with that nemesis of con- 
ductors (and athletes), bursitis — were passing references 
to friendly yet persistent jousts with RCA Victor's a & r 
men in the unceasing effort to leaven his staple record- 
ing repertory of standards and remakes of best-selling 
earlier discs with a more generous allotment of ofl-the- 
bcatcn-path materials. 

Fiedler deeply regrets, as do so many veteran disco- 
philes, that his pioneering repertorial adventures arc 
inaccessible to presenr-day listeners. Well as I recall some 
of them myself, it was not until I had checked back 
through dusty files of catalogues and of magazines that 
I realized the full number and variety of the "Delectable 
Mountains'' Fiedler was the first conductor in America, 
and often anywhere, to make widely known. And our 
recent conversation broiight back, for instance, warm 
nicmorics of such now out-of-print treasures as the 
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recordings be made with his "Sinfonictta" ensemble: 
the Mozart Serenade No. 12 and Divertimento No. 15 
(193S, 1956); Boyce Power of Music and J. C. Smith 
Miniature Suite (1939); Schiassi Christmas Concerto 
(1940)- Hindcmith Schwanendreher (with the composer 
as violist, 1940); Tclcmann Don Quixote Suite (1943); 
Rcusiicr Suite and Pacbclbel Canon (1944); and the 
long scries of Corelli, Handel, Mozart, and Fehon organ 
concertos and sonatas (with E. Power Biggs, 1939-46). 
One thinks, too, of such unrcstorcd "Pops" oddities 
as the Padcrcwski A minor Piano Concerto (with San- 
roma, 1939), Smigaglia Danza Pictmontese (1947), and 
Litolfl" Robespierre Overture (1951). 

1 envy the young listener of today, making his own 
discovery of the more famous Ficdlcrian specialities 
which glitter provocatively in current catalogues: the 
third edition of the Ollenbach-Roscnthal Gaite Parish 
cime; the second of Piston's The Incredible Flutist and 
second of Tbcrt's Divertissement; Anderson's Irish Suite 
and the Rossini-Britten Matinees musicalcs; Mr. Strauss 
Comes to Boston; Offenbach in America; the Gottschalk- 
Kay C(i/(cii>t!lJ( and Kay's own Stars am! Stripes ballets; 
Ginastera's Malambo in the recent Slaughter on Tenth 
Avenue album. But that young listener can't be expected 
to realize whnr other no less appealing, and sometimes 
even more substantial, rewards he is denied — until 
Fiedler is given the opportunity for furdier re-recording 
and expansion of repertoire. 

Man'y of Fiedler's less immediately striking readings 
have, to be sine, been criticized for a seeming lack 
of individuality. It may be granted that his warm and 
magnetic personality is not overtly projected in his re- 
cordings and broadcasts. Fiedler realizes that his forte 
is not emotionalism or dramatics, psychological profun- 
dity, or intellectual subtlety; and often his unswerving 
insistence on straightforwardness leaves him deliberately 
open to the charge of matter-of-factness. Yet, as I replay 
many of the records I myself once criticized most 
sharply on this score, or that of overvchcmcnce, I now 
realize how well suited, indeed often well-nigh essential, 
these same interpretative characteristics actually arc to 
the particular "Pops" materials, purposes, and audiences. 
Very probably the incisive crispness that is the distinc- 
tive Ficdlcrian hallmark is partially a consequence ol 
having to command the attention of audiences subject 
to the distractions of eating, drinking, and talking (as 
at the "Pops" themselves) or those normal at any out- 
of-doors affair (as at the free concerts on the Charles 
River Esplanade which follow the "Pops" season). These 
audiences, like those for Fiedler's records, always include 
a large proportion of listeners relatively inexperienced 
in symphonic music. Perhaps this incisivencss is partially 
also a consequence of the orchestral players' ultrafamiliar- 
ity with most of their program materials. But the basic 
reason, to my mind, lies in the nature of the conductor's 
own approach to music: his Continued on page 113 
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Findings that may help you choose the 
jeweled miniature best suited to your own stereo system 
which has a personality, too. 

by LARRY ZIDE 



A rf.cent suiwey of High Fidelity readers shows rim 
almost 30,000 plan to buy a stereo cartridge this year. 
Whether they arc dissatisfied with their present stereo 
cartridges or arc converting monophonic systems to 
stereo is not very important. What is important is that 
the cartridge purchase be made with the same care given 
to choosing other elements in the system. 

Different |>cople will approach such a purchase in 
different ways. Some will rely heavily on specifications. 
Others will simply settle for the cartridge made by the 
manufacturer of the tone arm they've already bought. 
Still others will consider only au integrated arm and 
cartridge. And, for some, price may be the most impor- 
tant consideration. 

All cartridges color sound to a certain extent. For this 
reason, the only really qualified judge of which cartridge 
will be best for the buyer is the buyer himself. Equip- 
ment reports can discriminate the good from the bad, 
but subtle differences between the many good cartridges 
arc not so easily distinguishable. The ideal way to decide 
which cartridge is best for you is to listen to various 
cartridges on familiar records through loudspeakers con- 



templated for, or already part of, yoifr music system. 
So many factors can affect a cartridge's performance 
that a given model can sound quite different from one 
installation to another. For example, a cartridge with a 
rise of three elb over most of its upper frequency range 
will sound shrill and thin if combined with a speaker 
having these same characteristics. The identical cartridge 
will, on the other hand, sound fine if used with a speaker 
that is two or three db down over the treble range. Bear 
in mind thai cither transducer (cartridge or speaker) will, 
be smooth within its own specifications. But, in combina- 
tion, the dual rising characteristics may prove to be 
unpleasant, 

Another important, and often overlooked, factor 
which can seriously affect performance is the position of 
the cartridge in relation 10 the amplifier's power trans- 
former. In all instances — whether the cartridge is in- 
stalled in a cabinet with oilier components or is part of a 
movable turntable base — the cartridge and the power 
transformers should be several feet apart. Some car- 
tridges, even those of high quality, arc very susceptible 
to induced hum from powerful magnetic fields immcdr 
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atcly surrounding these transformers. (Ceramic cart- 
ridges present no problem in this respect.) 

Testing For Hum 

Induced hum can always be diagnosed by moving ihc 
arm back and forth with the volume turned up fairly 
high. If hum intensity varies or disappears altogether at 
certain locations, the problem is almost certainly 
induced hum. The person whose amplifier or turntable 
is permanently installed in a fixed location should 
purchase a cartridge with an exchange privilege in the 
event that induced hum is encountered. 

The unique characteristic of a stereo cartridge is, of 
course, channel separation. Separation of one channel 
from another is measured for purposes of published 
specifications mainly at the 1,000-cps level. As the ac- 
companying guide to specifications points out, separation 
varies considerably with frequency, narrowing at the 



upper frequencies. This means that when a recording is 
played with a cartridge having widely varying separation, 
the sounds of individual instruments tend to wander 
across the listening room as they run up and down the 
scale. A solo violin playing on the extreme left may 
appear to move towards the middle as different notes arc 
played. 

Bear in mind that the quality of stereo recordings 
varies considerably. Much progress has been made since 
the first stereo discs were produced but there is still n*tm 
for improvement, particularly in the reduction of high 
frequency distortion. And. regarding channel separation, 
no standards can apply. Separation depends on program 
material, individual recording techniques, and the per- 
sonal txstc of the producer. Indeed, the principal tool of 
the laboratory tester is a recording, the stereo test record, 
and even here, the veracity of the tool is open todouln. 
There are many different test records, and each yields 
different results with the same cartridge. 



What you should know 

ABOUT 
CARTRIDGE 
SPECIFICATIONS 



The most important thing to know about cartridge 
specifications is that they arc limited in their 

ability to reveal how a given cartridge will sound. 
At best, they indicate the purely physical behavior 
(frequency response, separation, compliance, output) 
of the cartridge and lay down conditions for producing 

peak performance (load impedance, tracking pressure). 



FREQUENCY RESPONSE 

Expressed as cycles per second 
relative to sound intensity 



The specifications of mosi stereo cartridges indicate a Hal frequency 
response of 20 to 20,000 cps* 2 db. Some manufacturers make conserva- 
tive claims of 40 to 1 5,000 cps. Others oFfer 10 to 45,000 cps. While 
individual claims can doubtless be substantiated, relative frequency 
responses are not very meaningful. Since methods of achieving the re- 
sponse curve vary with different manufacturers, comparisons are difficutl. 



COMPLIANCE 

Expressed as a number multiplied 
by 10'* centimeters per ihjtie 



A dyne is a force which, acting on one gram of mass, produces an accel- 
eration of one centimeter per second. Thus, a cartridge having a com- 
pliance of five (5 X 10~* cm/dyne) is more "free" to respond to Ihe 
record grooves than a cartridge with o compliance factor of three. 
A stereo cartridge must be able to move in all directions, ond therefore 
complionce is staled for both lateral and vertical movement. Compliance 
figures do not take into consideration Ihe degree of swing, however. A 
high compliance cartridge may still be flexible only over a narrow arc and 
thus will be incapable of playing heavily modulated grooves of the record. 



CHANNEL SEPARATION 

Expressed in terms of decibels 
at specific frequencies 



All manufacturers claim between 20 and 30 db of separation. Measure- 
ment is customarily made at 1,000 cps, Ihe frequency at which most car- 
tridges exhibit widest separation. This figure does not indicate how the 
cartridge will perform over the full audio spectrum. Better cartridges will 
have between 6 and 12 db of separation at 12,000 cps or over. The 
specification would be more meaningful if staled as a function of ihe 
cartridge Over a specified frequency range (for example: al least 20 db 
of separation from 100 to 5,000 cps and not less than 12 db at lQ.rXJO 
cps). The ideal cartridge would exhibit no variations in separation.. 
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Toward High Compliance 

If the foregoing makes the selection of a cartridge 
seem difficult, remember that this delicate instrument 
has a complicated job to |xrform. It must permit the 
stylus tip to maintain perfect contact with tlu- wnlkof an 
undulating record groove. The stylus assembly must be 
free in order to respond completely to accelerations that 
often exceed 1,000 gs of force. Moreover, the assembly's 
restoring force must be sufficient to return it to zero and 
to prevent it from collapsing under the weight of the 
counterbalanced cartridge. 

Insofar as the cartridge's ability to move is concerned 
(i.e., its compliance), stiffness requirements vary with the 
kind of cone arms used. Those in changers, for example, 
need st iffcr compliance in order to track well and trip the 
changer mechanism. Many manufacturers sacrifice some- 
thing in ultimate performance to allow their cartridges to 
be used under differing tone arm conditions. A few, to 
overcome the problem, integrate their cartridge into an 



a rmdesigned especially tocomplcment it. Mosr integrated 
designs show better compliance (everything else being 
equal, better compliance means cleaner sound, particu- 
larly in the grooves towards the center of the record) 
plus extended high frequency response. The purchaser 
of an integrated design is, however, committed to that 
manufacturer's product as long as he uses that arm. If 
a substantially better cartridge should come along, the 
user of the integrated arm could not change without 
changing the arm as well and bearing the relatively 
substantial added cost. 

The foregoing considerations are important to anyone 
contemplating a cartridge purchase. The accompanying 
guide, describing specifications and the method of ex- 
tracting them, will aid the purchaser to some extent. It is 
worth repeating, however, that the wisest buyer is the 
one who tries out cartridges on records familiar to him, 
utilizing speakers and components that will be a perma- 
nent part of the complete system. 



Relatively few manufacturers include "dynamic mass" among their specifi- 
cations. It refers to the part of the cartridge that actually moves, as a 
result of the impetus given by the record groove. The lower the dynamic 
dynamic MASS moss of the cartridge, the less inertfal resistance to motion the stylus has. 

Expressed as a fraction of a gram lr » omer words, lighter moss offers less resistance to a change in motion, 

and consequently the stylus follows the complex tracing of the groove 
more easily and accurately. As with other specifications, considerable 
disagreement exists regarding methods of arriving at dynamic moss figures. 



Since the cartridge is a miniature generator, the output is simply the 
voltage if develops. In comparing the output of one cartridge against 
OUTPUT another, the volume, or recorded velocity, must also be considered. An 

Expressed as mUlivoUs generated output specification of 5 mv is meaningless. A cartridge with an output of 

at a specific recorded velocity 5 mv at 5 centimeters per second recorded velocity can be considered 

about overage. On the other hand, a unit which has an output of 5 mv at 10 
centimeters per second may be considered to have rather low level. 



LOAD IMPEDANCE 

Expressed in ohms 



For best results, the output impedance of the cartridge should match the 
input impedance of the preamplifier. Slight mismatches are not usually 
serious. For cartridges with impedance needs much above 1,000 ohms, 
the preamplifier should be a close match. However, a three- or four- 
thousand-ohm mismatch at the 50,000-ohm level is of no great conse- 
quence. On most preamplifiers, the load resistor can be simply changed to 
match the cartridge chosen if the mismatch between them is too great. 



"Recommended" tracking pressures range from 1 V2 grams to 7 grams. 
Most are stated as "between 3 and 4 grams." Record wear is related to 
tracking pressure, but it is not directly proportional- A 3- to 4-grom 
TRACKING PRESSURE tracking pressure may actually mean less wear than a lighter pressure 

Expressed in grams that permits less than perfect contact of needle with groove walls. With 

insufficient pressure the needle can rise and bounce against the groove 
wall and exert force much greater than that observed with higher tracking 
pressures. Higher pressures can also reduce distortion in some records. 
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A memoir of Ernest Bloch, who in his hermitage 
on the Oregon coast composed much music — and polished 

boxfuls of beach stones for his friends. 



Lapidary of Agate Beach 



by PHILIP HART 



MY MOST VIVID RECOLLECTION of ErilCSt Blocll !S 
of visiting him in the garden of his home at 
Agate Beach, on the Oregon coast, where the composer 
spent the last nineteen years of his life. Behind us was 
the rambling weathered gray house, before us the Pacific 
Ocean, its surf breaking on the narrow beach at the foot 
of the cliff on which Bloch's house stands. A few wind- 
twisted pines cast shadows in the dazzling sunlight, and 
the northern brcc7.c was stiff enough to require weighting 
down with stones the score paper on the table. 

This manuscript contained on its lower staves a con- 
densation of the score of the Eroiea, and on its upper 
staves the successive stages in the development of the 
symphony as Beethoven had sketched them in his note- 
books. Bloch had prepared this study of the creative 
process for his seminar at the University of California 
in Berkeley, where he occasionally taught. Following the 
course of Beethoven's thought as if it were high adven- 
ture, he sang the various themes and insisted that I do 
likewise. Now and then a particular episode in the 
growth of the Eroica would remind him of an incident 
in his own career as composer and conductor, and he 
would digress, illuminating his subject from his own 
experiences. Here was a great teacher at work. 

Bloch looked then — this was in 19-42 — as he did 
almost until he was stricken with the illness from which 
he died, in a Portland hospital, last July. Stocky in 
stature, he dressed comfortably in loose-fitting clothes — 
flannel shirts, baggy slacks, and zippcrcd goli jacket. His 



shoes were plain sandals, woven of broad straps of sturdy 
leather. His shiny bald head was surrounded by a halo of 
snow-white hair. He spoke impeccable English, never at 
loss for the right word, but with a strong French accent; 
his voice was tense and penetratingly nasal, seldom used 
at less than mczzofortc. He spent much time out of 
doors, walking in the dense woods and practicing his skill 
as an expert mushroom hunter. Later, after a broken leg 
had mended, he preferred to walk on the beach, collecting 
rough agates which he polished in his own lapidary shop. 

Block moved to Oregon in 1940, after a life spent tra- 
veling about the continents of Europe and America, 
and his years at Agate Beach were his longest sojourn in 
any one place. Born in Geneva in 1880, he left his native 
city at seventeen to study in Brussels under Eugene 
Ysayii, later going on to Frankfurt, Munich, and Paris. 
From 1904 to 1916 he lived in Switzerland, composing, 
teaching, and conducting in NeuchStel and Lausanne. 
It was during this period that he completed his only 
opera, Macbeth (which was highly praised by Romain 
Rolland at its Paris premiere in 1910), and composed the 
Israel Symphony, Three Jewish Poems, and the well- 
known Schelomo — works which established him as a 
Jewish composer. 

In 1916 Bloch came to this country as conductor for 
dancer Maud Allen's American tour and decided to 
remain here. The next year a Boston Symphony per- 
formance of the Three Jewish Poems, the composer 
conducting, met with such success that frequent per- 
formances of Bloch's music followed, often under his 
own direction. For the most parr, however, he was 
reaching and composing (in New York, Cleveland, and 
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ERNEST BLOCH 



San Francisco) and from this period date the First String 
Quartet, the Concerto Grosso No. 1, America, the Piano 
Quintet, Viola Suite, First Violin Sonata, and Baal Sheni. 

In 1930 he returned to Switzerland, devoting himself 
almost entirely to composition — Helvetia, A Voice in the 
Wilderness, Evocations* the Violin Concerto, Piano 
Sonata, and the Sacred Service. This quiet decade was 
brought to an end, however, with the prospect of a 
second world war, and again Bloch turned to the United 
States. These last years were, possibly the most prolific 
of his career, producing among other works four string 
quartets, the Second Concerto Grosso, Suite Syni- 
phonique, Concerto Symphonique, Suite HSbrtiique, Sin- 
fonia Breve. Symphony in E flat, and Symphony for 
Trombone and Orchestra. 

Bloch settled at Agate Beach partly because he was at- 
tracted by its relative seclusion and partly because it 
was within a hundred miles of the Portland home of his 
son Ivan. In this retreat he gathered the accumulations 
of a lifetime of wandering. Built in a U-shapc, the central 
portion of Bloch's house was a high-ccilinged room at 
Jeast fifty feet long. Ar one end was the dining area, the 
table set under a rustic chandelier, an old-fashioned 
wicker floor lamp fastened upside down to the ceiling. 
The other end of the long room contained Bloch's 
writing desk, a small Steinway grand, a phonograph, 
and tables laden with magazines, newspapers, records, 
manuscripts, and miscellaneous paraphernalia. In the 
middle of the room, centered on a great stone fireplace, 
was the living area, a crowded grouping of creaking 
wicker chairs, tables, and a chaise tongue. Though there 
was on cither side of the fireplace a large window looking 
out across the small garden to the ocean, the room was 
badly lighted. In the dimness one made out such diverse 
objects as an ingenious fluorescent lamp over the working 
desk and, on the opposite wall, a life-sized Swiss crucifix 
carved our of wood. 

Presiding over this household was Marguerite Bloch, 
an ample and tireless woman of great warmth and 
friendliness. Her straightforward heartiness was matched 
by her patient devotion to her husband, and the only 
rivals to her preoccupation with Ernest Bloch were a 
miscellaneous brood of cats who had the run of the house. 

A visitor received a warm welcome from both Blochs, 
as if hc*wcrc the most important guest they had ever 
received. While Mrs. Bloch attended to the amenities 



of refreshment, Bloch himself embarked on a conversa- 
tional pattern that became increasingly formalized over 
the years. A polite how-arc-you immediately produced 
a dissertation, not only about the current state of his 
health, but also about some of the more spectacular 
ailmcms of his earlier years. Bloch was not so much a 
hypochondriac as a connoisseur of ailments thai had 
baffled the better portion of the medical profession. 
Yet it must be noted that he bore his final illness with 
great courage and reticence. 

From ailments of the flesh Bloch then turned to 
wounds of the spirit. "The Jews say I am not Jewish 
enough," he would say, "And the Gentiles say I am too 
Jewish. Some people think I am just a Jewish folk com- 
poser, but some Jews hate me because I don't write 
Jewish music any more." In his youth Bloch had com- 
posed a number of Jewish works (by which he is still best 
known to the public at large), but in later years he be- 
came increasingly, in his own words, a "classical" com- 
poser. Deeply as he was sorrowed by the Nazi persecu- 
tion of the Jews, he could not respond to this feeling in 
creative terms. 

The third tribulation in Bloch's purgatory concerned 
critics, performers, and other composers, who, in one 
way or another, were keeping his music from being 
performed, or who, when it was played, both perverted 
and damned it. "I am not a coterie composer," he 
would say. "I am an artist, not a politician, and I have 
nothing to do with the fashions and fads and feuds that 
these New Yorkers live on." 

Bloch had a way of seizing the conversational initiative 
and never letting it go, to the extent of frequently 
offending other cgo-ccntcrcd visitors. One world-famed 
performer, himself a zealous partisan of Bloch's music, 
returned from a week end at Agate Beach much hurt 
because he was not once during his stay asked to per- 
form for the composer. 

But once the litany of afflictions had been recited, 
Bloch's conversation took a fascinating turn. He could 
talk of art and literature as well as music, and he followed 
current events with keen concern. Frequently he would 
bustle out to the bedroom wing of the house to dig out 
a letter or memento to illustrate an anecdote. He had a 
good wit and, on occasion, could enjoy n joke on himself. 
He liked, for instance, to tel! the story of his dedication 
of the symphony America, which had won a nation-wide 
prize in 1928. Bloch had retained the original score and, 
in 1933, he was so much impressed by President Roose- 
velt that he dedicated the manuscript to htm and dis- 
patched it to the White House. Months afterward, the 
composer received an acknowledgment from Mrs. Roose- 
velt's secretary, thanking him and advising that the 
music had been turned over to the library of the Marine 
Corps Band. Strangely enough, Bloch — who could 
bridle at the slightest affront from a conductor or a 
critic — was simply amused at the fate of his score. 

In later years visitors were also entertained by being 
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unit. There arc also two imswitciicd outlets, so ili;it aivciuirc stcrcosystem can Im con- 
trolled from the preamplifier,. 

Noteworthy hv their absence arc such common features as stereo ch:inncl reversing 
and phase reversing, as well as individual iiiptit-lcvelsctting controls and hum-bucking 
adjustments, Dyna lecis that channel aivd phase reversal arc rarely if ever required 
once the system is properly installed, and, if needed, can be provided hv a couple of 
inexpensive (aggie switches in the loudspeaker leads. The design of the preamplifier is 
such that it cannot be overloaded by the signal source; potentially noisy level controls 
have therefore been omitted. Loudness compensation is mild, and designed to be 
noncritical as to the input level. Since all heaters are run from g IXJ power supply, 
no hum adjustments are needed. 

Our tests, both in the laboratory and at home, have shown that the PAS-2 meets 
its designers' aims (lawlessly. In spite of it* very higli gain (only 1 millivolt at the 
phono input drives it to I volt output), the hum is totally inaudible at maximum gain. 
A slight hiss can be heard it one's ear is placed against the speaker. N'othing whatever 
cart be heard on the high level inputs, at maximum gain and with full bass and treble 
boost. It is hard to imagine how this could be improved upon. 

Frequency response in the llat position of the tone controls is within plus or minus 
0.5 db from 20 to 20,000 cps. Tone controls arc of the very desirable sliding inflection 
type, which can affect the frequency extremes appreciably without disturbing middle 
frecjuencies. RIAA equalization error is negligible above 100 cps, and only about 2 
db at 20 to 30 cps. This is more than acceptable. The loudness control action is very 
pleasing, afTeciiiig only very low frequencies. No booniincss is introduced by it* use. 

Perhaps the most striking aspect ol the PAS-2's performance is its lack of distortion. 
Our in termod illation analyzer has a residual distortion level of about 0.075%< and that 
is just what we measured up to nearly 1 volt output from the preamplifier. At 1.5 
volts, which will drive a Dynakit or any other good power amplifier to full output, 
the IM distortion ivas less than 0.15%. 

The construction of the PAS-2 is greatly simplified, since practically all the circuitry 
is on printed boards which arc furnished with parts mounted and fully wired. The 
only part ol the job lett for the home constructor is the mechanical assembly and 
switch wiring. Instructions are explicit and easy to follow. Dyna says that eight hours 
should suffice for the entire job, and we quite agree. Anyone with a little experience 
in kit construction can do it in much less — it rook us about four hours. After assembly 
it is turned on. and it works. No further adjustment is required. For those who have 
doubts about wiring a kit, it is also available wired. 

In conclusion, wc feel that the Oynakit PAS-2 isnhc equal of any. manufactured 
preamplifier wc have used, including some selling for several times its price. 

H. H. Labs. 
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AT A GLANCE: The AR-2a is basically the same as the well-known AR-2, with the 
addition of one of the new "fried egg" supcrtweeters such as are used in the AR-3 
system. Throughout mosr of the audio range its listening quality is similar to that of 

the AR-2; and where the new tweeter lakes over (at 7,500 cps), the response equals AcOUStlC Research 
that of the best clecrrostatic tweeters wc have tested. 

In brief, the response below 1,000 cps is fvdl and solid, with t he dean. low distortion AR-20- Speaker System 

bass characteristic of AR speakers. The supcrtwccicr response is such that our micro- 
phone is incapable of measuring its limits, and is, so far as we can tell, nondirectional, 
Between 1.000 and 4,500 Cps, a depression in the response curve gives the sound a 
somewhat distant quality, particularly when compared lo speakers having presence. 
The AR-2a measures \S%" X U 14" X 24". Prices: unfinished, St09; birch or 
mahogany, SI24; korina, walnut, or cherry, SJ28. 



Equipment tested by High Fidelity is token direcily from dealers' shelves. We reporl only On regular 
production-line models. The choice of equipment to he tested rests with High Fidelity' s cdilorial depart- 
ment. Most equipment reports appearing here arc prepored (or us by Hirsch-HoucL laboratories, o REPORT POLICY 
completely independent Organization whose stoff was responsible lor the Origlnol Audio leogue Reports. 
A few reports are prepared by members of the High Fidelity staff oi by other independent testing organ- 
izations working under the general supervision of Hirsch-Houck laboratories. All reports are signed. 
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ACOUSTIC HE5EAIICH SPBAKEII SYSTEM 




AR-2a sans grille cloth. 



Typical tone burst test of the 
AR-2n is this taken at 1.2 kc. 



IN DETAIL: For response incasurcmen: below 2,800 cps, the speaker was faced 
upward, out-of-doors, with the. Altec microphone five feci above it nnd on the center 
axis of ihc cabinet. Measurements were made in two sessions, and the two sets of 
data were combined on a. single curve, with the calibration curve oi" the microphone 
superimposed. 

Starting from the low frequency end, the first noteworthy observation we made 
was that the useful response, even in its oul-01-doors location — the worst possible 
from the standpoint of low frequency propagation — extends to 40 cps or below. The 
low frequency harmonic distortion of the AR-2a is remarkably low, and in our ex- 
perience has been surpassed only by the AR-1. 

Above 100 cps there is :i slow but definite rise, amounting to a plateau of some 5 
db between 300 and 1,000 cps. This may contribute to the solid sound of the .speaker, 
though it seems rather high in frequency for such an effect. Above 1,000 cps che curve 
becomes extremely jagged, and if speakers were judged only by their response curves, 
the AR*2a would be considered less than spectacular. We found, however, that the 
distribution of peaks and dips was affected greatly by the position of the microphoac, 
with a shift of a couple of inches changing the entire picture. It is evident that these 
irregularities result from interference between the outputs of the two midrange speak- 
ers (5-in. cone- type units) and the woofer output. 

The crossover system of the AR-2:i (and the AR-2 as well) is rather unusual. The 
5-in, cone speakers have a rising high frequency response and are much more efficient 
than the woofer. The electrical crossover is in the vicinity of 7,000 cps, and the mid- 
range speakers are equalized to produce a relatively ilat response tip to 13 or H kc 
(in the AR-2). The woofer contributes considerable output in the range up to 2,500 
Cps, the approximate acoustic crossover frequency. And, when three speakers arc 
operating in the same frequency range, there is certain to be an interference effect 
which produces peaks and dips in the response at any one point in the rooin. Fortu- 
nately, -we do not listen to the sound at one point, but rather to a combination of 
direct and reflected sound with two spaced cars. Thus the true response of the system 
from 1,000 to 4,500 cps can be approximated by drawing a line through the midpoints 
of the. peaks and dips. 

When this is done, there appears to be a hole some 10 to 15 db deep centered at 2 kc, 
relative to the bass and treble response. Tosomc extent this can be corrected by the 
midrange level control on the back of the speaker cabinet. All our measurements 
were made with both midrange and tweeter level controls in their indicated center 
positions (suggested by AR as optimum). 

Above 3 kc the response is quite smooth and regular (here, too, the sharp dips arc 
interference effects). Our microphone is only calibrated to 15 kc, and the response 
curve of the I jj^-in. diameter hemispherical radiator faithfully follows the mike curve. 

The shipe of the tweeter makes it reasonable to expeer symmetry in its polar re- 
sponse, and listening makes it immediately apparent that there is essentially no direc- 
tivity to the high frequency response of this unit. 

Tone burst tests, which we feel are the best clue ton speaker's performance, showed 
the transient response to be quite good in the. midfrcqucncics. The scope photo shows 
a typical tone hurst response at 1.2 kc. Other frequencies above that give varying 
results due to the interference effects, depending on whether the frequency is in a 
hole or peak ol the response. Above 7 kc the tone hurst pictures are nearly perfect, 
and one cannot tell the difference from those taken with a top-quality (a.nd very 
expensive) electrostatic tweeter. 

The efficiency of the A R-2a, compared to an older AR-2 which we use as a reference 
speaker, is some 2.3 db higher (using whhe noise, as a signal). Some of this may be 
due to the improved high frequency response of the AR-2a, since most of the energy 
in whirc noise is in the upper octaves, and some may be due to subsequent modifica- 
tions in the woofer design or to normal production tolerances. 

LISTENING TESTS : When compared to the AR-2, the sound of the AR-2a is 
much brighter and crispcr. The bass is idtnlical; that is to say, very good. In other 
words, anyone familiar with an AR-2 can appreciate that the AR-2a removes the 
chief criticism leveled at the AR-2, which is a slightly dull top end. Certainly the 
addition of I he supertweeter eliminates any need for the addition of separate electro- 
static speakers to the AR-2. As stated earlier, the AR-2.1 tweeter, in its own frequency 
ran»e, is every bit as goud as the most expensive electrostatics, which we consider to 
he the finest high frequency reproducers on the high-fidelity market. 

In A-B comparisons against another excellent snwll speaker system noted for its 
smooth response, wc noticed at once that the AR-2a seemed to have a withdrawn 
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taken out to the large garage behind the house, where 
part of the ground floor had heen converted into an 
agate-polishing shop, complete with professional jeweler's 
equipment. Here Bloch himself polished the agates that 
he found on the beach. He had literally thousands of 
these colorful stones, lovingly sorted and graded, which 
lie delighted in giving to his friends — not just a stone or 
two, but whole cigar boxes full. (The boxes had con- 
tained fine Havana cigars, sent regularly by an admirer 
in San Francisco.) The upper story of the garage was 
fitted out as a combined studio and spare bedroom, 
When he waited to work completely undisturbed, 
Bloch moved to this apartment, working alternately 
at his piano and at his grinding wheels. 

Early in 1942, Bloch's son Ivan brought his father to 
I iny record store in Portland. In the years that fol- 
lowed, Bloch acquired a modest collection of records, 
sometimes for pleasure, but more often for study. He was 
interested, of course, in recordings of his own works, but 
he never seemed to regard them as a major means of 
disseminating his music; he was more concerned with 
how "honest" the recorded performance might be. 

Among the recordings he liked best were those of 
Casals and Landowska in Bach and of Toscanini In 
Beethoven. So great was bis worship of Toscanini that 
he could admire even the badly recorded Eroica made 
by RCA Victor in 1939. His general strictures against 
"Teutonic" performers were lifted in the case of Adolf 
Busch's Brandenburg Concertos and Bach Suites, and 
he was eventually won over to Schnabel's Beethoven 
although he had at first objected that the performances 
were too "personal." 

Possibly because of Ins Swiss background, with its 
mixture of French and German culture, he was very 
much interested in Gieseking; disturbed by reports of 
Gieseking's political inclinations, he found no trace of 
moral corruption in that pianist's Debussy or Ravel, 
which he admired greatly. On the other hand, he looked 
upon Mengelberg as a pathetic, if not genuinely tragic, 
figure — the true heir of Mahler, who in his conversion 
to Nazism had betrayed that heritage. 

Bloch's isolation gave him only a very fragmentary 
and frequently distorted idea of the music of his con- 
temporaries, even though he had taught a number of 
younger American composers. Absorbed in his own 
music and that of his predecessors, he knew less of 
contemporary music from first-hand bearing than from 
hearing about it. He admired Stravinsky's early works, 
but his opinion of Stravinsky's later music was colored 
by his contempt for the reputed ideas of the "ncoclassi- 
cists." Yet, on one occasion when he heard Stravinsky 
himself cooduct such a recent work as Orpheus^ he was 
favorably excited by the music. He had little use for 
(hp twidvr-tnnr. technique of the Schoenbergian schod, 
but it is doubtful whether be ever actually heard much 



of this music. Bartok was for him primarily ;i fine folk- 
lorist. Of Hindcmith he knew little; Bloch, who loved 
the Isenheim Altar of Grunewald, found in Mtti/iis der 
M/jler nothing relevant to it. 

Bloch's thorough knowledge of other composers really 
stopped with Debussy and Mahler. He regretted not 
having known Mahler better. He had heard him conduct, 
admired his music, and had had some brief correspon- 
dence with him, but could not count himself among the 
Mahler circle. On the other hand, he knew Debussy well, 
both in Paris and in Switzerland, where he conducted 
some of the first Swiss performances of Debussy's orches- 
tral music, sometimes with the composer present at 
rehearsals. 

On the same week end in July 1942 when Bloch and 
I studied the Eroica Symphony, Toscanini broadcast 
the Shostakovich Seventh Symphony. Bloch listened 
with a combination of horrified disgust and unrestrained 
laughter, and kept up a running commentary as to 
what was "stolen" from Ravel, what from Mahler, what 
from Prokofiev or Tchaikovsky. It was incomprehensible 
to Bloch chat his idol among conductors should play this 
work. He could forgive Toscanini's neglect of the music 
of Ernest Bloch but nol his Continued on page 112 
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EQUIPMENT REPORTS 



AT A GLANCE : The Dynakit PAS-2. a compile I, self-powered stereo control unit 
with a high degree ol flexibility, is noteworthy for very low distortion and noise level. 
The use of two printed boards makes its construction simple and foolproof. Kit price: 
$59.95. 



Dynakit PAS-2 
Stereo Control Preamplifier 




IN DETAIL: The PAS-2 is a worthy succg™.ti \u i\w ULlLkisiiYviL T^L-i^Vii wimhi- 
phonic preamplifiers. Much of the circuitry aivcl ni^tiy lj:isj* iLt:si|;ii irfincepw nf xkvt 
original Dyna units have been incorporated into tin- V/\$ 2. i needier wirJi somcajKi'n 
features. The result is a unit considerably smaller ami less expensive than an equivalent 
preamplifier composed of two monophonic units plus the Dyna stereo coutrd mm. 
And as noted above, the control unit is self-powered. It can also be built in abtrtit half 
the time required for the older arrangement of three separate units. 

Each channel has seven inputs, allowing for many combinations of stereo and mono 
signal sources. The input selector has positions for magnetic phono cartridge, tape 
head, and a third low level input, which may be wired for a second cartridge, tape 
head, or microphone. As an example of its flexibility, the regular phono input can be 
driven from a stereo cartridge, and a pair of mono pickups can be connected to the 
special input. Either can then be chosen by using the function switch. 

There are three high level input*, for FM-AM stereo, FM-Muliiplex stereo, and an 
extra input for TV. tape recorder, etc. As with the low level inputs, the luivriVn 
selector permits the user to choose from a number of monophonic sources U ■■----= I p 
stereo inputs. 

The function selector has three mono and three stereo positions. In mono o: . -..-ion 
the two channels may he summed, as whi-n playing mono record-: « itll n nerfC cjr 
tridgc, or cither channel may be fed to both amplifier outputs. The Hettd -tide of du 
switch offers normal stereo operation, plus two degrees of blending, This paTiiaHi 
mixes the two channels to fill in the "center hole" on those stereo records with cx> 
cessive separation between channels. 

The balance control reduces either channel output to zero without matcri-if/i 
affecting the level of the other. The volume control is ganged for both channels 
with optional loudness compensation controlled by a slide switch. Separate bass an< 
treble tone controls arc provided for each channel. A feature of the PAS-2. not fount, 
on the monophonic Dyna preamplifiers, is a treble cutoff filter. o|x-raiing on botl 
channels. It cuts off above 7 kc sharply, without disturbing program material btio*- 
that frequency. 

In addition to the audio outputs to the power amplifiers, there arc [jpc uremic 
outputs, unaffected by tone or volume controls, .md a from panel switch la moniiLi 
recording on three-head rape machines. The control complement it roipnidal out I) 
a slide-type power switch which switches power to two AC outlet! n-in iln: R-:ir -nf tli 
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frmind, the antithesis of presence. This was heforc any measurements had been made. 
!c I?- probably explained by the upper mid range response hole. This comment is 
nriL to fee const rurcl « 1 1? rogatory; several listeners were pretty evenly divided in their 
fhiwre of speakers depending on program material. In this important frequency range, 
where many speakers intrude their own characteristics on the sound, the AR-2a offers 
K'h;ir we might call a negative intrusion. Most' listeners preferred to operate the mid- 
fflflgi: II: :-' iiinUtJ uinwwlwt higher than the indicated center position, an adjustment 
nl-.idi |V!T'i..!lv icir-rcicti this condition. 

A minor hut desirable feature of the AR-2a is fhc placement nf the connecting 
binding posts and the level controls. All arc recessed into the back of the cabinet, 
making it possible to mount the unit flush with a wall or other surface. A jumper wire 
between two of the three binding posts can be removed if the woofer only is to be 
used, as with another tweeter system. H. H. Labs. 
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AT A GLANCE: The Strom bcrg-Gir!son PR-500 is a single speed (33H" r P m ) 
turntable with an integrally mounted arm. The turntable employs a somewhat un- 
conventional drive system which results in a totally inaudible rumble level, and 
low wow and flutter. The arm is simple yet effective, with a mounting system which 
makes the unit relatively insensitive to shock and vibration. 

The PR-500 is an excellent value at $69.95, offering performance equal to some of 
the most expensive turntables and arms, and at a price competitive with the better 
record changers. It is finished in black and silver, 

IN DETAIL: For many years, turntable designers minimized speed variations (wow 
and flutter) by using heavy turntable platters whose large mass swamped out the 
normal fluctuations in the drive motor torque. Naturally, heavy rotating masses re- 
quired large motors with a corresponding heavy and rigid structure for the entire 
turntable. 

In recent years another school of thought has proposed the use of very light platters, 
driven by small, low torque motors. Such mntors (little more than glorified clccrrie 
clock motors) can turn at much lower speeds than the usual four-pole induction 
motors or hysteresis synchronous motors. Because these motors may have many poles, 
the flow of power is smoother, with less tendency for speed fluctuations. A second 
(and major) advantage of this design is that the motor may rotate at such a slow speed 
that its mechanical vibration (rumble) is at subaudiblc frequencies. 

Probably the chief disadvantage of the small multipolc synchronous motors is rhcir 
very low torque. The turntable bearings must be friction free, and — to minimize drag 
on the record — pickup Tracking forces must be low. 

The Strombcrg-Carlson PR-500 has the advantage of a light drive system without 
its weaknesses. It uses two small motors, rotating at 600 rpm, placed diametrically 
opposite each other on cither side of the turntable. The turntable itself is light alumi- 
num 8 in. in diameter. A soft rubber bell passes completely around the turntable and 
both drive motor shafts. The drive pulleys on the shafts arc fairly large (about J-iJ-in. 
diameter) so there is a large area of contact between belt, drive shafts, and turntable, 

The two motors, of course, give twice the torque of one, and the results, while 
rather unspectacular in comparison with those of some of the larger turntables, arc 
more than adequate for their intended purpose. There is no difficulty in operating 
with stylus forces far in excess of any that can be used without damage to a record. 
In fact, the turntable starts and functions perfectly at any line voltage over 75 volts 
(up to HO volts, where wc stopped). 

Wow and flutter are each approximately 0.12 to 0.15%. and arc predominantly at 
a 10-cps rate, This is the basic frequency of the 600-rpm motors. Rumble is also almost 
all at 10 cps, and measured —45 db in the lateral plane and —35 db in the vertical 
plane (both referred to a velocity of 7 cm/sec at 1,000 cps). These figures arc good 
but not outstanding, until one realizes that the loss of hearing sensitivity makes 10- 
cycle rumble at least 15 db less audible than the usual 30-cyclc rumble associated 
with larger turntable motors. In addition, there are no speakers which can reproduce 
10 cps, while many can deliver an audible output at 30 cps. Thus, for all practical 
purposes, the PR-500 lias no rumble. 

The record itself rests on a 1 2-in. diameter ovcrplatc which in mm rests on the 8-in. 
driven turntable. A rubber ring cemented on the ovcrplatc prevents most of the rec- 
ord surface from touching the turntable. 
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STROMBEKC-CARLSON turntable and arm 



The arm is simple, yet flexible. It is suspended on a single needle-point pivot. A 
portion of the pivot housing is immersed in a damping jelly which provides a modest 
amount of viscous damping to eliminate the eifects of the low frequency arm resonance. 
The cartridge is mounted on an insert which plugs into the head of the arm. The 
only tool required to install or change cartridges is a small screwdriver to fasten the 
cartridge to the insert. 

A counterweight at the rear of the arm may be slid into position by pressing a button 
at the end of the tubular arm which releases a clamp. Then, with the cartridge in- 
stalled, adjustments arc made until balance is obtained. The top of the arm has a 
scries of calibration lines engraved on it, and moving the counterweight forward from 
the balance point increases the stylus force by one gram for each line of calibration. 
This was checked and found to be accurate. 

The arm is balanced on a single point, and thus is free to assume a slight angle to 
the record surface (viewed from the front of the cartridge). It is important that the 
stylus be perpendicular to the record, especially in stereo reproduction, and the 
Stromberg-Qulson arm has an ingenious means for insuring this. The counterweight 
is mounted eccentrically on the arm tube, and by loosening a screw it can be rotated 
to maintain arm and cartridge in the correct relationship to the record in spite of the 
single point pivot. It works very well, too. 

Tracking error of the arm is less than 3 degrees except at a 6-in. radius where it is 
4 degrees. At the inner portion of a record, where low tracking error is most important, 
it is a degree or less. The arm resonance with an Empire 88 cartridge was about 10 to 
12 cps, and had a peak of 5 db without the viscous damping material installed. After 
damping, the resonance could not be found, and the response fell off gently below 22 
cps, to — 5 db at 10 cps. The arm tracks well at the lowest stylus forces recommended 
by the cartridge manufacturer, and the viscous damping is so mild in its action that 
it cannot be felt when handling the arm. 

Much of the PR-500's fine performance is due to the novel mechanical design. The 
motors arc mounted rigidly on the motor board. Turntable and arm arc on n separate 
subchassis spring-suspended from the motor board. The only coupling between the 
two sections is the soft rubber drive belt. Since the arm and record always move as a 
unit, rumble is greatly reduced. Rather strong shocks and actual blowsdclivercd to the 
table on which the PR-500 was resting did not disturb its tracking, since the operating 
elements of the unit arc very effectively isolated from those which rest on the tabic 
or other mounting surface. 

The hum field surrounding the PR-500 is very low, ami no difficulty should be 
experienced from this source even with poorly shielded cartridges. A nice touch is 
the grounding wire, with a clip at the end, which helps reduce hum when connected 
to the preamplifier. The cartridge outputs go via integral shielded cables with color- 
coded phono connectors. 

In summary, the Strombcrg-Carlson PR-500 performs in a manner comparable to 
that of the most expensive turntables and arms, yet sells for much less. The integral 
mounting of arm and turntable, in addition to all its performance advantages, elimi- 
nates the possibility of incorrect assembly, a consideration when installing a separate 
arm and turntable. H. H. Lads. 




CBS Professional 
55 Stereo Cartridge 



AT A GLANCE: The CBS Professional 55 is a ceramic cartridge, similar to the less 
expensive CBS SC-I cartridge, but with increased stylus compliance and extended 
frequency response. It has a 0,5-mil diamond stylus, and will track at less than 3 grains 
in a good quality arm. It has good channel separation over the required frequency 
range, a clean, slightly bright sound, and, like most ceramic cartridges freedom from 
induced hum. It is priced at $28.95. 

IN DETAIL: The CBS Pro 55 is packaged in a transparent plastic body affording 
a clear view of its two ceramic elements and the unique lever structure which couples 
the stylus to the elements. Each cartridge is supplied with two pairs of equalizing 
adapters which connect between cartridge output and preamplifier input. These are 
designed to receive the standard phono plug at their inputs, and to plug into a phono 
jack on the preamplifier. 

One pair of adapters is intended to be terminated in I megohm or more, such as the 
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crystal or ceramic Inputs which arc found on many preamplifiers. It equalizes the 
cartridge to provide an RIAA response characteristic, with an output of approximately 
tM volts. We did not test it in this type of operation. The second pair of adapters 
converts the cartridge response to that of an ideal magnetic type (constant velocity) 
nhen terminated in a 47K- to iOOK-ohm resistance. This was the way in which the 
PfO 55 was tested. 

The output of the cartridge is higher than that of most magnetic cartridges, about 
19 millivolts per channel at 5 cm/sec stylus velocity at 1.000 cps. Combined with the 
Pr"55's inherent insensitivity to hum, this results in a dead silent background with 
practically any preamplifier. 

Its frequency response, when the West rex 1 A stereo record is used, extends to 15 kc 
with a broad 3- to 4-db peak around 10 to 12 kc. Comparison of this response curve 
with others obtained in using this record shows the Pro 55 to have substantially more 
output in the middle range than most other cartridges. This is confirmed when the 
monophonic Cook Series 12 record is played. The response rises about 6 dh from 1 kc 
to 5 kc, apart from the peak we found at 10 kc. 

This, one might suspect, would give the Pro 55 a bright sound, with much of that 
often misused term presence. Listening tests confirmed this. The sound is clean and 
smooth, having plenty of snap without becoming strident. It is especially suitable for 
use with speakers deficient in upper middles. 

Stereo channel separation is very adequate up to 10 kc. and only becomes minimal 
at H or 15 kc, where its effects are unlikely to be audihlc. Some difference between 
channels was noted, both in frequency response and channel sept rat ion, but not enough 
to become objectionable. 

Low frequency resonance in the Empire 98 arm occurred at about 20 cps, with 
response falling off below 15 cps. The rise was only 3 dh. The Pro 55 tracked our test 
records and many musical records at 3 grams without audible distress, and in fact was 
usable at 1.5 grams in a large numher of cases. Occasional breakup on loud passages 
at this force made it advisable to use 3 grams in our tests, and it did well at that value. 

The only objectionable characteristic observed in the Pro 55 was needle talk, which 
was quite loud. 

The CBS Pro 55 is the most cx|>ensive ceramic cartridge of American manufacture, 
and obviously it is meant to compete with high-quality magnetic units. We feel that 
its performance definitely puts it into the running, so to speak, and it merits con- 
sideration from anyone planning to purchase a cartridge in this price class. 

H. H. Labs. 
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AT A GLANCE: The Lcsa CD2/21, a low-priced "r-spced stereo record changer, 
features rather flexible operation, including full intermix of record sizes, and is sup- 
plied with fitted cables equipped with phono plugs and an attached line cord. In 
respect to rumble, flutter, and wow, it is not as satisfactory as several more expensive 
record changers, but merits consideration for a low-budget stereo system. Finished in 
two tones of gray and priced at $39.95. 

IN DETAIL: The Lcsa CD2/21 is an Italian-made record changer, with a full com- 
plement of operating features, including some not found on other units in its price 
class. 

It plays up to eight records, and shut-off is automatic after the last. Manual opera- 
tion is possible by moving the overhead record balance to its side position. This docs 
not disable the trip mechanism, however, and therefore it is not possible to start play- 
ing near the inside of a record. 

The feeler arm which senses record size reposes in a protective case except during the 
cycling operation. This prevents it from interfering with manual play. A single knob 
starts the operation of the changer or rejects a record. It has an off position which 
stops the motor and permits playing to be resumed without dropping the next record. 

The cartridge outputs arc shorted after the changer diuts off. to eliminate stand-by 
hum or noise. The change cycle is a uniform six seconds regardless of playing speed. 
The plug-in shell will accommodate any standard cartridge, and a 45-rpm automatic 
spindle is available. 

Our measurements showed flutter and wow to be 0.13% and 0.25% respectively. 
These arc reasonable figures for a low-priced unit such as this. The wow can be heard 



Lesa CD2/21 
Record Changer 
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on piano :md other sustained sounds but it is not had enough to be obtrusive. 

Rumble is —28 db relative to 5 cni/scc nt I kc. When channels arc paralleled to 
cancel vertical nimble, the figure drops to —29.5 <fb, showing that vertical rumble 
compares in magnitude to hitcral nimble. At inodcrntcly high listening levels, or with 
speakers having extended bass response, the rumble can be heard; bnt presumably a 
budget-priced system would use low-priced speakers of limited bass response and 
therefore the rumble would not be objectionable. 

These, measurements were made using an Empire SS cartridge. The motor induced 
an appreciable amount of hum in this cartridge, which is average in its susceptibility to 
htinl. The hum. being higher in frequency than rhe rumble, is much more audible. 
For tliis reason, we recommend the use of a ceramic cartridge in this changer. 

The metal arm is quire free of spurious resonances. Low frequency resonance with 
the F.inpirc cartridge is at about 25 cps, and takes the form of a sharp drop in response, 
without :i peak- The suggested tracking force is 6 to 12 grams, bur w« used 5 grafts 
with no signs of distress. Higher forces would not, in all probability, he good for a 
record. The force increased to 6 grams when the arm was one inch above the turntable. 

As with any changer, the angle of the stylus to the record surface changes appreciably 
with the number nf records in the stack, It appears to be most nearly correct with the 
maximum allowable number of records on the turntable. One might keep a stack of 
rccordson the turntable if stereo records a re to be played, since this will also reduce the 
induced hum level. 

The tracking angle error of the arm Is quite low, being less than three degrees over 
the record surface. H. H. Lads. 



PACO SA-40 



Stereo Amplifier 




AT A GLANCE; The PACO SA-40 is a highly flexible stereo amplifier, available in 
kit form or prewired. It is rated at 20-watts output per channel steady-state output, or 
25-w,r:tsoii music waveforms. Although it falls somewhat short of meeting these power 
rating*, its over-all performance is superior to that ol many amplifiers in its price 
range, and equal to that o( some considerably more expensive units. It is an excellent 
value in kit lorm, though its construction is a lengthy process and nor one to be 
alternated by a notice. In kit form, the unit is priced at $79.95. Factory-wired, the 
SA -40\ sells for SI 29.95. 

IN DETAIL: The unit wc tested was built from a kit. (For detailed story of how the 
SA-40 goes together, turn to page 1 1 1.) The iiincty-two-jMge instruction book — one of 
the most complete we have seen — includes detailed pictorial .sections covering correct 
soldering procedures for all the types of components involved, wire stripping and 
wire dress det.iils. etc. The complete assembly involves some 336 steps, which makes it 
one of flic more complex amplifier kits. A nice feature is the checking out of the wiring 
of the power supply and power amplifier before the construction of the preamplifier 
section is begun. 

The control functions of I'he SA--10 arc unusually comprehensive. Seven pairs of 
sicrco inputs art provided, three high level and four low level. The Moor, selector 
switch Lifters the choice ol operating cither speaker from the combined signal inputs 
(for balancing levels), stereo and stereo reversed operation, monophonic operation 
with both preamplifiers paralleled to cancel vertical rumble, and monophonic opera- 
tion with cither channel input driving both .speakers. The input sslkcsor chooses 
between two .u.-x high level inputs, tuner, two independent low level phono inputs, 
tape head input, and microphone input. A slide switch selects either R1AA or 78-rpni 
record equalization, or, when a tape head input is used, the playback eqnalhpuAn 
for 7V > ips or 3$i ips. 

Tone controls are separate for the two channels, with the two treble controls 
mounted concentrically and the two bass controls mounted conecniricallv. The volume 
control affects both channels, and a balnnee control compensates for differences in 
speaker efficiency and normal variations in stereo balance. Slide switches cut in. the 
ritmble filter and loudness compensation network. A separate slide switch controls 
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power to the amplifier and one switched AC outlet, with another oudet energized 
as long as the amplifier is plugged in. 

Speaker connections axe provided for 4-, 8-, 16-, and 32-ohm speakers. The latter 
connection makes it possible to parallel the two channels to obtain a nominal 40-watt 
mono amplifier and still drive a Ifi-ohm speaker. A switch on the chassis accomplishes 
this connection. It is also possible to use the stereo control functions of the preamplifier 
to drive both the paralleled power amplifier sections of che SA-40 and an external 
power amplifier, for a more powerful stereo system. 

Finally, the SA-40 is equipped with a pair of tape output jacks ahead of volume and 
tone controls for driving a cape recorder. 

The design of the SA-40 is neat and attractive, with a satin gold panel and escutch- 
eon, and a satin black metal case. 

The chief deviation found between ratings and measured performance in the PACO 
SA-40 we tested was in respect to power output and distortion. It is rated less than 
0.2% harmonic distortion at 20 watts per channel and 0.1% at 10 watts per channel, 
at an unspecified frequency but presumably in the vicinity of 1,000 cps. Intermodula- 
tion distortion is rated at 1% at 20-watts output. 

We measured 1% harmonic distortion at 16-watts output at 1,000 cps. The power 
bandwidth, according to the IHFM Standard for Amplifiers, is 37 to 4,500 cps at 8 
watts and 1% distortion. This figure is derived from the maximum power obtainable at 
1,000 cps with a specified distortion (in this case we chose )%). The power output is 
then reduced by half, or 3 db, and the frequency limits are determined for which the 
harmonic distortion rises to 1% In this case, these frequencies (which differed slightly 
between the two channels) were 37 cps and 4,500 cps. 

The intermodulation distortion characteristic has a kink, rising to nearly 2% at 5 
or 6 watts, falling co below 1% at )5 watts, and reaching 2% at 23 watts. This test 
reflects to some extent the music power capability of the amplifier, which is rated at 
25-wacts Music Waveform output. 

The frequency response is quite flat except for a smooth rolloff at high frequencies, 
amounting to 5 db at 20 kc. This loss of highs, not particularly audible, also affects 
the phono equalization error curve, which has some loss of highs in itself. Here the 
combined effect of the two losses is a slight loss of crispness, which occurs at too high a 
frequency to be compensated by tone controls. The rumble filter functions well 
with only a moderate effect on audible frequencies. 

The hum level on the test unit, not quite as low as rated, is nevertheless quite 
inaudible at any reasonable gain control setting. On the high level inputs it cannot be 
heard under any conditions. 

The PACO SA-40 is unusual among amplifiers of its price class, or of any price for 
that matter, in that it is completely stable under any conditions of capacitive loading. 
The square wave response shows no signs of ringing. 

Although in general it is very convenient to use, we did not care for the location 
ol the input jacks on che SA-40, They are located well inside the cabinet, next to the 
output tubes of one channel. It is difficult to reach the innermost connectors, and al- 
most impossible when the-amplifier has been operating for a time. The slide switch 
for paralleling the two preamplifier outputs is completely inaccessible when the ampli- 
fier is in its cabinet, H, H, Labs. 
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NEXT MONTH'S REPORTS 

Bell Carillon 6070 Stereo Tuner 
Bogen-Presto TP-3 Turntable and Arm 
Audiogersh "Miratwin" 210/D Cartridge 

KLH-6 Speaker System . . . and others 
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"4 Great New Feather in our Kapp 



*Kapp Records of Course 




N.YJimes, N.Y. Herald Tribune, 
S. F. Examiner, Wash- Post 
At) Acclaim String Group} 

Writing with a remarkable harmony 
of sentiment, four of America's most 
authoritative critics have praised the 
Paganini Quartet, American chamber 
ensemble which has moved trium- 
phantly onto the national musical 
scene. 

'Golden string tone . . . the best 
chamber music tradition of ensemble 
give-and-take." Harold C. Schonberg 

N. Y. TIMES 

"A masterly string quartet,. . . 'bliss- 
ful' . . . beautiful performance." 
Alexander Fried — san francisco 

EXAMINER 

". f . . Upholding the Paganini Quar- 
tet's traditional performance quality 
in fine style . . . vital, communicative 
and precise without being mechan- 
ical."— new YORK HERALD TRIBUNE 

"Truly memorable in every way . . . 
ensemble playing that is seldom sur- 
passed. The very greatest playing 
and the most profound musical in- 
sights." Paul Hume — washjngton 
post and times herald 

Pour of the leading voices which 
have hailed this distinguished group 
all over America! 



What the Other 
Critics Have Said 

'"Paganini Quartet in Top Form:"' 
Alfred Frankenstein — San Fran- 
Cisco Chronicle 

"Balanced sentiment and superla- 
tive ensemble playing^" Atlanta 
Journal 

"Paganini Quartet Performance Su- 
perb." John Voorhees — Seattle 
Post-Intelltgencer 

"Kapp has done a forthright job of 
good recording here, in a style too 
long neglected . . . just the four 
instruments, exactly balanced in an 
intimate close-up 'chamber.' " Ed- 
ward Tatnall Canby— Audjo Mag- 
azine 

"A greatquartet." Arthur Bloomfield 
—San Francisco Call Bulletin 

"Full of sinew and life . . . beautiful 
playing." Ht Fidelity Magazine 

-'Beautifully performed and re- 
corded. Technically, the realism of 
the quartet sounds is unsurpassed.'* 
Durham Morning Herai- 
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GROUP PLAYS 
IN NEW KAPP 




& DEBUSSY 
RECORD ALBUM 



Ravel and Debussy each wrote one 
quartet. All the more important that 
you add this brilliant Kapp record- 
ing to your library. For here is music 
deeply worthy of your attention, not 
only because it is first-rate in and of 
itself for themes and glowing tone 
color, but also because it throws so 
much light on the later careers of 
the two masters and on the develop- 
ment of chamber" forms in French 
music. 

Although Ravel and Debussy are 
so often mentioned in the same 
breath, these two quartets are sep- 
arated by far more than the thick- 
ness of a record; Ravel fashions his 
music here with restraint, delicacy 
and understatement — whereas De- 
bussy pushes hard at the walls of 
traditional quartet structure to 
achieve a more wide-open self ex- 
pression. But both quartets are 
marvelous exploitations of the per- 



THE PAGANINI 
STRING QUARTET 

ItAV>-.I.:aUATtT*T IN FMJUOk 
IiEfCJlSY/QlfAHTffrSa » W ct'KTNOa Or». I» 




forming instruments* Both are per- 
formed with great beauty by the 
Paganini Quartet ~ and recorded 
with great fidelity on Kapp Records. 
Ravel: Quartet in F Major. De- 
bussy: Quartet No. 1 in G Minor, 
Opus 10. KCL 9038; Stereo kc9038-S 



Their Newest Release 
on Kapp Records 



The Only Quartet 
with "Matched Tones!" 




Haydn: Quartet in C Major, Opus 
76 No. 3 "The Emperor." Mozart: 
Quartet in C Major, K. 465 *The 
Dissonant." 

Kcl-9045, Stereo KC-9045S 



Send for rour FREE color "catalog 




Connoisseurs invariably refer to the 
consummate tonal excellence of the 
Paganini quartet, In the main, of 
course, this is due to the exceptional 
musicianship of the performers: 
Henri Temianka and Charles Li- 
bove, violins; David Schwartz, viola; 
Lucien Laporte, 'cello. f 'One gets the 
impression they could do mag- 
nificently with pawnshop fiddles," 
writes Jack Guinn in the Sunday 
Denver Post. 

But no pawnshop fiddles, these! 
Unique and wonderful — the four 
instruments played by the Quartet 
are a matched set, made by Stradi- 
varius himself. Once owned by Pag- 
anini, these instruments pour forth 
a flood of golden tones which are su- 
>rk 22 perbly matched -and matchless! 



CIRCLE 6S on h e a DF.n -SER NICE card 



Hicji Fidelity Macazine 
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PETER GOLDMA R K , di rcc tor of CBS 
Laboratories, referred obliquely to a 
newly developed JJ^-ips rape cartridge 
system in an exclusive interview pub- 
lished in High Fidelity two months ago 
j'The Coming Break-Through in Tape," 
March [%0]. His description of the sys- 
tem hail to he oblique, because our inter- 
view was published almost a month be- 
fore the official unveiling- of (his appara- 
tus. The lid of secrecy is now off, and we 
can fill in some of the missing details, 

The new cartridge system developed 
by CBS Laboratories and Minnesota 
Mining and Manufacturing (3M) uti- 
Uv.cs a specially devised kind of magnetic- 
tape, 150 mils (about inch) in width, 
with provision for three separate tracks 
of 40 mils each. The plastic cartridge, 
measuring approximately 3}^ inches 
square and inches thick, contains suf- 
ficient tape to play continuously for 64 
minutes. As indicated by Dr. Goldmark 
in his Kick Fiauuw interview, the new 
tape cartridge will work in an automatic 
changer. The first players to be produced 
will take five cartridges. As with record 
changers, it will be possible to reject a. 
cartridge in mid-play. 

Unlike the RCA Victor tape cartridge 
system introduced last year, wjiich puts 
two reels sidc-by-side in one container, 
the CBS Labs-3M system puts only one 
reel in the cartridge. This is the so-called 
supply reel. The take-up reel is a part of 
the player mechanism. Threading of the 
tape from the supply reel tt> the take-up 
reel is accomplished automatically. You 
just put the cartridge in the player and 
the machine does the rest. Incidentally, 
a 64-minute tape can be rewound in 
twenty seconds. 

Why three tracks? Here it would be 
best in quote directly from a paper pre- 
pared by CBS Laboratories for the Insti- 
tute of Radio Engineers. "Extended 
studies have been undertaken in the Lab- 
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oratories to determine the optimum 
acoustic conditions desired by the listener 
in the average home while playing pre- 
recorded music. Conventional stereo- 
phonic music, as now recorded, provides 
only a portion of the sounds that arc 
perceived by the listener sitting in a 
concert hall. A large percentage of the 
total acoustic energy that reaches the lis- 
tener's cars is reverberated and delayed 
sound which is considerably depleted of 
its original stereophonic character. Ex- 
periments in the Laboratories have 
shown rhat in n space simulating the 
average living room, a much more excit- 
ing and realistic sound can be produced 
giving an illusion of 'being there." Thus, 
it is intended to record on the third 
track, as Ui optional feature of the new 
tape system, the stereophonic sum signal 
delayed ami reverberated to an optimum 
degree. The new medium will provide 
maximum flexibility and a new dimen- 
sion in sound." 

So far. Zenith Radio is the sole Ameri- 
can company to have announced its in- 
tention of manufacturing players for the 
new cartridge. Zenith expects to have 
equipment ready for sale some time in 
1961. If an; other manufacturers plan to 
produce players, rbcy arc- keeping mum 
about ii. The record companies are 
being very silent too. Obviously, Min - 
nesota Mining hopes to draw on existing 
recorded material. Indeed. 5M's presi- 
dent, Herbert P. Ructow, announced 
that his company is constructing a "tape 
duplication center in St'. Paul which 
will insure all record companies an initial 
adequate, high quality, independent 
duplication facility." But tberc is as yet 
no indication that any record company 
has signed on the dotted line. 

Clearly, the new tape cartridge is still 
in the "wait and sec" stage. We intend to 
watch it with a good deal of curiosity and 
a dash of skepticism. 



IF YOU have bought a new Deutsche 
Grammophon recording in the last 
month, you may have noticed that the 
pressing carries a "Made in Germany" 
notation. Until now, DGG recordings 
have been mastered and pressed in this 
country by Dccca. The results did not 
always please the DGG technical people, 
and hence the decision to export German 
pressings — generally rated the world's 
best — to the United States, Dccca Rec- 
ords will continue to merchandise and 
distribute the Deutsche Grammophon 
product lie re. 

"It's difficult for a European record 
company to make much of a splash in the 
American market," says DGG's New 
York-based representative, Gerald Det- 
lcfs. "Our artists and orchestras are 
familiar to the informed record collector 
— the reader of your magazine— but 
they're nor too well known to the gen- 
eral public. So we thought we would 
stress the qualify aspect of our recordings 
by issuing them in German pressings.'' 

DGG's initial "Made in Germany" 
release is an imposing one that includes 
a two-disc album of excerpts from Ber- 
lioz's Damnation of faun (recorded in 
Paris under Markevitch), Haydn's 5*, 
Ccvilin Mass. the first stereo recording 
by pianist Sviatoslav Richter, and the 
Dvorak Requiem. We shall be publishing 
reviews of many of these next month. A 
random sampling left no doubt rhat the 
surfaces of these imported pressings were 
laudably quiet. The packaging of the 
rccorrls may not be to everyone's taste, 
however. The text on jacket covers and 
on record labels is in German (the 
Dvorak Requiem is performed by the 
Tschechische Philharmonic Prag, Diri- 
gent: Karel Anccrl). and the aiinntations 
— though multilingual — arc rather skim- 
py in content. It's good to have line 
German pressings available, bur we have 
reservations about imported jackets. 
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the highest standard 
in high fk 





PIANO RA6TIME . . . 
DUKES OF DIXIELAND 

New Orleans . . . 
storyvitle , . . high 
steppin' music with 
the plunking piano, 
wfwnpin' tuba and 
sliding trombones. 
Selections Include: 
'•riser Rag," 
"Original Dixieland 
One Step," and 
"Kansas City Stomp." 
AfLP 192&/ATS0 5928 



SgflHESIiiUU, concert 



DUKES OF IHIIKIAWPi 




CAMNEfllE HALL 
CONCERT d( the 
phenomenal DUKES 
OF DIXIELAND!!! 

Selections Include: 
"Muskrat Ramble." 
"Royal Garden Slues," 
aid "Moritat" 
AFIP 18T8/AFSD S9I« 



Al HIRT , . . AmtriHi'i newest 
and greatest trumpet find! 
Spontaneous and exciting 
trumpet mastery with original 
and unique interpretations of 
such great numbers as "Birth of 
the Blues," "tain Street Blues." 
"After You've Gone," "Stardust." 
'Tiger Rag," and "I Can't Get 
Started With You." 
Vol. 1 AFtf 1877/AFSD 5877, 
Vol. 2 AFLP W8/AFSD 5876, 
Vol. 3 AFLP 1926VAFSD 5926. 



DIXIELAND BANJO . . . 
featuring Dave Wlerbach and 
his Dixieland Band playing 
"Limehouse Blues," "Chinatown," 
and "Alabamy Bound," etc. 
AFLP 1910/AFSD 5910 



PLAYS ^ 

III® 

euvn 



II. la 

OU Im Tuifki 
>w m H T Mitt M 
II) kite I Iff Mm 
rjlkl O H^Wl 





SATGHMO PUTS KING OLIVER 
Louis Armstrong plays fan favorites born in the early 1900's 
. , Immortal classics that have withstood the test of time , . , 
music that is as vibrantly alive today as the day it was 
written. Satchmo played all the selections 
in this alburn with King Oliver, and, many of the 
selections were written by King Oliver himself, 
Listen now to Louis Armstrong play such classics ss: 
''Saint lames Infirmary," "Frankie £ 
Johnny," "Jelly Roll Blues," "Big Sutter $ Egg Man," 
"Hot Time In The Old Town Tonight," 
"I Ain't Got Nobody." Or. Jaiz," "Drop That Sack," and 
Others. AJIP 1930/AFSD 5930 



AUDIO 

FIDELITY 
RECORDS. . . 



LEADER IN THE FIELD OF 
TRADITIONAL AMERICAN 
DIXIELAND JAZZ 

proudly present the finest jazz albums ever 
recorded . . . performed by the finest jaw 
artists in the world. Carefully selected material, 
representative of the truly great jazz of 
this decade, brilliantly recorded to bring you 
the utmost in high fidelity reproduction. 
Unforgetable performances reproduced with 
presence and clarity never before achieved. 
Truly great jazz, dramatically and artfully 
showcased on the finest recordings 
available today. 



THE HAPPY SOUND OF RA6TIME . . . HARRY BREUER. 
The startling and exciting sounds Of genuine Ragtime in 
effervescent rhythm played In the authentic happy 
manner cf mallet virtuoso Harry Breuer. Selections include: 

'Temptation Rag," '■Bugle Call Rag," '12th Street Rag," 
and "Dill Pickles/' AFLP 1912/AFSO 59(2 



DEPARTMENT HF 3 

770- Eleventh Avenue, New York *9, N. Y. 

Please send me your FREE complete' illustrated catalogs and 
technical data. 



NAME. 

ADDRESS 

STTY 



,.JONE...... 1 ,.*TATE„ 



Suggested list prices, 



MONAURAL (AFLP) $5.95 
STEREO (AFSD) $S.»5 




58 



CIRCLE II ON READTER-SEItVICE CABD 



www.americanradiohistorv.com 



High Fidelity (Magazine 



reviewed by 



PAUL AFFEI-REft 

NATHAN BRODEH 

O. h. IIRUMMF.I.L 

li. t>. TlARllEI.I- 

RAY R&iCSQS 

ALFRlin FRANKENSTEIN 

JOHN V. INttCOX 

noimio' c. marsh 

comic An L. OSJIOUXE 
JOHN S. WILSON 



in 





Berlioz's GrQnde Messe des Morts . . 



as stereophonic as it can get 



by Joseph Roddy 




Munch aw/ the BSO in Symphony Hall. 



HLCTOR IIRKUOV.'s Gratuif MgSM (Id Moi/S 
was first heard in 1837 in Paris. The 
composer himself led the performance from 
the Tuba Minim on because, by his accounts, 
(he conductor who started cite work was 
about to make a shambles of it. Probably 
no performance, even his own, lias meas- 
ured up to the score. In this country the 
Boston Symphony Orchestra and Charles 
Munch have now a proprietary grip on the 
piece, and three times in the last ten years 
that group has joined forces with choral 
ensembles to present if. Last spring, they 
set out to record it. Half the main-floor scars 
in Symphony Hall were moved out to make 
room for the orchestra, the four auxiliary 
brass choirs were posted in the balconies, 
the New England Conservatory Chorus 
stretched out across the stage, microphones 
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were cmplaccd, and Charles Munch went to 
work. Had he been on the scene, Berlioz 
would not have leaped in to lead a bar of it. 
As is Munch's custom by now with this 
composer, the conductor has brought off a 
magnificent performance, and RCA Victor 
has acquired a magnificent recording. 

Not that the Berlioz Requiem can really 
be contained on discs, any more than the 
altar mural of the Sistinc Chapel can be put- 
on picture post cards. On the first page of the 
album notes, Munch writes: "Everything is 
more than life size. It would be frustrating to 
listen to this mime the way one looks at an 
exquisite miniature." The album he has 
made is, in fact, an exquisite miniature. But 
listening to it is not frustrating. 

Beyond the Boston orchestra, which has 
the habit of perfection, the special splendor 



here is the chorus. Luxuriously long phrases 
pour from the sopranos (Kyric, Ixirs 4-1 — \6). 
That vanishing American, the tenor, turns 
up in iorcc and without strain at "Tc dccci 
kfmms" (K.yric, bar 83). Choral entrances 
throughout arc never made al half strength 
or by sliding into the pitch, and the entire 
singing force seems to share one vibrant 
intelligence that delights in keeping the 
ticd-over-typc syncopations neatly trimmed 
to Berlioz specifications (the "Lucent eis" 
is the first proof). It is a chorus of young 
collegiate voices that sounds more convinc- 
ing in rhe suppliant or beatific sections of the 
Mass than in the terrifying and tumultuous 
ones, where trumpet-voiced hags and ogres 
would help. In the Offcrtoiitim it is a ehocttr 
ties amcs du ptirgatoirc, and after 136 bars 
of unison As and B flats, in which the intona- 
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lions arc always the same, the colorations 
always delicately varied, a descending ar- 
peggio resolves the section in a serene D 
major. The a cappella "Quaerens me" which 
precedes it has some of the loveliest and most 
limpid choral passage work I have ever heard 
recorded. It alone will probably assure the 
singers of heaven. The singing of Leopold 
Simon exit is less secure in the solo sections of 
the Sanctus, and the added brass force in the 
Dies Trac blurs beats in places; but these arc 
good to hear in their way. They arc the 
shreds of reassurance that mortals played 
and sang here. 

The recording is. of course, as stereo- 
phonic as it can get. That overcstccmed 
Berlioz invention, the Hoilias trombone 
pedal-tones paired with triads high up in the 
flutes, was what sound engineers were born 



for. Or was it for the four brass choirs in the 
Dies Irac? Given the other excellences here, 
a savoring of the sound for its own sake is 
like centering a discussion of Dante's Injtrno 
on the type face in which it is printed. It is 
siipcrh sound, but insufficient for mankind's 
last cataclysm. 

The extant Berlioz Requiems, which this 
set drives into limbo are three. The West- 
minster set Hermann Schcrchcn made in Les 
Invalidcs. where the work was first per- 
formed, is full of cathedral-like reverbera- 
tions which eventually sap away all incisivc- 
ness. For Vanguard, Frit?. Mahler directed 
the Hartford Symphony and a choral crew 
to little avail. It is without passion or devo- 
tion, and the cry of Rex Trcmcndac in it is 
about suitable for the king of Liechtenstein. 
The chorus and orchestra of the Rochester 



Oratorio Society (now on the Harmony 
label) is full of quixotic shifts of tempo, 
uncertain intonations, and lots of good in- 
tentions. It lacks, mostly. Boston. 

For almost all dedicated Bcrliozians the 
old French recording by the F.milc Passani 
Choir and Orchestra conducted bv Jean 
Fotirnct was the introduction to this wonder. 
It should be honored, possiblv enshrined, 
and always referred to with reverence. It 
should no longer be played. 

BERLIOZ: Grande Messe des Morris, Op. 
5 ("Requiem") 

Leopold Simoncai:, tenor; New England 
Conservatory Chorus; Boston Symphony 
Orchestra, Charles Munch, cond. 
• • RCA Victor LDS 6077. Two SD. 
311.96. 



by Robert C. Marsh 

Haydn's Salomon Symphonies Completed 
By Sir Thomas and the Royal Philharmonic 




Beecbam; his Haydn k his own. 



trrr-utis is the hardest of all music to pcr- 
JL form, Beethoven is child's play beside 
it," So speaks a conductor of unique author- 
ity, who, after more than four decades of 
study, has given tis, in an edition no other 
musician could duplicate, (he twelve sym- 
phonies Haydn wrote for the London im- 
presario f, P. Salomon, 

For many of us, the name of Sir Thomas 
Beech am has been associated, as long as we 
have been listening to music, with the most 
imaginative, refined, and eloquent perform- 
ances of Haydn, Mozart, and Handel our 
cars have found. When the first volume of 
the Salomons (with symphonies Nos. 93-98) 
arrived something more than a year ago. 
there was every justification for rejoicing, 
since half of them had never before been 
commit ted to discs in a Bcccham perform- 
ance. Indeed, the only cause for concern was 
the news heard shortly afterwards that the 
second volume, with the premiere Beccham 
recordings of the Military and Cloe\ sym- 
phonies, had been taken off the release sched- 
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tile to await re- recording sessions and a gen- 
eral overhaul from Sir Thomas' hand. 

According to the labels, all six symphonies 
in the present volume were recorded in 
France. In a recent conversation Sir Thomas 
disclaimed this. "Never believe a word of 
what they tell you," he roared benignly, with 
the lightning in bis eye darting toward the 
Midwestern representative of EMI. "Nearly 
all" of the first volume, as Sir Thomas re- 
calls, was made in Paris by the French 
affiliate of the FMI group. It was recorded 
monophonically only, because even now 
stereo discs arc of negligible importance in 
France, and no one wanted to lose the time 
needed to bring stereo equipment (and engi- 
neers in run it) from London. A few correc- 
tions from London sessions were inserted in 
the tape editing process, but the first album 
is substantially the Parisian product. 

Volume Two is. however, more of a syn 
thesis. The recording of Symphony No. 99 
is entirely from Paris sessions, since Sir 
Thomas recalls with pleasure even today that 



in this work, always one of his special de- 
lights, all went exceedingly well. On the 
other hand, virtually nothing from Paris is 
found in No. 100 and No. 101, both of which 
he did over from scratch in London. "The 
orchestra found that desire of mine exceed- 
ingly irritating," Sir Thomas remarked in 
passing, "but we did it." In No. 1 0S, tape 
from London sessions of a few years ago is 
used, since after remaking the work in Paris, 
Sir Thomas decided he preferred his earlier 
try. In No. 102 and No. 10-t Paris material 
predominates. 

In spite of these variations of source, (he 
finished album is remarkably consistent in its 
sound. Monophonically, it has the refined 
but radiant sonics of the first volume. For 
stereo they seem to expand, naturally and 
without any major alterations, to provide a 
more spacious and vivid picture of the in- 
strumental forces with precise directional 
information. The results are the true 
Beecham sonorities. "No two orchestras 
sound the same." he insists. "The Royal 
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Philharmonic has the finest wind players in 
the world." and the robust wind band 
heard here is that which Sir Thomas feels 
necessary to blend with Haydn's strings. 

The distinctive ensemble quality in these 
records is the specific mixture Sir Thomas 
wants, and it has been put together to meet 
his musical ideas rather than provide demon- 
stration material for stereo "hi-fi." In the 
Military, for example, you will find he 
makes far less of the bass drum than Scher- 
chen does in his stereo version for West- 
minster, since musically it is less important 
for Sir Thomas. "The string parts in these 
works are unbelievably difficult,'' he told me. 
The difficulty, of course, lies not so much 
in technique as in the artistic demands of 
writing as transparent and deeply expressive 
as this. Few conductors, you will find, use 
Haydn's brilliant scoring for the blown and 
bowed instruments to provide the delicate 
contrasts and shadings Sir Thomas offers 
in these sets. 

Scholars (or prigs — if ynu want to use the 
Bcccham term for them) have chided Sir 
Thomas from time to time over his failure 
to play these works from one man's or an- 
other's critical edition. "I have all the edi- 
tions." Sir Thomas explains, "and t have 
prepared my own text. I have been looking 
over these scores, in one way or another, for 
more than forty years, marking, editing, 
adding bits here and there, in a sincere effort 



to realize as successfully as possible Haydn's 
intentions. What do these fellows who could 
not stand before an orchestra and direct 
successfully a single page know of a musi- 
cian's practical requirements? For example, 
in the Breitkopfand Hartcl scores, wherever 
there is a lutti, all the instruments — strings, 
woodwmd, trumpet — arc marked forte. You 
can't play it like that. It won't balance, tt 
doesn't sound. Ft isn't music. I have to adjust 
the dynamics to secure the ensemble quality 
that 1 am sure Haydn was after. 

"Many of the masterpieces of eighteenth- 
century music were written in great haste, 
and the manuscripts are full of elementary 
mistakes which scholars and editors lovingly 
perpetuate. I have been asked to issue edi- 
tions of Haydn and Mozart, and once I even 
started, but the publisher backed out — or 
maybe 1 insulted him. I feci that music exists 
to be heard. My edition of these works is my 
recordings. Let me make one thing clear. No 
one but myself does anything to these tapes. 
At the close of the session, 1 go over the re- 
sults with the engineers and tell tlicm what 
we shall use. And if anything needs to be 
fixed. I tell them, 'Fix that at bar so-and-so.' 
I stay right there and sec that it's done 
properly, even if it has to be done four times 
over. I assume the complete responsibility 
for the results. 1 think that a musician can 
present an edition on records just as effec- 
tively as he can by publishing a text. My 



friend Arrtir Schnabcl. a man of the greatest 
intellectual force, created for us a concep- 
tion of the piano music of Beethoven which 
is not likely to be duplicated in our day. 
He issued his text of the music for all that he 
had done, but it is the recordings that pos- 
sess the greater influence." 

Here, therefore, is the Beecham fl^dfl, 
the twelve last symphonies of the mim pro- 
lific of the great symphonists. given to us 
as the precisely polished efforts of the man 
who, for me anyway, created the standard 
by which all Haydn performances must be 
judged. The initial six, from Haydn's Lon- 
don visit of 1791-92, arc in the first album, 
Capitol GCR 7127. and the last half dozen, 
dating from his trip to the British capital 
during 179-1-95, arc in this new one. To- 
gether they offer performances of such un- 
failing communicative impact as to rank 
among the enduring triumphs on discs. 

HAYDN: The Salomon Symphonies, Vol. 
II 

Symphonies: No. 99, in E flat} No. 100, in 
G ("Miliiarv"); No. 101, in D ("Clocl("); 
No. 102, in II jflal; No. 10i, in E fiat ("Drum 
Roll"); No. 104. in D {"London"). 

Royal Philharmonic Orchestra, Sir Thomas 
Bcccham. cond. 

• Caittol GCR 7198. Three LP. 
$14.94. 

• • Cai-itol SGCR 7198. Three SD. 
SI 7.94. 



The 1933 Rosenkavalier 



Still at the Top of the List 



by Conrad L. Osborne 




It may well seem that, in I960, even the 
appearance of a third edition of a |>cr- 
fcirmance recorded in 1913 hardly justifies 
extended comment, particularly when the 
performance already has inspired such ex- 
tensive critical commentary. But since this 
recording's Inst incarnation (in the Victor 
LCT. later l.VT. series), there have been 
several additions to the liasenl(aralier cata- 
logue, ami one is curious to see how the old 
favorite stacks up against the recent com- 
petition. I can report that Mmes. Lehman n, 
Schumann, Olszcwska — and Messrs. Mayr 
and Hegcr — are exactly where they have 
always been: at the top of the list. 



It is essential that one own two Rosenfy- 
valiers — this, and one other. The recording's 
dim sound and extensive cuts (nearly half the 
score) dictate the need for a complete, aurally 
up-to-date version in the collector's library. 
The one to own is Erich Klcibcr's l-ondon 
set. the earliest of the available l,P-cra inter- 
pretations. Its sound is still completely satis- 
factory, and the only serious weakness in the 
cast is Maria Reining — once. I hear, a fine 
Marschallin, but much past her peak at the 
time the recording was made. Otherwise. 
London's Rosen%ai>alier is a triumph, with 
Klcibcr underlining every color and nuance 
without for a moment becoming mannered; 



with Jurinac singing Oetavian in her cool, 
even voice; with Gucdcn's true Iwchsopran 
soaring beautifully through Sophie's sus- 
tained high tessitura; with Ludwig Weber, 
one of the last of the prewar Wagnerian ti- 
tans, singing handsomely and acting subtly 
as Ochs; and with a long list of, capable art- 
ists, notably Pocll and Dermota, in the 
smaller roles. 

The two more recent RoscntywaHers., both 
available in stereo, do not achieve the Loudon 
production's level of excellence. For Angel, 
Von Karajan is ovcrfussy with the score, and 
Schwarzkopf's Marschallin is more an accu- 
rate calculation than an artistic creation. 
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Stich-Randall (Sophie) sings some passages 
with an admirably modulated, floating tone, 
but that is apparently the extent of her ca- 
pabilities — she is unable to sound at all aban- 
doned with Octavian, Christa Ludwig and 
Otto Edclman are decidedly competent, but 
the entire atmosphere of the recording is 
precious and somcwhar superficial. The 
Deutsche Grnmmophon entry has its 
strengths, but is crippled at several key 
points — notably in the orchestral playing 
and in the casting of Octavian and Ochs. 

Despite its tubby sound and the drastic 
nature of ihe abridgment, it is still this 
Hcgcr performance, now issued in Angel's 
"Great Recordings of the Century," that 
shows how Rosai\ctvalkr should be done, 
that shows what this opera is all about. This 
is particularly true of Lehmann's Marschal- 
lin and Mayr's Ochs. Lzbmann (need it be 
said again?) is simply unapproachable. In 
our understandable admiration for her psy- 
chological perception and personal theatrical 
iiii-nqiH. L linn, we sometimes forget that her 
voice ml its best was a truly great one. and 
thin, to begin with, she sang the notes bet- 
ter lh ui anyone else. There is much more 
than ihiti, of course. There is the lucidity of 
her projection of the text: more importantly, 
there is her peculiar capacity for putting 
the listener through an entire emotional 
spectrum within the few minutes required for 
a performance of. say, Der /•'rllfonig. Her 
reading of the Monologue is, vocally and 
inicrpretativcly. peerless. In the Third 
Act. her whispered rendition of "hh wciss 
ditch nix, / Garni*!" is surpassed only by her 



perfect sculpting of the trio's opening phrases 
("llab' mir's gelobt"). As for Mayr, he is 
almost as impressive. Me falls back on that 
last resort of any self-respecting I-crchcnau: 
singing. He does not have to employ a de- 
tached head-voice on high P, nor a beer-bass 
on low E. Nor docs he have to make a re- 
tarded bumpkin of Ochs in order to get 
across the idea that he is a childish boor. His 
Karon is rude, all right, and provincial, but 
is not so blatantly offensive as to be unfit for 
conversation with the Wcrdcnbergs and the 
Rofranos. 

There is no |wint in denying that Schu- 
mann is uncomfortable and overeat) tiotis 
in the high register, and that a freer, fuller 
tone would be preferable at points. But the 
quality is always appealing, the musicianship 
impeccable. And she is Sophie von Faninal 
every moment she is singing; especially de- 
lightful is her characterization in the Third 
Act — her rebuke to the Baron ("fir wird 
mich bcinan Menscheii." etc.), or her mo- 
ments of despair when she thinks Octavian's 
expressions of love have been insincere ("If/ 
halt I'orbri! . . . ts war nicht mehr ids cine 
Farce"). Or again, her embarrassed grati- 
tude to rhe Marschallin. or her frightened 
formality with Octavian ("'War mir von 
liner Gnatien Freiuiilschaft*' etc.). 

I have never been very fond of Olszcwska's 
Octavian, for the higher tones, which Octa- 
vian must have, arc much too precarious and 
booty (Olszcu-ska was a genuine contralto), 
and her gloriously creamy middle and lower 
registers arc of limited use in this music. 
Her instrument is just the timbre called for 



by the role, however — as arc Lehmann's ami 
Schumann's for thcirs-and when the voices 
join in the final trio and duet, there is an 
incomparable weaving of the strands, one 
color growing directly from another, then 
blending and balancing to perfection — an 
effect 1 have never heard duplicated. 

About the rest of the cast there cannot 
possibly be any complaint, for we have a 
front-rank mezzo (Bella Paalen) for Annina, 
and what sounds like a potent baritone 
(Victor Madia) for Faninal's one remaining 
line. It must be admitted tliai little of the 
Vienna Philharmonic's tone comes through 
the re- pressing': the 78s. though narrow in 
range, were assuredly more alive. Still, Hc- 
gcr's rhythmic flair and sense of proportion 
do emerge, and everyone plays and sings 
with animation and precision. Angel has in- 
cluded an informative booklet on the opera 
ami the singers, plus a libretto with a supe- 
rior translation by Walter Lcggc. If you don't 
own a copy of the album, lose no time in ob- 
t-iin in e. rinc. 

STRAUSS, RICHARD: Der Rosenla- 
vaffer (excerpts) 

Lottc I.chmann (s). The FcldmarschaiWn: 
Flisabcth Schumann (s). Sophie; Anne Mi- 
chalsky (s), Marianne: Maria Olszcwska (c), 
Octavian: Bella Paalen (c). Annina: Her- 
mann Gallos (i), Valzacchi: William Wcrg- 
nick (l). Innkeeper: Victor Madin (b). Von 
Faninal; Richard Mayr (bs). Baron Ochs: 
Karl F.ul (bs). Commissary. Chorus of the 
Vienna Staie Opera: Vienna Philharmonic 
Orchestra, Robert Hcgcr. cond. 
• Axgkl GRB -1001. Two LP, SI 1.96. 



CLASSICAL 



BACH: Concerto Jw Clavier and Strings, 
No. 5, hi F minor, S. 1056 — See Handel: 
Concerto grosso in B minor, Op, 6, No. 12. 

BACH: Concertos for Harpsichord and 
Strings; No. 1, in D minor, S. 1052; No. 2, 
in E, S. J053 

Ralph Kirkpatrick, harpsichord; Festival 
Strings Lucerne, Rudolf Batimgartncr. cond. 

• Archive ARC 3132. LP. $5.98. 

• • Archive ARC 73131 SD. $6.98. 

Renders accustomed to listening to recorded 
ensemble works with solo harpsichord may 
find it necessary to make a slight adjust- 
ment in their auditory habits when they 
put this disc on. Usually such works arc 
"'miked" so that the ordinarily frail key- 
board instrument sounds considerably larger 
than life and the other instruments some- 
what smaller. Here, however, as in the re- 
cent Vanguard sicrco recording of Con- 
certos I, -t, and 5, the balance between 
harpsichord and orchestra is much more 
realistic, though the solo instrument can 
still be clearly heard. The present perform- 
ance of the p minor is as line as any now 
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available, and that of the F. major superior 
to the others. Kirkpatrick plays with pas- 
sion and poetry in No. I ; the first and last 
movements are spirited in different ways, 
and the Adagio docs not drag, as it often 
docs. No, 2 emerges as a tatter work than 
one had thought it. probably because of 
the joyful quality Kirkpatrick gets into 
the opening movement. The accompaniment 
by Baumgartncr and the orchestra is first- 
class in every respect. N.B. 

BACH: Concertos Jor Violin and Orches- 
tra: in A minor, S. 1041; in E, S. 1042. 
Concerto Jor Two V hi his and Orchestra, 
in D Minor, S. 1045 

Ychudi Mcnuhin. violin: Christian Fcrras, 
violin; Festival Chamber Orchestra (in S. 
10-13). Robert Masters Chamber Orchestra 
(in S. 10-M. 10-12). Ychudi Mcnuhin. cond. 

• GaMTOI. G 7210. LP. $-1.98. 

• • Capitol SC 721ft. SD. $5.98. 

These are big. broad, warm performances, 
with Mcnuhin displaying excellent form as a 
tiddler and remarkable finesse as a conductor. 
For once the solo is projicrlv subdued when 
there arc more important doings in the or- 
ehrscra. This sensible procedure is especially 
effective in the working out of the theme of 
rhe first movement of the F. major Con- 
certo: the dialogue between orchestral vio- 



lins and basses comes out nicely while the 
decorations in the solo violin remain plainly 
audible in the background. An interesting 
touch is the use of what sounds like a harp, 
instead of a harpsichord, as continuo instru- 
ment in the slow movements of S. 10-11 and 
10-13 (I could not hear any continuo instru- 
ment in the Adagio of S. 10-12). In the stereo 
version of the Douhlc Concerto the obvious 
separation is made, so that you can at last 
tell the players without a score. Fine sound 
in both versions. N.B. 

BACH: Italian Concerto, S. 971; Chromatic 
Fantasia and Fugut, f I'd); Partita No, 
I, in B fiat, S. 825; Taecttte and Fugue, in 
D, S. 912 

Wanda Lmdowska, harpsichord. 
• A.vori. COLH 71. LP. $5.98. 

This is the group of performances recorded 
in 1935 and 1936 that used to be available in 
this country as RCA Victor LCT 1 137. It is 
good to know that the disc is once more in 
the current catalogue, for this is indeed one 
of the "Great Recordings of the Century." 
All but the Partita have never been sur- 
passed on records, as far as I know, and the 
Chromatic Fantasy ami Fugue is one of the 
finest performances of Bach ever stamped 
onto a disc. The sound, despite its age, is 
perfectly acceptable. N.B. 

High Fidelity Magazine 
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BACH: Mm in li minor, S. 232 

I'iciTcnc Alaric, soprano; Man Mtrrirtxin. 
con trail a: Leopold Simoncau. tenor: Gusuv 
Hekllingcr. bass; Vienna Academy Omar, 
Vienna State Ojjari Orchestra, .Hermann 
Schrrtlrfn. cond. 

• • WnsTMwsTssR WST 301. 'Thns SIX 
Si 7.94. 

Fmin the standpoint of sheer sound, this is 
I lie mnsL beautiful recording oi rhe H minor 
\f:\>>< I have heard. The chorus sounds belter 
than it has ever sounded bclorc. to my 
knowledge, it is perfectly balanced and 
transparent: ior once the altos, tenors, and 
basses have character and presence. »Jio come 
out clearly when they have a leading role. 
When sopranos or tenors soar above the 
Staff, (here is no screaming or shouting. My 
lirit reaction ivhen I put the fust side on was 
just to sit back and bask in the waves of 
gorgeous sound codling :tt inc. 

Bui a musical nmtcrwork like this one is 
not merely a matter of sensuous appeal; it is 
a communication to the mind and heart, an 
expression of thought and feeling by one of 
ific greatest geniuses the world has seen. And 
with respect to this aspect of ibe set with 
respect to the interpretation of Bach, one 
soon begins to have misgivings. The chief 
trouble, 1 think, is the tempos ficherchen 
chix)ses lor many of the slow sections: they 
strike one as crawling. Mot all of them, to be 
sine: the icnipo of rhe hushed and very love- 
ly "lit inamtaws est" and that of (hi- Agnus 
Dei (No. 23) seem just right, and the slow- 
ness of the second Kyric [No. 3) seems quite 
acceptable. Hut in the first Kvric, in rhe 
"Ltnulaimti te," the Quoniam, the Iknedic- 
( us, one is made acutely aware ol a lack of 
forward motion, while in the Slu ictus (No. 
20) the individual tones of the triplets arc so 
slmv-ly and dis-iinci-ly nr-tic-u-lnt-cd that 
ibe movement becomes a choral exercise in- 
stead of a heavenly caroling. In the ''£/ 
nesurratit," on the orhcr hand, the tcni|Y> is 
so fast thai the chorus for once is unclear. 
Some pesugcf in rhis movement are speeded 
up even more, and there arc one of two s|wts 
where everybody is not quite together. . 

Of rhe soloists the two ladies arc especially 
good. Miss Alaric is at the top of her lorm 
here, singing accurately and with an attrac- 
tive tone Miss Mcrriman lately seems to be 
getting belter all the time; her Agnus Dei is 
very moving. Simoncau is satisfactory, but 
Ncidlingcr. whose voice has a pleasant qual- 
ity, cannot seem to get oriented with respect 
lo pilch. Li his arias he sounds as though he 
could not hear ihc orchestra and was getting 
his pitch from memory — a slightly faulty 
memory. 

The stereo recording is first-class. When 
marked separation is a special advantage lo 
the music it is effectively done, as in the 
two-choir Osanna. N.B. 

BAKTOK: Music /or Strings, Percussion, 
and Celeslii; Hungarian Sketches 

Chicago Symphony Orchestra, Frits; Reiner, 
cond. 

• RCA Victok LM 2371. LP, S4.9B. 

• • RCA Victor LSC 2374 SI). S5.98. 

Music for Strings, Percussion, and Celesta is 
ihc most frequently recorded ol Bandk's 
orchestral works, but so far only two stereo 
editions of it have api>carcd — the one listed 
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above and the Stokowski version rccciirlv 
released by Capitol. This is odd, because the 
score stipulates just how rhe insirmncnts are 
to Ik- placed in order to secure a certain 
spatial effect which is of the essence of 
Hartok's conception and which stereo can 
approximate with considerable success, al- 
though it cannot reproduce it exactly. 

Stokouski's interpretation oi die piece is 
excellent, but his disc suffers from the some- 
what ragged performance of a pickup or- 
chestra. Reiner, on rhe other hand, is work- 
ing with his own orchestra and one ol the 
most perfectly disciplined in the world; 



since rite recording is ol rhe same quality 
this is clcarlv the preferable disc. The Hun- 
garian S^rtc/m. with which the second side u 
completed, arc pleasant little pieces beitct 
known as pans of Mifrofysmjs. A..P. 

BEETHOVJ-N: Q»/cer/» /or Vidliu 
Orchestra, in D, Op. 61 

David Obciakh. violin: Orchestre National 
tie la Kadiodiflusion Franchise, Andre Cluy- 
icns, cond. 

• Asqv. 35780. I.I 1 . $4.91 

• • Anobl S 35780. SD. S^.fS. 



NEXT MONTH IN 



high fidelity 



Firebird's First Flight 

The world's greatest living composer talks 
about the work which first established his reputation, 
just fifty years ago this June. 

by Igor Stravinsky 

Towards Stereo Compatibility 

Some people claim there can be a compatible stereo disc. 

by Ralph Freas 

The Life and Death of Leonard Warren 

The author was present on that Friday evening 
this spring when America's greatest baritone 
voice was suddenly stilled. 

by Alan Wagner 

Mozart As You Motor 

How Iq have exactly the music you want as you 
spin along the open road. 

by Charles Fowler 
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The arrival of this set gives (.is five Oistrakh 
editions oi this work in Schwann — represent- 
ing (wo Western European recording ses- 
sions and une or more in the Sovier Union. 
This new Angel ts, however, the only ver- 
sion in stereo and the only pairing of Ois- 
trakh with a conductor of international 
reputation. The rcsolts arc, consequently, 
more impressive than those found in its 
rivals, and we may safe!y asunac that the 
demand for Oistrakh in the Beethoven will 
be concentrated on this pair of discs. 

Surely no one needs be told at this date 
that Oistrakh is one of the great string play- 
ers of this century. His performance of the 
Beethoven is a comprehensive demonstra- 
tion of his powers. Cluycerts provides a pol- 
ished and forceful accompaniment that 
gives Oistrakh all necessary support without 
challenging his dominant position. 

As heard in stereo, the sound is slightly 
brighter and more attractive than the 
•monophonic set. In two copies ot (he stereo, 
however, 1 have ycl to f.nd a pressing with- 
out rattles and distortion in one or another 
place. The recent Stern Bernstein version 
may be saler in terms ot sonic quality, as 
well as competitive musically, R.C.M. 

BEETHOVEN: Overtures: Coriolav, Op. 

62; Fidelia, Op. 72; Leonore No, 3, Op. 

72a; Egtnont, Op. 84; Zur Weihe des 
Houses, Op. 124 

Orchesuc des Concerts Lamourcux, Igor 
Markevitch, cond. 

• • Deutsche Ghammowion D6S 71201?. 
SD. $5.98. 

Of the various collections of Bcerhovcn 
overtures available, this disc provides the 
finest pcriormanccs, the best selection of 
works, and the greatest amount ol music. It 
can therefore be rated among the wisest In- 
vestments in the Beethoven listings. 

Markevitch approaches the composer with 
deeply felt respect for I- urt wangle r, mingled 
with his own strivings for drama, intensity, 
and linear clarity. The results could be a 
hodgepodge. Ini t Markevitch is loo line a 
musician to let this happen. One hears, in- 
stead, leadings that are often unorthodox in 
detail, hut never lacking in cither the spirit 
ol the composer or the sense of grandeur that 
distinguishes the finest Beethoven perform- 
ances from those of uninspired reverence. 

It may take you: ear a few moments to 
adjust to the sound of this orchestra. It is 
French and playing in a laigc, resonant halt. 
Thus one hears very clear, but small and deli- 
cate, sonorities as modified acoustically by a 
reverberant room. I would prefer a some- 
what dryer quality, but this is acceptable — 
unless, of course, you insist upon the darker 
and richer ensemble qualities of the Vienna 
Philharmonic. If that is the case, you will 
want London 6053. R.C.M. 

BEETHOVEN: Svmphouy No. 2, in D, Op. 
)6; Die Geschopje des Prometheus, Op. 
43, Overture 

Leipzig Gcwaudhaus Orchestra, Franz Kon- 
witschnv, cond. 

• EricLC ?63L LP. $-1.98. 

■ • Ei'tc liC 1052. SD. S5.98. 

The Gcwtindhaus Orchestra is one of the 
oldest in Europe, although its contribution 
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David Oistrakh: in Beethoven, masterly. 



to the record catalogue since the close of the 
War has been limited for the most part lo 
East Germany and the Soviet bloc. Ir is 
good to have an opportunity to hear it in 
stereo, since plainly it remains a fine ensem- 
ble, thoroughly schooled in this music and 
its traditions. Konwitschuy's reading of the 
Second is felicitous in its relaxed good hu- 
mor: and although the first movement is 
convincingly strong, it is the linalc that is 
Wort likely to please you. The engineering is 
up to all expectations, with the stereo par- 
ticularly refined and spacious. R.C.M. 

BEETHOVEN: Symphony No. 8, in P, Op. 
93 — See Schubert; Symphony No. 8, in B 
minor ("Unfinished"}. 

BERLIOZ: Grande Messe des Marts, Op. 5 
("Review") 

I^fnpold Simoneau, tenor; New England 
Conservatory Chorus; Boston Symphony 
Orchestra, Charles Munch, ennd. 

• • RCA Victor LDS 6077. Two SD. 
$11.96. 

For a feature review of this album, sec page 
59. 

BRUCH: Concerto for Violm and Orches- 
tra, No, I, in G minor, Op. 26 

tGlazunov: Concerto jor Violin and Or- 
chestra, in A minor, Op. 82 

Erica Morini, violin; Berlin Radio Sym- 
phony Orchestra, Fercnc Fricsay, cond. 

• DktfTseire Grahmoi-hon DGM 12029. 
LP. SLSJS. 

• • Deutsche GkA.\t.Mot'uo>t DGS 712029. 
SD. S5.i»S. 

Two lyrical staples of the romantic violin 
conccrtu repertoire are here accorded warm, 
big-toned, relaxed treatment that, suits 
them pcrlcctly. The sound is jjood in both 
mono and stereo, with the solo violin stand- 
ing out well from the orchestra. What stereo 
accomplishes here is to give greater cxpan- 
sivencss to the tone and to eliminate a slight 
hovedin tccling which, in the monophnmc 
\ersion, is imparted by the fairly close-to 
solo microphone. P. A, 

CHOPIN: BalUda {4} 

Artur Rubinstein, piano. 

• RCA VVrroK I.M 2370. LP. J-j.9.8. 

• • RCA \ icfoR ISC 2370. SD. S5.9S. 
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One signal omission from Rubinstein's 
Chopin discography has been the set of 
Ballades, among the composer's greatest 
works. Now he produces the best complete 
recording available (not, however, difficult, 
in view of the competition). Since these 
arc highly personal, subjective works, their 
treatment here probably will nor suit all 
people in all instances, but the percentage 
of satisfaction should be higher than with 
any other disc. 

Jl is u remarkable, hcet of Rubinstein's 
artistry that his approach to the. Ballades 
is not the sanic as lo other Chopin works. 
Here his playing is freer, moic introspective, 
with a higher incidence of fubatov An al- 
most discursive air hovers oxer the per- 
formances, but this is as it should be, coo- 
sidcring the nature of the works; and it is 
Rubinstein's genius thai, while letting the 
music flow now this way, now that, he holds 
it together. 

In the same way, the Four Ballades lead 
independent lives. The G minor meanders 
along moodily, highlighted by bits of bright 
color. In the V major, I would have liked 
more plainness in the melody of the lirst 
section, but how wonderfully savage art 
the fast sections, with the hrtatbtakingly 
Simple chords that bring the work to an 
end. The A flat major is all playfulness, 
caprice, and charm- The F minor follows 
its tleviou-; but musically rich paths jn a 
rambling manner, but at the end the cumu- 
lative experience leaves a profound impact. 
So, loo, tloes the whole recording. R.E, 

CHOPIN: Concerto jor Piano and Orches- 
tra, No. I, w E Minor, Op. 11 

Adam Hatasicwicz, piano; Vienna Sym- 
phony Orchestra, Heinrich Hollreiscr, cond, 

• Epic LC 36-13. LP. SL98. 

• • Eric BC 1060. SD. 55/JK. 

When Harasicwicz won the international 
Chopin contest in Warsaw it: |'>55, sonic of 
his performances were recorded and issued 
by Pa the*. At that (line his playing had a 
serene, innocence, an immaculately beautiful 
tone, rind perfection of line which made it 
seem wonderiully pure and refreshing; one 
wtB willing to forego subtlety and profun- 
dity lor the sake oi the other, quite rare 
qualities. This new Epic release of the 
Chopin concerto suggests that the young 
Polish pianist is going through a transitional 
phase, stri\ ing for n more emotional concept 
of the music at the cost of clear, uncom- 
plicated expression. 

The concerto is well performed, at its best 
having the straight forward, lucid, inhrnnilv 
poclic style, of did, but l larasicwicv.'s at- 
tempts at little rubams ate strained, fussy, 
even meaningless. The result is disappoint- 
ing. The orchestral playing is adequate, 
sounding muffled on the LP bttl emerging 
with fine clarity on stereo. R.E. 

CHQPIN: Les Sylphides (trans. Douglas) 
tSchumann: Car naval 

Philharmonia Orchestra, Robert Irving, 

cond . 

• EMI Caimtoi. G 7206. LP. SOS. 

• • BMI CUr-rroL SG UWi. SD. 
S5.9S. 

Continual on pngc 66 
Htcn Fidelity MaqazYnS 



FROM EPIC: NEW RELEASES FOR MAY 

v / 



DVORAK 
CONCERTGEBOUW ORCHESTRA 
OF AMSTERDAM 

Symphony No. 2; Slavonic Dances Nos. 1, 3, 7, 8 
Haitink, Cond. 
LC 3668 BC 1070 (Stereorama) 

urn 

Sonata in B Minor 



DJ C I D 

o 1 k 



Sonata No. 4; Invitation to the Dance 



Pianist LC 3675 



MOZART 1 
NGRID HAEBLER " 



I 



VIENNA SYMPHONY ORCHESTRA 

Piano Concertos Nos. 18 and 27 

C. Von DohnSnyi, Cond. 
LC 3677 BC 1075 (Stereorama) 

HANDEL 
HANDEL FESTIVAL ORCHESTRA 

Concerti Grossi. Op. 6, Nos. 1, 2, 3 

Margraf, Cond. 
LC 3676 BC 1074 (Stereorama) 

STRAUSS 
VIENNA SYMPHONY ORCHESTRA 

Waltzes— P. Walter, Cond. I 
LC 3624 BC 1045 (Stereorama) J 

A WORLD OF WONDERFUL MUSIC IS YOURS ON ... 

high riocnTf -U5» 

= EPIC = 

"Sgr BAOIAl SOUND 

® •'C^tc* fti^e* nil ••CM" !.<■. a kbOlujCt of CHS. 

ClltCLK -14 ON REAOEIt-SEKVICE CAItU 
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Since we ure celebrating this year tlie ses- 
quicc-ntcnniul ot the birdi of both Chopin 
and Schumann, it is appropriate thai these 
two popular, balletic adaptations of their 
music should be coupled on one record. Ixs 
Sylphides, originally orchestrated by Gla- 
zunov, appears here in a more recent or- 
chestral setting by Douglas — one of the 
more tasteful of the several versions I have 
encountered over the years. Car naval is the 
composite work of a number ol diflcrcnt 
Russian ai rangers, including Glazunov. 
Arcnsky. and Rimsky-Korsakov, and conse- 
quently there is an occasional diversity of 
style from movement to movement. Robert 
IrVing s experienced direction accounts for 
well-proportioned performances nf both 
works. The recorded sound is clear and well 
balanced in both mono and stereo, with the 
latter offering a pleasantly wide r spread of 
orchestral tone, thus ;t closer approximation 
of realism. P. A. 



DEL1US: Florida Suite; Dance Rhapsody 
No. 2; Over the. Hills and Far Away 

Royal Philharmonic Orchestra, Sir Thomas 
Beccham, cond. 

• Capitol G 7I'J3. LP. S4.98. 

• • Capitoi.SG 7193. SD. $5.98. 

Tile first recording of a lone work by 
Dclius should be an event with a capital 
E. but the Florida Suite, which covers 
most of this disc, is a very early and very 
weak production,, of interest primarily as a 
historical curiosity. The second Dana- Rhap- 
sody is later but nor much better. Oi't'y the 
Hills and Fur Away is, however, one of those 
nostalgic masterpieces which Dclius was 
born to write. Sir Thomas is. of course, 
Dcliiis' foremost orchestral interpreter and 
the editor of most ol his orchestral music, 
including that here recorded. The per- 
formance is nu>!lo rnn amore. The recording 
is modo ardinurio, iion tropj'o chiaro. A.F. 
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2 'musts 1 for the Jazz Enthusiast ! 



rome Kern 




CR 3100 * 

JOE VENUTI PLAYS GEASHWIN 



CR 3101 * 

JOE VENUTI PLAYS JEROME KERN 



JOE VENUTI — the man in all his splendor ■ 



MEMO «OM «fj#*g5 „ f Joe 

of a P'* aia . n ?Thtre were those who wanted 
kft released f»rs*7 ' w ho wanted Kern. 

To settle the re \ ea se then] i both at 

sr.- -^ Ar6,i ihft ^ ^1 

splendor! 

Ploying the Date with Jm: 

Ellis Urrklnt — piano 
Tony Gottmo — guitar 
Bobby Donaldson — dram 
'Available on STEREO st the same price Joe " Zimmerman — bote 



Nobody can have enoug 


h VENUTI 


i 


OBTAINABLE FROM YOUR LOCAL DEALER or YOU MAY ORDER DIRECT 
GOLDEN CREST RECORDS 220 BROADWAY Huntington Sution, N. Y. 
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DVORAK.: Slavonic Dances, Opp. 46 and 
72 

Czech Philharmonic Orchestra, Vaclav 
Talich, Cond. 

• P vri.iamknt PLP 121. Two LP. 53-96. 

On the basis of my ;iural detective work. 
1 judge thitt this pair of discs were mastered 
from the same tapes :is the Urania recording, 
which has lonj; held .1 distinguished place 
in the catalogue. The only difference is that 
Dances N'os. 3 and f> ot Op. 46 have been 
restored to their original order iti the present 
release. The sound quality, almost iaejuical 
with that on the Urania discs, is still very 
acceptable. And since. Talich remains one 
of tile really great Dvorak interpreters of 
0111 time, this modestly priced set is highly 
recommended. P.A. 

DVORAK: Symphony No. S, in F, minor t 
Op. 95 ("From the New World"} 

Vienna State Opera Orchestra, Vladimir 
Golsclunann, cond. 

• Vangimrd SRV 114. LP. S J .PS. 

• • Vavgu.uim SRV 1 1 4. SD. SIM. 

Besides its low price attractions and con- 
sistently htgh technical merits, Vanguard's 
b;irgain demonstration scriCi frequently pro- 
vides .srimutatingly fresh approaches to 
standard masterpieces. Golschmann's poetic 
yet zestfully elegant New World is one of 
the best of these, and except for the more 
robust and idiomatically Czechish versions 
by Kutielik and S/.ell, this k siuclv one of 
the most attractive of the many recorded 
editions — sonicaJly as well as inrcrprcta- 
rivcly. The unexag^cr.ited, luminous, and 
floating stcrcoism again achieves the "two- 
dimensional frieze . . . almost chamber- 
music" effect which one reviewer praised in 
Golschmann's earlier Tchaikovsky Vaihitique 
(SRV 112) and which again "makes it pos- 
sible to hear with what feraatil-takirag 
delicacy and lieauty of phrasing the Viennese 
orchestra plays." The present mnnophomc 
edition has somewhat more bite and solidity, 
and scarcely less clarity, nut little of the 
engaging airiness and radiant grace of the 
stereo version. R.D.D1 

ENESCO: Symphony No. 1, in E flat. Op. 13 

Rumanian State Symphony Orchestra, 
George Gcorgcscu, cond. 

• Ami a ALP US. LP. $4.98. 

In Encsco's native country, it would appear, 
they remember that he wrote more than d\c 
Rumanian Rhapsodies. His first symphony, 
which dates from 1906, is a well-made 
Franckian piece, of no great individuality, 
but bcautilnlly put together and beautifully 
scored. The performance seems to be first- 
class and the recording is passable. A.F. 

GERSHWIN: An American in Parts; 
Rhapsody in Blue 

Earl Wild, piano (in the Rhapsody); Boston 
Pops Orchestra, Arthur Fiedler, cond. 

• RCA Victor LM 2367. LP. S4.9S. 

• • RCA Victor LSC 2367. SD. S5.98. 

Fiedler has jusr the. right, insouciant touch 
for An American in Paris, and he and Wild 

Continued on page 68 
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SR90213/MG502I3 




SR9O2IO/MG5O210 




SR90229/MG50229 



GALA 
PERFORMANCE 
WITH ' 

MERCURY 
LIVING 
PRESENCE 




WAGNER TrtJiiibiiriser Overture and Vemtsberg Music; Jrislan nnd Isolde 
Prelude and Liebestod; Cobemjrm Prelude to Act III. London Symphony, 
Dorati. SR90234/MG50234 

DEBUSSY Prelude a I'Apres-midi d'un faune; Petite Suite. RAVEL Valses 
nobles et sentimentales; Le Tombeau de Couperin. Detroit Symphony, 
Paray. SR9O213/MG5021 3 
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BRAHMS Horn Trio in E fiat Major,- Violin Sonata No. 2 in A Major. Josep 
Szigeti (violin), Mieczyslaw Horszowski (piano), John Barrows (horn). 
SR90210/MG50210 

MARCEL DUPRE AT SA1NT-SULP1CE, Vol. II. DUPRE Variations sur On 
Noel; Carillon; Cortege et Litanie; LamentO; Final. SR90229/MG50229 
MOZART Serenade No. 10 in 6 flat Major. Eastman Wind Ensemble, 
Fennell. SR90176/MG50176 

KENNAN Three Pieces; BERGSMA Gold and the Senor Commaadante; 
ROGERS Once Upon a Time. Eastman- Rochester Orchestra, Hanson. 
SR90147/MG50147 

Indientw Ibe atrto ultomi number, H(Q. ibe ihoiummI album numbtr. 
MERCURY RECORD CORPORATION • 7« FIFTH AVENUE • NEW YORK 22, N. Y. 
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at one price for 
stereo and monaural 

S0X8.S Of HAWAII: CHARLES K. L. DAVIS. LPOR 5060; SDBR 1060 (STEREO). IRVING BERLIN' A GREAT MAN OF 
AMERICAN MUSIC WITH A NEW INTERPRETATION BY POLIAKIN, HIS ORCHESTRA AND CHORALE. LPBR 6D5&; 
SDBR 3053 (STEREO). HERE COMES THE SW1NQIN' MR. WILKINS: ERNIE WILKINS AND HIS ORCHESTRA. LPBR 5077; 
SDBR 1077 (STEREO). A I1UI0N STRINGS: DICK HYMAN AT THE PIANO. LPBR 5074; SDBR 1074 (STEREO). StSELE 
MACKENZIE IN PERSON AT THE EMPIRE ROOM OF THE WALDORF: LPBR 5069j SDBR 1069 (STEREO). 



suggested 
retail 
Jlst price 

^98 



EVEREST 



fr«e tJtilog: Write Everest Records Dept. H.F.5, 360 Lexington Avenue, New York, New York 
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arc io full sympathy in their trc.ninrni of 
the Rhapsody. Furthermore. Victor's en- 
gineers arc in full sympathy with them. A,T, 

GLAZUNOV: Cottcerto Jor Viol'm and 
Orchestra, in A miner, Op. 82 — See 
Bruch: Concerto jor Violin and Or- 
cbestr/i, No. I, it) G minor, Op. 26. 

GOUNOD: Fttust 

Victoria dc las Angeles (s), Marguerite; 
Liliane Bcrton (s), Sicbel; Rita Corr (c), 
Martha; Nicola i Gcdda (t). Faust; Ernest 
Blanc (l>). Valentine; Victor Aurrsn (b), 
Wa«ncr p Boris Christorf (bs), Mephis- 
tophcles. Chorus and Orchestra of Theatre 
National dc TOpcra, Andre Cltivtens. cond. 

» Capitol CDR 7151. Four LP, S23.92. 

• • Capitol SGDR 7154. Four SD. 
S27.92. 

This is. essentially. ;i stereo updating of the 
HMV Ftutsi a\ -several yvtut back, the only 
major casting change be.in},' the subftuutioii 
of I'-niest Blanc for Jean Boi'thayrc in the 
rolt ol Valentine. I should say that this re- 
mains [he best Faust available, though, to 
pin it hhunly. that's saying very little. It 
means onlv that it i? belter than the vcW 
pedestrian Columbia set tinder Cleva: it is 
also preferable to the weakly sun;; Bcecham 
album, now withdrawn. 

Briefly, these arc its advantages, ft \s 
nearly complete, the only cur of consequence 
being the Marjnicritc/Sicbcl scene, which is 
never played. (I happen to think that paust 
should be presented with all the grand opera 
trappings a company ran summon, and this 
means including the lull ballet. Afar all, 
it we art: going to Start snipping; out the bars 
of Gounod's music that do not seem to us 
to go cNactly to the heart of the subject, 
we shall have to eliminate much more than 
the ballet. Pat/il must be met on us own 
terms, as a representative grand open, fitll 
of charming music, capable of considerable 
emotional impact if presented with snificicnr 
flourish.) Secondly, thr sound is excellent, 
and though little use i* made of stage effects 
— for instance, vhcre is no crowd reaction 
when Vfcphisto calls on Bacchus for the wine 
— stereo is nonetheless res]>onsiblc for snmc 
splendid aural impressions: the stony hollmv- 
ncis of the Church Scene, or ihe gradual 
approach and deployment of the very au- 
thentic-sounding military band beloic the 
Soldiers' Chorus. Finally, Dc los Angeles' 
Marguerite, probably the best to btr heard 
today, remains vocally beautiful, stylistically 
apt, and intcrpretativelv Couching. It mav 
l>c somewhat more retrained than it used to 
be, but it is never lacking in feeling. One 
might add that Blanc is also impressive, 
though he tcn<ls to let his big, open voice 
do all the work for him — Bortliayre, who 
also has a rich voice, did more with the 
music. The small roles are extremely well 
casv. 

The set's major llaw is in ChristofTs 
Mephistophclcs. He hits his moments, to 
be sure. The "tieau dor." snarled out at 
an unremitting forte/fortissimo, becomes a 
thundering stomp. But his lack of rapport 
with the French language and style is really 
disastrous, and his interpretation, which ar 
first: seem.* bizarre, is soon simply monoto- 
nous, (jcddn, too, is finally tiresome — always 
adequate, tasteful, conscientious {lik French 
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is quite correct), and unexciting. The same 
can he said of Cluytcns' conducting, cs- 
pceiaily rhjrin» the first two scenes, when it 
appears the whole performance will be logy. 
Tilings £n better in the Garden Scene 
(chough the.se voices, at least a* recorded, 
rclusc tn blemi in the quartet), and the 
balkt is very well played. Orchestra and 
chorus are good throughout, If ynu want 
Fuust, it will have to be this one. C.L.O. 

HANDEL: Concerto g rosso in B vibtor, Op, 
6, No 12 

fBach: Concerto /or Clavier and Strings, 

No. 5, in P minor, S. 1056 
t Mozart: Adagio an/I Fugue /of Strings, in 

C minor, K. $46 

I Musici. 

• Ei'ic LP. $4.98. 

• • Epic BC 1061. SD. S5.93. 

A warm, vital performance of the Handel 
concerto, marred only by (be absence of 
an audible confmuo. In the Bach the so- 
loist is Maria Teresa Garatti, regular harpsi- 
chordist of this ensemble, who here chooses 
to play, surprisingly, the piano. It is a decent 
but not outstanding rc-.idmg, a little heavy- 
handed m the finale. The Mozart is, as 
always, an exciting event. To this intense 
and introspective introduction, followed by 
Mosart's most powerful fugue, the vibrant 
style of I Musici is especially well suited. 
Very good sound in both versions. N.B, 



HANDEL: Concerto /or Harpsichord and 
Orchestra, in G minor, Op. A, No. 1; Air 
with Variations in B flat; Suite No. 7, in 
G minor 

Sylvia Marlowe, harpsichord; Baroque 
Chamber Orchestra, Sylvia Marlowe, cond. 

• Decca DI. 10020. LP. R98. 

• * Delc,\ DL 710020. SD. 55.98. 

The Concerto is perhaps more familiar as 
a work for organ, but the title of the first 
edition specifics the harpsichord loo. Miss 
Marlowe plays this, as she docs the other 
works on this disc, with much energy and 
chive. In filling in the passages left open for 
improvisation by Handel, she uniohihitcdty 
pours ornamentation out with both hands; 
she also embellishes lully writtcn-ont pas- 
sages, ;is in the repetition of the Snrabaodc 
in the Suite. There is an exhilarating air 
about this playing, and impressive power, 
but there arc tilso moments when one feels 
the need of a little more lyricism. N.B. 



HANDEL: Water Music (complete) 

PhttomusAcn of London, Thurston Dart, 
cond. 

• • London SOI, 60010. SD. $5.98. 

Another excellent performance to add to 
the several already available of the com- 
plete Witter Music. Either Dart or Brian 
Pricstnwn, who prepared his score, has 
joined in the game of guessing wliat the 
twenty surviving pieces grouped under this 
tide were originally used for. The solution 
proposed here is that they represent three 
suites, all performed during that one famous 
outing on the Thames which George I made 
in 1717. Suite I, in F, the longest one, sur- 
mises Dart, was played oo the way out to 
Chelsea; Suite II. in G, indoors at Chelsea 

May I960 




Pick yourseif a romantic "perennial" — 
from Angel's lilting Light Opera Crop — blossoming out hi Stereo 
/or the Jirsl time and all sung in English! 



SADLER'S WEU JS TWEWKC 

THE 



FranzLchar's winsome widow hasn't 
stopped waltzing since her first ap- 
pearance in Vienna, in 1905. Here's 
rhc world's most popular operetta — 
with THE Walrz — recorded in Stereo 
for rhc firm time — on Angel! Elegant 
performance by the Sadler's VVclli 
Opera Company and Orchestra. 

Angel <S> 35SI6 




Hemcmber "Blossom Time"? Here 
are all the lovely Schubert melodies 
— with lyrics translated from the 
original German — that have kept 
this operetta in bloom since loifi. 
Among rhcm,thcfarnous"Scrcnarlc," 
"Hark, HtfrkJ The Lark!", "Under 
the Lilac Dough" and others. 

Anael (S) 15817 





"'I'll See You Again"... "Zigeuiicr" 
,.. "Tokay"... hardly a melody in 
this musical that hasn't become a 
standard! Noel Coward called Bilttr 
Swert his personal favorite among 
all his shows. In rhis first extended 
recording, British musical comedy 
stars Vanessa Lee,RobertaCardinali, 
Julie Dawn arc featured. 

Anftel (S) 35iU 




A lively antidote ibr winter waspish- 
ness, this Tyrolean musical ran for 
113 Broadway performances in 1936, 
with captivating Kitty Carlisle is 
the Inn proprietress. Since then it's 
waltzed its way from Berlin to the 
Belgian Congo — and now, Britain's 
muiieal comedy stirs wain tt right 
into the catalog, for the first time. 

Anget.(S) 35BI5 



More GILBERT & SULLIVAN on Angel: Iolanthe 

Whether you're a "little Lib-cr-al or a little- Con-serv-a-tive", you'll want to own 
this newest Gilbert and Sullivan on Angel. 

SIR MALCOLM SARGENT conducts the GtynJelctirne Festival Chorus and Pro 
Arte Orrhestrn in .1 buoyant performance. And "something extra for Gilbert cV 
Sullivan. ..really excellent voices!" (N.Y, Herald-Tribune) (S) 3M7 B/L 

Alio in Angel'a fabulous G & S Series: H.M.S. PiWAronE <S> 3589 B/L • The Mikado 
(S> 357 J B/L • The Gondouers (8) 3570 B/L * Yeomen or the Guard (S) B/L 



Hone you heard ELISABETH SCHWARZKOPF SING OPERETTA? 

"Her exquisite voice and personality give special radiance to any song she touches," 

(High fidelity) 

Schwnrckopf Sing* Viennese Operetta / Songs by Strauss, Lehar, Suppc, etc. (S) 35696 
Uhar: Merry Widow {Sung in German) Anflel 3S01 B/L {com pie to) 
Strauss: Die Flcdermnus Anftof J539 B/L • Strauss; Gypsy Boron Angel 3546 B/L 
Lehar: Land of Smiles AnaeJ 1597 B/L 

Prefix (S) indicates stereo version avaitablt. 
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THE SOUND OF MUSIC 

BENNY GOODMAN 
Stereo SE3810 EJ610 



SONNY ROLLINS AND 

THE BIG BRASS 
Stereo SE1002 E10O2 



SHORTY ROGERS 
MEETS TAR2AN 
Stereo SE379S E37S8 



SO Mm. wramu 

■ mm' 





THE MITCHE1LS 
wltft ANDRE PREVIN 
Stereo SE1012 E1012 



IMPOSSIBLE 
Pete Jolly At The Piano 
Stereo SE1014 £1014 



MEL8A LISTON 
AND HER 'BONES' 
Stereo SE1013 E1013 



MGM STEREO 

'Now, listen to this!" 



LlMh tarr Ja 

i«tor-l0iali» 




TBI MOSIrAlWOaiD 07 

L S RHEH fc L°EWE 



WHXIAM WYLBB-S 





GIGI (Sound Track) 
Stereo SE3641ST 
E3641ST 



StfCEIKWOflEV 

WAR AND PEACE 



BEN-HUft 
Deluxe Edition 
Stereo S1E1 1E1 



THE MUSICAL WORLD OF 
LERNER & LOEWE 
Stereo SE3731 E3781 





WAR AND PEACE 
Stereo S3CC2 3CC2 



BABY DOE 
Stereo 3CC1 3GC1 



I'M IN THE MOOO FOR 
STRINGS — RAY EU.IS 
Stereo SE3773 E3779 
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during supper; and Suite III, in D r on the 
way hack. This is as plausible an explanation 
as any other- that has been put forward, ft 
has. ii stems 10 me. only two weaknesses: 
it is difficult to see how Sniics H and III 
could each be made tn last nn hour. as a 
contemporary report tells us they should; 
and H.tndtl's always active sense of color 
contrast makes it seem unlikely that he 
would use the truiiipi-t in live consecutive 
movements, as in Dart's "Suite MI'' here. 

Rut these arc perhaps minor matters. 
More important arc the vitality of tlic play- 
ing, the interesting conttasts in phrasing, 
the H*iuu>ric«i of :i fine by occasional cm- 
bclliiluiuvir. always done tastefully, and the 
brilliantly clear recording. N.B. 

HAYDN: Tie Salomon Symphonies, Vol. 
II 

Symphonies: No. 99, in E Jiat; No. 100, in 
G ("Military"); Mo. 101, in D ("CloeIC); 
No. 102, in B fiat; No. lOi, in E flat ( 'Drum 
Roll"); No. 104, in D (-London"). 

Royal Philharmonic Orchestra. Sir Thomas 
Bceeham, cond. 

• Capitol GCR 7I9S. Three LP. 
514.94. 

• • Capitol SGCR 7198. Three SD. 
$17.94. 

For a feature review of these recordings, 
see p. 60. 



HINDEMITH: Sympbonia Serena; Cow 
eertojor Horn and Orchestra 

Dennis Brain, horn (in the Concerto); 
Philhnrmonia Orchestra, Paul Hmdcmith 
cond. 

• Avoel 35491. LP. S4.9S. 

• »Ancel S 35491. SD. S5.98. 

The horn concerto is a pixir piece, but its 
recording may be of interest as the last 
one made by Dennis Brain before his sudden 
death in the fall of 1957. The symphony 
is magnificent — Hindcmich ar his sunniest, 
wittiest, and most ingenious. "Serene 1 ' 
means "happy" so far as this symphony is 
concerned, and Hindcmith has never pro- 
duced a happier piece nor had a happier 
performance and recording. A.F. 



LALO: Sympbonie espag&oU, Op. 21 
fMeodelssoho: Concerto for Violin and 
Orchestra, in E minor, Op, 64 

Mischa Elman, violin; Vienna State Opera 
Orchestra, Vladimir Golschmann, cond. 

• Vancimrd VRS 1050. LP. $4.98. 

• • Vanguami VSD 2047. SD. S5.9S. 

Although he plays only the customary four 
movements of the Symphonic cspagnokr, 
orruttirtg rhc Intcrmczz.o, Elman gives an 
admirable display of his stylistic sense, in- 
ve-sring the music with a rruc Spanish flavor. 
His approach to the Mendelssohn Concerto, 
on the other hand, is more individualism 
and reveals a few disturbing idiosyncrasies. 
His tone in both work.; is smooth and rich, 
but his intonation, while impeccable in the 
Lalo, is a bit edgy in portions of the Mciidcls- 
sohn. He is fortunate in having Golschmann 
as a collaborator, for the conductor is always 
in perfect rapport with rhc soloist's inter- 
pretative ideas. 
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Both mono and stereo versions preserve 
.in excellent balance betwece ado and ac- 
companiment. Two channels give added 
direction to rhe orchestra, while keeping the 
violin nicely left (if center. P.A. 



LEONCAVALLO? Paglutcc! 

GflbrieUi 'l*iicci (s), Neddn; Mario del 
Monaco (t), Canto; Picro di Palma (t), 
Bcppc: Oimffll MacNcil (h). Tooio: Rcnato 
Capccchi (b), Silvio. Chorus and Orchestra 
of Accademia di Santa Cecilia (Koine), 
Francesco Molinari-Pradelli, cond. 

• London A 4237. Two LP, $9.96. 

• • London OSA 1212. Two SD. 

SI 1:96. 

Here is the fust stereo Pagliacci, ami a very 
»o<xl one. London has pone at the sound 
effects as if this were an old-fashioned Sun- 
day evening radio chiller, and the results 
arc Irequeiitlv hair-raising, as when wc hear 
dmo pounding across the stage in pursuit 
ol Silvio, or, just a moment earlier. Ton in'* 
voice coming from behind the player's 
wagon with the words ' ' Qin>n)iina adagio 
iorprciukroi. ..." The si rolling players' 
trumpet -and-d rum sounds wonderfully 
trashy, and the choruses arc heard in detail 
lor the first time on records (in faer. one 
almost never hears [hem so clearly in rhe 
opera house). 

The performance, too. is first-class. Ir 
is easy to sneer at Leoncavallo's crudity, 
hut when his music is performed with con- 
viction and dignity, it can be tremendously 
moving. Conviction and dignity are qualities 
rliat Del Monaco brings to his Canin. This 
clown weeps in pain and rage, but he never 
sinks to self-pity; he is proud to the end. 
The tenor has not conquered quite all of 
ific problems presented by I he score — an 
ideal Csnki would be able to summon the 
suppleness and richness ol texture called 
lor by the great Cantilena oi rhe second-act 
aria ("Spetni. tunto it cUlirio"). But he molds 
many phrases quite smoothly, and his 
"Vest! In giubi'ti" is an honest rendition, 
not gallery-playing. 

The other principal roles are also well 
done. Casting Nedda is always a problem, 
smcc the soprano must sinj; the Utiltnidhi 
with grace, and vet stand up convincingly 
to Carsks in the last scene. (labriella Tticci 
has temperament, bin her voice is unevenly 
produced, straying irom pitch much too 
often, and she meets the obstacle nl the little 
bird calls just before her aria by simply 
omitting (hem. She can make an imposing 
sound with her voice, and is good ai the 
climactic moments. MacNeil's natural en- 
dowment entitles him to a place among the 
yreat baritones, and he sings warmly, openly, 
all through the score, with a plump, ringing 
A flat at the conclusion of the Prologue. 
He needs more time to build the character, 
and to perfect his Italian vowels, but the 
voice alone makes lor an impressive J'onio. 
(.'apecchi, always a sensitive arnst. makes 
much more oi Silvio than do his recorded 
rivals, and the really lovely sinning of 
Ikppc/Arlecchino by Picro di Palma dem- 
onstrates Again that ibis compi imario tenor 
is t>nc of London's most valuable properiics. 
Molinari-Pradelli conducts with elan and 
line dramatic emphasis, and the chorus and 
orchestra are outstanding. The sound in 
both editions is unexceptionable, (hough 
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New albums from RCA VICTOR 
in Living Stereo and regular LP 




4 UVlHO I STtkC O [E MIRACtE* SURFACl 
STRAVINSKY IHTOOWr^ 

DCTDniirui/* 



STRAVINSKY BJP 
PETROUCHKA 
BOSTON SYMPHONY 
MONTEUX 
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When Nijinsky danced in the 1911 premiere 
of "Petrouchka," Monteux conducted. Now, 
with the Boston Symphony, Monteux turns 
Stravinsky's colorful score into a stereo and 
hi-fi showpiece. Also new: the "Surprise" 
and "Clock" Symphonies — Monteux's 
i first Haydn album— in exquisite readings. 
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Beethoven 

CONCERTO No. 3 




When a leading pianist records Beethoven 
for the first time, it is a major musical 
event. Such a pianist is Gary Graffman, aaSS^i^m^ 
and such an event is this album. It reaf- 
firms the fact that, at the age of 31, Graff- 
man is already in the small company occu- 
pying the top rung of authentic greatness. 

A landmark of 1960's Mahler centennial is 
Fritz Reiner's recording of "Song of the 
Earth."The phenomenal response accorded 
Reiner's concert readings of the work has 
set off a groundswell of anticipation for 
this historic album. The magnificent solo- 
ists: Maureen Forrester and Richard Lewis* 
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Khachaturian 
MASQUERADE SUITE 
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REINER 

CHICAGO 

SYHPHONV 

MAUREEN 
FORRESTER 

RICHARD 
tEWIS 







The so-called "three big K's" of Soviet 
music are united in this utterly captivating 
album. Kondrashin, who first impressed 
U.S. audiences in the Van Cliburn home- 
coming concerts, again displays limitless 
musicianship and vitality in these vivid 
works by Khachaturian and Kabalevsky. 

the world's greatest artists are on,..RCA\^CTOR 



Kabalevsky 
THE COMEDIANS • 
K1RIL KONDRASHIN 
RCA VICTOR SYMPHONY ORCH. 
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New Release! 



STEREO CKJGHI5 FOR CVfRV TASTE 



Mussorgsky. PICTURES AT AN EXHIBITION 
Llsrt: THE HUNS 

L'Orchestre de la Suisse Romande-Ansermet 

il*ieo. C5 ftt7< 

fliitok: MUSIC FOR STRINGS, PERCUSSION AND 

CELESTA 
Beelhtt»en: CROSSE FUC£ 
L'Orchestre de la Suts.se Romande Anseimel 

Siomg CS-sl5» 

JEWELS OF WOLF—FERRARI (A delightful selec- 
tion ot Overtures and Intermezzi) 
Pads Conservatory Orchestra-Nello Santl 

Mowrt PIANO CONCERTO NO. 27 

Monrt: PIAHD SONATA NO. 11 ("Alia turea"j 

Wlllielm Backhaus Vienna Philharmonic Orch. 

-Karl BBhm 

5<eieo CS-aUl 

BACH ANO LISZT ORGAN RECITAL 

Karl Rlehter 

Sion'o CS-4172 

BACH ORGAN RECITAL 
Kail Rlchter 

S:orcd CS-il73 

INGE aORKH RECITAL 
(Salome, Dberon, Ah, Perfjd*!} 

Sicrco OS-24102 



HIGHLIGHTS FROM LONDON'S 
CfttAT OPtHA CATALOGUE 
IN STfAEO AND MONO 



Ponchtelli: U 6IOCON0A 

Si<rteo OS-Mlli Mono iilS 

Wagner; DAS RKEtNCOLO 1 OIE WALKURE 



Stoma OS-?il24 



Mono S5J5 



MONO RUtASt OF 
ACCLAIMED RFCQRCED PERFORMANCES 



Tchaikovsky: THE SWAN LAKE 

L'Orchestre de la Suisse Romande-Ansermot 

Mano CMA-7201 |2 record^ 

Lalo: SYMPHDH.1E ESPAGNOLE 
Ravel: T7ICAXE 

Rugglero RIcti-L'Orchestre de la Suisse 
Romande— Ernest Ansermet 

Mono CW-9016 

Beethoven: SYMPHONY NO. 3 ("Erolea") 
Vienna Philharmonic Orehcstra-Georg Soltl 

Mono CM-P032 

Ravel: OAPHNIS ET CHLOE Complete 
London Symphony Orchestra Pierre Monleux 

VIENNA CARNIVAL (Music of lohann 1 losef 
Strauss) 

Vienna philharmonic Orchestia-Wllli Boskovsky 

^orvQ CM- 903 I 

Beethoven: PIANO CONCERTO NO. $ 

("Emperor") 
Wijhclm Backhaus-Vienna Philharmonic Orch. 
-Hani SchmidMssersledt 

fAxio CM-P023 

Grieg PIANO CONCERTO IN A MINOR 
Franck: VARIATIONS SYMPHONIQUES 
Litoltf: SCHERZO 

CIIHord Cunoii— London Symphony £ London 
Philharmonic-Oivtn Fjeldstad, Sir Adrian Boult 

Mom CM-902? 

Verdi: IL TROVATORE -Highlights 

Mmo i52l 

TERESA BERGANZA SINGS MUSIC OF SPAIN 

Mono SS17 

KIRSTEN FLAGSTAO SINGS SONGS FROM 
NORWAY 

Mann 5S3S 




i3» W„ 2ilh S(„ N. y. |, N, V. 
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stereo surely has the edge during choruses 
antl moments of stage action. 

The fourth side of the album presents Del 
Monaco in a program of several popular 
Italian songs in lush, sometimes bombastic 
arrangements. He sings them with passion, 
force, and a surprisingly legato line, C.L.O. 



MENDELSSOHN: Concerto/or Violin and 
Orchestra, in E minor, Op. f>4 — See 
Lalo: Sympbonie espaptole, Op- 21. 

MOZAJHT: Adagio and Fugue for Strings, 
in C minor. K. 546 — See Handel: Con- 
certo grosso in B minor, Op, f>, No. 12. 

MOZART: Concerto /or Clarinet and Or- 
chestra, in A, K. 622; Concerto /or Bas- 
soon and Orchestra, in B flat, K. 191 

Jack Hrymcr, clarinet; Gwydion Brooke, 
bassoon; Royal PJiil harmonic Orchestra, Sir 
Thomas Beecham. a)nd. 

• Capitol G 7201. LP. S4.98. 

• •Capitoi. SG 7201. SD. $5.58. 

When Sir Thomas is good, he can be, Like 
the little girl with the little curl right in 
the middle of her forehead, very', Very good. 
And he certainly is t ha r here. H& orchestra 
is neither too .reticent nor loo bold, it 
phrases with quiet eloquence, and it con- 
stantly sings. If his tempos in the Clarinet 
Cont'criii arc on the easygoing side, necessi- 
tating cuts totaling Lwcnty-cighl measures 
in the finale, they do not at -my tune drag. 
The soloists are first-desk ntcn in the Royal 
Philharmonic. Mr. Brymer plays 1 smoothly, 
with a warm tone, nnd he lias not been 
placed t(» close to a microphone. Mr. 
Brook;, too. is an expert player, with dead- 
center intonation but the Bassoon Concerto 
docs not come oil as well as I he other. 
There is a lack of precision al times in the 
first movement, and the soloist seems a little 
hurried or nervous there. In the linalc he 
makes a hip retard, much bigger than the 
structural .situation warrants, and plays 
some grace notes long that, according to 
common eighteenth-Century practice, should 
be short. N.B. 

MOZART: Symphony No, 40, in G minor, 
K. 550 

tSchubert: Symphony No, 8, in B minor 
{"Unfinished") 

London Symphony Orchestra, Leopold Lud- 
w!u, cond. 

• Everest LPBR 60-16. LP. $1.40. 

• • Everest SDBK 3(Mn\ SD. 54-40. 

These works were recorded with wlial is 
claimed to be a revolutionary new tech- 
nique, employing .i5-mm. film instead of the 
usual half- or quarter-inch tape. 1 must leave 
the details to the technical experts, ami con- 
line this report to how the result sounds front 
a musical point of view, Weil, not to beat 
aroilnd the bush, it sounds wonderful. The 
sound is clean and warm, in ihi-. sicreo ver- 
sion spacious, but evenly spread so as to lc-arc 
no holes. Some stereo recordings give the 
impression thai each instrument or oichesrral 
section was recorded separately and then the 
whole thing pasted together. Here the defini- 
tion is excellent btit noi so iwrcaTistically 
sharp Ms to keep llic lanes from blending 
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well. There is resonance without blur. 1 
could hc.-ir no distortion, not even in violin 
tone or in pizzicato basses, and no pitch 
waver, not even in the long-held chord that 
aids the Unfinished, All in all, it is a type of 
sound tli.it serins to being our the best quali- 
ties oi one's equipment. 

The performances of both the Mozart and 
Schubert are utaisewui ih\ . Musically, loo, 
there is no distortion. L.udwig achieves con- 
siderable in tensity and eloquence without 
resorting to exaggeration ot any sort. The 
tempos are plausible (though one mighr 
prefer more tainness ant! drama in the lirst 
movement of the Mozart), the phrasing 
musical, the balances perfect. N.B. 

PROKOFIEV: Symphony No. 7 

Czech Philharmonic Orchestra, N. P. An- 
osov, cond. 

• PAHUAMr.NT PLP 122. LP. 81.98. 

I have no idea who N. P. Anosov may be. 
but 1 do know this: he has a more vivid, 
vital, and grandlv scaled conception of this 
work than any of the other conductors who 
have recorded it. He makes major Prokofiev 
out of it — or !ls close to major Prokofiev as 
thar composer came in the latter years of his 
life. The recording is quite good loo: al- 
though most bargain records arc actually 
anything but bargains, here is ooc that 
really is. A-F. 



PROKOFIEV: War and Peace 

Radmila Vasovic-Bokaccvic (s), Natasha; 
Milica Miladinovic (s), Helena; BLserka 
Cvcjic (ins). Sonya; Drago Stare (t), Ana- 
tole; Alexander Marinkovic (t), Pierre; 
Dusan Popovic (b), Andrei: Djordjc Djnr- 
dejevic (bs). Koutouzov, Nikola Cvclic 
(bs), Napoleon; et al. Ensemble ot the 
National Opera of Belgrade, Vienna Kam- 
mcrchor, Vien.na State 0|)cja Orchestra, 
Werner fansscn, Cond. 
• M-G-M 3 GC2. Three LP. $H-94. 

After listening to this recording several 
limes (and .seeing the NBC-TV Opera's 
presentation of a lew seasons back), my 
impression is that Prokofiev here bit off 
a srcit dc.il more than he c<Aild chew. 
The currcut edition of the score appar- 
ently results from the composer's belief 
tltac the earlier version, for prestntation 
in two evenings, vuts unwieldy. Ir prob- 
ably was, but I cannot escape the tcehng 
that there are tun operas being rhrusr aC 
us ar once — one opera about certain in- 
dividual human beings (itself involved 
enough, dramatically, to subdivide into 
several more operas), aad another about 
the triumph of the Russian people. The 
first opera occupies rhc early part of die 
evening, the seeotid the latter part. I sup- 
post thai one is the "Peace" opera and 
the other the ''War" opera, but the juxta- 
position is just not theatrically workable. 
The characters have no time to take hold: 
Pierre, for example, has about as much to 
sing as Rouchcr in An&rui Chawr. Perltaps 
Prokofiev should have expanded to three Or 
four evenings — a whole cycle of H'nr ami 
Peace operas — or cl*e have taken the cue 
from such maligned operative. 1 ; at Rime Bar- 
bicr and Michael Carre, irbo may have been 
disloyal to their sources, but who were 
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invariably faithful 10 the opera Under 
composition. 

The music lias ;i truly poetic lyricism 
when it deals mtb ihe feelings of indi- 
viduals,, whether the feelings are those of 
Andrei and Natasha discovering each other 
in the opening scene, or of Marshall Koulou- 
zov apostrophizing Moscow. There is a 
graceful lilt to the wait/, airs that pop up 
early in the work, and the Death Scene of 
Andrei includes some striking choral clTects 
and a line duct. The long passages devoted 
to the Battle of Borodino and to hymns of 
determination and victory arc loud hut 
ririd; the scene picturing Napoleon directing 
l lie progress of the fight is a flat failure. 

I might he more taken bv the work if 
(he current presentation were on a higher 
level. There is not a first-rale singer in 
the casr, and there arc some who arc less 
than third-rate. The chorus is hollow and 
thin-sounding, partly because M-G-M's re- 
cording, besides be.ing shallow and, from 
time to time, harsh, is most deficient in 
the matter ol balances. The accompanying 
booklet contains icxr and translation, to- 
gether with a phonetic transliteration of 
the Kussiaai, but lails to credit several sing- 
ers, including one or two with fairly signifi- 
cant parts, and the chorus master. C.L.O. 



PUCCINI: Tosca 

Kcnata Tchaldi (s), Florin Tosca; Mario del 
Monaco (t), Mario Cnvarndossi; Piero di 
Palnia (r). Spolctia; George London (b), 
Baron Scarpia; Giovanni Morcse (b), Sciar- 
rone and A Gaoler; Silvio Maionica (bs), 
Ccs.uc Angelotti; Fernando Corena (bs). A 
Sacristan: Ernesto Palmcrini (boy soprano), 
A Shepherd Boy. Chorus and Orchestra of 
Accademia di Santa Cecilia (Rome), Fran- 
cesco Molinari-I'radelli, cond. 
• •London- OSA 1210. Two SD. 
Sll.%. 

A surprisingly uninteresting entry in the 
Tiuea sweepstakes. 'Hie underlying problem 
is with Molinari-Piadclli. whose leadership 
has none of the tautness or drive that marks 
a topllighr To.uit. It is slow and flabby. Be- 
yond that, none of the principals attains his 
or her best form in this performance. It 
seems downright silly (trom the artistic, not 
the commercial, standpoint) to cast Del 
Monaco as (livaradossi when the London 
stable of tenors includes several whose voices 
are well suited to the role (Labo is a first- 
grade Cavaradossi, licrgonzi a good one who 
would be mosc impressive in a recording), 
Del Monaco tries, to be sure, to make a 
malleable thing of his iron! ike tenor, but the 
smooth, easily flawing legato just is not his 
to command, and his effortful performance, 
rousing in the moments of defiance, is capped 
by a weird "E lucawi le sieUc." 

Tcbajdi has her heavy moments, too, and 
the second act brings some raw, driven tones 
above the stall. Hers is. as always, singing on 
the grand scale, with many passages su- 
perbly rendered, and a moving "Vint 
i!'ttrte"\ but it does not have the ease of her 
previous recording ol the role. George Lon- 
don's resonant Scarpia is so carefully studied 
ami projected as to be lacking in spontaneity 
— it is a performance that demands respect, 
bin does not really catch up the listener. The 
other singers do well, and the sound is line, 
but the over-all cll'cct is just a little too 
ponderous. C.L.O. 

May 1960 
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A SELECTION FROM THE FIRST RELEASE 

DVORAK; 

Requiem, Op. 89 (Complete) — 
Maria Srader, soprano; Sieglio.de 
Wagner, alto; Ernst Haefliger, ten- 
or; Kim Borg, bass; Czech Choir; 
Philharmonic Orch. of Prague; Kar- 
el Anccrl, cond. LPM 18547/48 
SLPM 138026/27* 

HAYDN; 

Missa Sanctae Caeciliae — Maria 
Stader, soprano; Marga Hoeffgen, 
alto; Richard Holm, tenor; Josef 
Greindl, bass; Choir and Symphony 
Orchestra of the Bavarian Radio; 
Eugen Joehum, conductor. 

HANDEL: 

Organ Concerto in F Major— Mi- 
chael Schneider, organ; Symphony 
Orch. of the Bavarian Radio; Eugen 
Jochum, cond, LPM 18545/46 
SLPM 138028/29* 

TCHAIKOVSKY: 
Swan Lake Suite— Sleeping Beauty 
Suite— Polonaise from "Eugen One- 
gin"— National Philharmonic Sym- 
phony Orchestra of Warsaw; Wi L 
told Rowicki, conductor. 

LPEM 19201, SLPEM 136036* 

LISZT: 

Piano Concerto No. 1 in E Flat 
Major— Piano Concerto No 2 in A 
Major— 2nd Legend of Sr. Francis— 
Paganini Etude in E Flat Major— 
Tamas Vasary, piano; Bamberg 
Symphony Orch.; Felix Prohaska, 
cond. LPM 18589, SLPM 138055' 



SVJATOSLAV RICHTER 

SCHUMANNj 

Piano Concerto in A Minor, Op. 
54— Introduction and Allegro, Op. 
92 - Novelette, Op. 21, No. 1- 
Toccara, Op. 7— Svjatoslav Richter, 
piano; National Philharmonic Sym. 
Orch. of Warsaw; Witold Rowicki, 
Sranislaw Wislocki, conductors. 
LPM 1 8 597, SLPM 138077* 

MOZART: 

PianO Concerto in D Minor, K. 

466 

PROKOFIEFF:' 
Piano Concerto No. 5 in G Ma- 
jor, Op. 55 — Svjatoslav Richter, 
piano; National Philharmonic Sym- 
phony Orchestra of Warsaw; Wis- 
locki and Rowicki, conductors. 
LPM 18595, SLPM 138075* 



BRAHMS: 
8 Hungarian Dances 
DVORAK: 

5 Slavonic Dances— Berlin Phil- 
harmonic Orchestra; Herbert von 
Karajan, conductor. 

LPM 18610, SLPM 138080? 
BARTOK: 

Bluebeard's Castle (Opera in One 
Act )— Dietrich Fischer-Dieskau, 
baritone; Hertha Toepper, conttal- 
to; Berlin Radio Symphony Orches- 
tra; Ferenc Fricsay, conductor. 

LPM 18565, SLPM 138030* 

"Siercophonic 

Distributed by 
DISTRIBUTING CORPORATION 



BERLIOZ: 

La Damnation de Faust (Com- 
plete)—Consue[o Rubio, mezzo-so- 
prano; Richard Verreau, tenor; Mi- 
chel Roux, baritone; Pierre Mollet, 
bass; Choeur Elizabeth Brasseur; 
Lamoureux Orch. of Paris; Igor 
Markevitch conductor. 

LPM 18599/600, 
SLPM 138099/100* 



DECCA 
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ROSSINI: // Barb'tere di Slviglia (ex- 
cerpts) 

Lily Pons, Nlarie-Thc'rcsc Gnulcy, soprano'; 
Conchiu Supcrviii, mi-izo-soprano; Miguel 
Villabclln, Mamiritta. tenors; Marcel Roquc, 
baritone; Andre Pcrnct, Pierre Dupre'; 

bn&scs; Orchestra. 

• Odeon ORX 108. LP. $4,98. 

Tlibt release — still another in the "Bei 
Canto" series — is almost too good to be true. 
It sinus ofl with an astounding afcoufil of 
"Ecru ri/kn/r" (rather, ''Da rayons tic 
I'n/irorc" — everything on the record, except 
for Snpcrvia's contribution, is in French) by 
the tenor ^Villnbclla, n rendition scattered 
with beautiful tones in ithissimo, rendered in 
a genuine V(rix tuixte, and with lucidly articu- 
lated runs that would do honor to the great* 



est lyric tenors. The next hand presents a 
zestfui. flexible-voiced ktritone, Marcel 
Rrx]iic, who has a grand lime with Figaro's 
aria. Both of these virtuosos then join in a 
splendid rendition of the scene beginning 
with "D'un racial si pnricux," as fine in its 
Gallic way as the Italian version by Strac- 
ciari and Borgioti. 

As if that were not enough, wc are then 
treated to an early Pons performance of 
Rosinn's envntina, in which the music all but 
disappears beneath a Hood ol brilliantly 
cvccittul embellishment: this is followed by 
a wonderfully oily Air Ac la calonmie (Andre 
Panel); an airy, wdl-iaug Rodnx/KiMro 
dun ( Roque agpiu, with M.-irie-Therfcse Gau- 
ley, who is not quite Von*, but very com- 
petent just the same); a lively ''Pcnsezrous 
tju'il suit fan facile'' (Pierre Dupfe. really a 
baritone); and finally Supervises highly im- 



pressive performance of the Lesson Aria, 
"Comro tin cor." Odeon's sound is clean, the 
orchestra of course a bit faint, but the voices 
clear and alive. C.L.O. 

SAINT-SAENS: Symphony No. 3, m C 
minor. Op. 78 

Berj Zamkochian, organ; Lea Litwin and 
Bernard Zighcra, piano; Boston Symphony 
Orchestra. Charles Miiftch. cond. 

• RCA Vic. -on LM 2341. LP. S4.98. 

• • RCA Victoh 1.SC 2341. SD. $5*93. 

Though it appears all loo infrequently on 
concert programs, this attractive, interest- 
ingly constructed work is now represented 
in the catalogue by no fewer than eight 
different recordings. This profusion may be 
laid less to the work's popularity as a piece 
_ of music than to its appeal to the buyers and 
sellers of high-fidelity and stereo cquipmrni, 
who find it an admirable showcase lor the 
latest amplifier or speaker system. 

Jn view of the fact that the sound is so im- 
portant to prospective purchasers of (his 
symphony, let lis discuss that first. Fvcji in 
the big climaxes, the monophonic version 
has tremendous tonal breadth and impact. 
But it remains for the strikingly separated 
stereo edition lo reveal this stirring work to 
its fullest extent. 

For this recording session, the scats in the 
front half of Boston's Symphony I' In ll were 
removed, and the orchestra was transplanted 
from the stage to a space occupying the en- 
tire width of the auditorium. The organ 
pipes, located at the upper rear of the singe, 
could not be moved, of course, so to bring 
the sound down to the new orchestra level, 
the engineers arranged an cxtt.i thtce-" 
channel microphone pickup in front of the 
pipes. The result is an amazingly lifelike 
re creation of the original sound. Violins 
appear to be on the left, violas and cellos on 
the right, woodwinds in the center, hrasscs 
sound as if they are actually in the rear, and 
the lull range of the organ — even the lowest 
pedal tones- -forms a sonic canopy across the 
back of the orchestra. The auditory per- 
spective is so acute that it is possible to 
distinguish between first and second violins. 
The only disadvantage is a slight excess of 
hall resonance. 

While the over-all sound may produce a 
more exciting effect, the slightly drier 
acoustics of Detroit's Ford Auditorium rn 
the Mercury stereo recording by Paul Paray 
and ilic r>ctroit Symphony Orchestra allow 
for cleaner orchestral execution. 

As lo interpretation, both Munch and 
Paray arc specialists at performing this sym- 
phony. Each brings out details with fine 
clarity, and each manages to make an excit- 
ing experience of this music. The chief 
diflerence is that Muoch takes a somewhat 
broader approach, wVicrcas Paray is sharper 
with bis dramatic thrusts. The difference is 
slight, however, so the choice between the 
two and these are by far the two best, at 
least in stereo — will depend on individual 
preferences for conductor and sound charac- 
teristics. P. A. 

SCHUBERT: Die SchHne Miillerin, Op. 25 

Aksel Schi0tz, tenor; Gerald Moore, piano. 

• Odeon MOAKL LP. S5.95. 

Honesty compels the observation that the 
High Fidelity Magazine 



A THING OF BEAUTY 15 A Jfflf 

"-but sometimes it has to be discovered 
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will find it a pleasure to know 





f. 



GRILLED OUIBTET WITH WILLIAM PRIMROSE; Mozart Quintets 
Vol. 1. G minor-It. 516 & C minor K. 406 VRS-I0S2* 
Vol. I. 0 major K. 593 & E flat K. 614 VRS-105J* 
Vol. 1. C major K SIS » C minor Adagio 4 Fugue VRS-1054' 
A new, deep 2nd revcaiinc look at fi masterpieces, newly 
recorded Sepc. 1959 at the University of California in 
Berkeley. 



MISCHA f LMAN? 

Violin Concerto 



Khachaliirian 
* Vff.S-1049' 



The grand old master as. on 
"shes all hearer* with a vitally 
youthful performance of a 2()tli 
cenrury charmer. 





I SuLISTI DI ZAGREB play Thiemann 
BG-575* 

Four concertos »pd a sonau (In- 
closing why Telemann was "The 
Richard Straus* of the late Baroque." 





MDCIHJ W010IKE conducting Bach's 
St. Matthew Passion 
A Each' Guild Anniversary Release, 
4-12" BG-594/7- 
Monaural $11.90 - Stereolab $17.85 
With Stich-llandatl and other great 
artists, m "The most satisfactory 
and intere'ring St. Matthew ever 
brought ro records." < Harold C. 
Schonberg. The Gramophone 



ERICH KUNZ; German Uni- 
versity Songs, Vol. 4 

VR 5-1045* 
"Kunr brings «> these 
wonderfully human 
songs all the consum- 
mate artistry he imparts 
co assignment; ar the 
Vienna Opera." (Mini- 
cmI Court tr) 



recordings for the connoisseur 
Send for Catalofiue to; Vanguard .Recording Society, Inc., 154 Wesl 14 Street, New York 11, H. Y. 



ALFRED DEUER and THE DELLER 
CONSORT: Vaughan: Williams Folk 
Song Album VRS-I0S5* 
Marvcloiuly creative folksong 
settings that revive the Golden 
"Age of English polyphonic 
madrigal and pan song. 



HUBERT jELINEKt J>.e Virtuoso 
Haro VRS-IOjO* 

The big 19ih century show- 
pieces by rhe 1st hirpJsr of (he 
Vienna Philharmonic. 

GERMAINE M0NTERO: Lament on 
the Death of a Bullfighter 

VffS- 9055 

Inexpressibly moving readings 
of the poems and songs of 
Federico Garcra Lorca. in Span- 
ish, with full tens and trans- 
lations, 

.pro arte antique of Prague: 
Birth of the Baroque eG-591* 
Rich sound of a Consort of 
Viols, in works new to the 
dialogue by Couperin, Gib- 
bons, Luliy„ Bibcr, Gabricli, 
and oiheis. 

"Available also on Stereolab 
stereophonic disc 
Prices Monaural $4.99 
Stereolab $5.95 
(EiM&t special price albums 
listed above) 
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Schioiz voice, though til pleasant quality, 
u - as somewhat short in nugr :nid restricted 
in its ability to set up contrasting dynamics 
or tone adorations. His success was due 
largely to an intelligent scaling ol the music, 
i polished style, and unfailing perception of 
mood. All these art ri buics can he seen in his 
presentation of Schubert's incomparable 
cycle, at. once sunny and poignant. Wliile he 
is content to sing the songs in ;i straight- 
forward, tasteful manner (and his insistence 
on landing firmly on each down brat some- 
times Causes the music to bump along), lie is 
aluviys iinoh cd with the music and the text, 
and the simplicity of approach probably 
evokes ,1 more accurate picture of the wan- 
dering millers helper than docs the more 
sophisticated view of most Liedcr singers. 
Mflftrs-s work is topnotch, though it is in- 
structive to t'ompiire his playing here with 
his contribution to the HMV Pischer- 
Dicskau set of the early Fifties, so much 
more violently inflected and vividly drama- 
tized. Odcon's sound on these transfers— the 
firigiiinls date Irom 19-15 — is considerably 
tinovc that at same ol this company's earlier 
releases, if nut up to the standard of the 
Kussini disc reviewed rhis month. C.L.O. 



SCHUBERT: Quintet Jor Piano and 
Strings, in A, Op. 114 {"The Trout"} 

Hcpluihah Mcnuhin, piauo; Members of 
the Amadcus String Quartet; /. F.dward 
Aleireit. double bass. 

• • AncblS 35777. SD. 55.98. 

Paul Hadura-Skoda. piano; Members of 
the Harylli Quartet; Otto Kuhm, double 
bass. 

• • WE5TMi.s4Tr.tt WS T H074. SD. S5.98. 

Gilford ("urzon, piano; Members of the 
Vicuna Octet. 

• • London CS 6090. SD. %\M. 

Kccoid nianufacitircrs don't seem to be 
in much of a hurry to issue stereo recordings 
of chant bet rsiuwc. l-'or that reason, every 
release in this category is worth noting. 
lc seems a pity, then, when there is so much 
yet to be committed to two-channel discs, 
that everyone, should concentrate on the 
Trttut Quintet. Already there arc four stereo 
versions ol this popular work in the cat- 
alogue; why tlirec more? 

In all just ice, it must be said that the 
Mcnuhin-Amadats Quartet- Mcrreti disc is 
so fine in every respect that it would be 
ivelcomc in any company. This is a per- 
formance that balances neatly between the 
li'^ln and bright and the romantic and tyrie 
cements of the music. The ensemble is 
beautifully integrated and just as beautifully 
reproduced— with naturalness, extremely 
wide (but never nflensive) tonal range, and 
quiet surfaces. Here good srerco distribution 
certainly :iddx realism to the chamber mu- 
sic sound. 

Many of these admirable characteris- 
tics may also he louad in ihc Westminster 
collaboration, though to a lesser degree. The 
performance, is correct, except for a rather 
100 rapid treatment of the Scherzo; it is also 
tasteful aird often quite expressive. There is 
reasonably* good separation and rather wide 
tonal range, though neither is as marked as in 
the Ansel recording. 

At times, Ctirzon, for London, is more 



interesting and varied than cither Mesnihin 
or Badura-Skoda; but the interpretation as 
a whole is often angular and mannered, and 
(hough (here is some sensitive playing by 
thus ensemble, it is neither as pctlisncd nor 
as carefully integrated as the performances 
on the other two discs. A* a matter of fact, 
the double-bass playing isn't at all expert. 
The main portion of the Scher/.o is rushed 
way out ol proportion io the Trio, which 
is taken at the normal pace. The recording 
docs not cover as wide a frequency range as 
that in the two competitive discs, nor is the 
stereo effect as strongly marked. P. A. 

SCHUBERT: Songs 

Dcm Unendlieheis; Die Sterne; An die Mrw'Ig 
Wekrtiiti; Kriegers Abusing; Der Zwerg; Der 



Wanderer; Fritlingsghtube; Die Taubenpoit; 
An Silvia; Im Fruhling; Auf der Brucl{, 

Dietrich Fischcr-Dicskau, baritone; Gerald 
Moore, piano. 

• Angel 35699, LP. $1.98. 

More of the Schubert songs, arid a very 
strong collccrion — ihc most intriguing, mu- 
sically, ol Angel's three volumes thus far 
issued. Every oik of the songs on Side 2 is a 
great one, Including the seldom heard Auf 
der Bruel(, and while Side 1 may not sustain 
cjiiitc f his level, there Is no dross here, cither. 
Singer and pianist are both remarkable In 
every way. They conspire for the slowcs.1 
Der Wanderer] have ever heard 'justified, I 
should say, by Schubert's marking of Sehr 
langfuni), and create a totally different, to- 
tally convincing clfcct with it. The baritone 
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gets off a few dry top tones in Dem Unend- 
liehat, but otherwise his singing is spun gold, 
unalloyed. I personally cannot understand 
those who find his voice Lacking in sensuous 
appeal. Whea he apphes it to a straight lyric 
line, it has a peerless beauty, at once soft and 
pointed. Several of these songs are In Schu- 
bert's sunniest melodic veto, and his handling 
of them is bel canto in the most Literal sense, 
Moore's playing is perfect, and piano and 
voice are joined as one. The sound is excel- 
lent. An immensely satisfying disc. C.L.O. 



SCHUBERT; Symphony No. 8, m B minor 

{'•Unfinished") 
tBeetboveo: Symphony No, 8, in P, Op. 93 

Hague Philharmonic Orchestra, Wtllcm van 
Otterloo, cond. 

• Epic LC 3642. LP. £4.98. 

• • Epic BC 1059. SD. $5.98. 



SCHUBERT: Symphony No. 8, in B minor 
{"Unfinished"}; Rosamunde, Op. 26: 
Overture {"Magic Harp"); Entr'acte No. 
3; Ballet No. 2 

Royal Philharmonic Orchestra, Paul 
Kletzki, cond. 

• Angel 35779. LP. $4.98. 

• • Angel S35779. SD. $5.98. 

Van Otterloo's achievement with the Un- 
finished is considerably greater than Ktetzki's, 
since the Dutch conductor appears to have 
greater appreciation of the strong ties be- 
tween the early romantics and their classi- 
cist forebears. You will respect the warmth 
and melodic grace of the performance and 
the finer architecture revealed when the 
repeat of the exposition is given a hearing. 
More than this, however, you may admire 
the way he blends poignancy and strength, 
without tearing a passion to tatters. 



In the Beethoven Van Otterloo offers a 
second fine performance (again respecting 
an important repeat). Although his approach 
is completely orthodox, he produces a strong 
effect simply by stating a familiar score with 
vitalicy, simplicity, and force. 

In the Schubert the Epic sound is ex- 
cellent in both editions. The monophonic 
version of the Beethoven seems to have 
somewhat more body than does the stereo 
edition, but you will find that both arc thor- 
oughly acceptable. 

Kletzki's Unfinished better fits my ideas 
of Schumann than of Schubert. His per- 
formance has merits, but so do its rivals. 
The Rosamunde Overture is the more famil- 
iar of che two. (Schubert, of course, never 
really wrote a Rosamunds overture. The 
pieces that go by that title each have 
another, more appropriate, designation.) As 
a performance and monophonic recording, 
I prefer the Lehman n edition of the com- 
plete incidental music, although what 
Kletzki does, he does pleasantly enough. 

Angel's stereo and monophonic engineer- 
ing prove good, but the stereo version of 
Rosamunde is pressed from two different mas- 
ters. Number 2 YEA-X-148-D1 is a better 
transfer than the later one, identifiable by 
D7 at the close, which suffers from preecho 
and other infirmities. The same double 
issue holds for the Unfinished as well, al- 
though my copy of the Dl version could 
not be properly evaluated because it was 
hopelessly noisy with the added curses of 
off-ccnterine and a thumping ripple in the 
surface. R.C.M. 

SCHUBERT: Symphony No. S, in B minor 
{"Unfinished"}— -See Mozart: Symphony 
No. 40, in G minor, K. 550. 

SCHUMANN: Cxrnaval—See; Chopin: 
Les Sylphides (trans. Douglas). 

SIBELIUS: Concerto /or Violin and Or- 
chestra, in D minor, Op. 47; Tapiola, 
Op. 112 

Tossy Spivakovsky, violin (in the Con- 
certo) ; London Symphony Orchestra, Tauno 
Hanoikainen, cond. 

• Everest LPBR 6045. LP. $4,40. 

• • Everest SDBR 3045. SD. $4.40, 

Spivakovsky's conception of this tortuously 
difficult concerto is a highly individual one. 
I found his phrasing in the end movements 

3uite jerky, owing to his excessive use of 
etached bowing (particularly noticeable in 
the cadenza of the first movement). His 
intonation in these movements is also some- 
thing less than perfect. It is in the slow 
movement, which he delivers thoughtfully, 
that he is at his best. His tone throughout is 
unusually big and firm. But the one really 
satisfactory recorded interpretation and 
performance of the concerto is the recent 
stereo disc by Ricci. 

The highlight of the present release is 
Tapiola, Hannikainen, who directs a mean- 
ingful accompaniment in the concerto, also 
gives a revealing account of this, the last 
and cercainly one of the most "northerly 
sounding" of Sibelius' tone poems. Inci- 
dentally, this Finnish conductor, now in 
charge of the Helsicki Municipal Orchestra, 
was once musical director of the Duluth 
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Symphony and associate conductor of the 
Chicago Symphony. 

Both mono and slcrco versions offer a full 
tonal range, In chc concerto, the solo violin 
is set oft in bold relief against the orchestra, 
yet the latter is never relegated to the back- 
ground. In stereo, though, the soloist is 
inclined lo spread between the two speakers 
almost as much as the orchestra. All the 
instrumental rones, however, arc clean, nat- 
ural, and realistically distributed- P.A* 

SIBELIUS: Symphony No. 2, in D, Op. 43 

Detroit Symphony Orchestra, Paul Paray, 
cond. 

• Mehcurv MG 50204. LP. S4.9S. 

• • McitcuiiY SR 90204. SD. $5.98. 

One can usually count on Paray to deliver a 
commanding reading of a dramatic work 
such as this. He surely doesn't disappoint us 
here. There is sweep and vivacity in his 
interpretation from beginning to end, and 
he builds his climaxes with forethought. In 
tact, his whole idea seems to be to propel the 
listener steadily towards the majestic and 
exa ("»>}• final movement, and This he carries 
out most convincingly. The Detroit orches- 
tra proves nnce again that it ranks among 
the best. Jts playing is c.\j>crt in every de- 
partment-, and every section is revealed in 
lifelike fashion by Mercury's engineers. The 
stereo separation is truly spectacular, espe- 
cially in the last movcnienc. Elsewhere, 
there might have been a bit more emphasis 
on woodwinds and trumpets, which arc occa- 
sionally on the weak side of the balance, P.A. 

SMETANA: My Country {Ma VLxsl} 

Czech Philharmonic Orchestra, Viclav 
Talich, cond. 

• Parliament PLP III. Two LP. 

$3.96. 

Talich is as at hnme in rhis cycle of six sym- 
phonic poems by S met ana as he is in the 
music of Dvorak. He puts a trifle more fire 
into his interpretations than did Rafael 
Kubelik in his recent London album, but 
both approaches arc perfectly valid. Because 
his is in stereo, Kubelik enjoys better sound, 
but as a monophonie effort, Talich's is first- 
rate (and its cost is about onc-tbird). Hear- 
ing the cycle is a whole gives more meaning 
to its most familiar section. The Moldau, and 
affords the opportunity of making the ac- 
quaintance of the immensely attractive 
Sarka, Ma VlaSL is Cxecli nationalist music at 
its best, performed here by artists who un- 
derstand and communicate its musical 
message. P.A. 

STRAUSS, RICHARD: Der Rosenkava- 
lier (excerpts) 

Lottc Lehmann (s), The Fcldmarschallin; 
Elisabeth Schumann (s), Sophie; Anne Mi- 
chalsky (s), Marianne; Mnri;i Olszcwska (c), 
Octavian; Bella Paalcn (c), Annina; Her- 
mann Gallos (t), Valzacchi; William Werg- 
nick (t), Innkeeper; Victor Madin (b), Von 
F.ininal; Richard Mayr (bs), Baron Ochs; 
Karl Ettl (bs), Commissary. Chorus of the 
Vienna State Opera; Vienna Philharmonic 
Orchestra, Roberr Hcger, cond. 

• Asoel GRB 4001. Two LP. 51 1.96. 

For a feature review of this album, sec page 
61. 

May 1960 



STRAVINSKY: The Rite of Spring 

Minneapolis Symphony Orchestra, Antal 
Dorati, cond. 

• Mercuhv MG 50253. LP. J4.98. 

• • MtRctynv SR 90253. SD. $5.98. 

London Symphony Orchestra, Sir Eugene 
Goosscns, cond. 

• Everest LPBR 6047. LP. $4.40. 

• • Evr.a est SDBR 3047. SD. $4.40. 

Philharmonia Orchestra, Igor Markevitch, 
coad. 

• • Anoel S 35549. SD. $5.98. 

STRAVINSKY: The Pirebirtl (complete) 

Minneapolis Symphony Orchestra, Anial 
Dorati, cond. 



• Mercury MG 50226. LP. §4.98. 

• • Mercury SR 90225. $D. $5.98. 

STRAVINSKY: Petroucbka (complete) 

Minneapolis Symphony Orchestra, Antal 
Dorati, cond. 

• Mercury MG 50216. LP. S4.98. 

• • Mercuhy SR 90216. SD. $5.98. 

Le Sucre du Trintemps has little in common 
with the story of Goldilocks and the three 
bears, but one is reminded of it here: Dorati 
is too hot (too fast,- too nervous, too bangy), 
Goosscns is too cold (too slow, too dull, too 
flabby); but Markevitch is just right. Fur- 
thermore, Markcvircb has the best record- 
ing. All three versions, to be sure, capture 
every last shriek of piccolo and growl of 
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rromlionc that i lie score contains, biti the 
iMarkcviich manages to sound like a sym- 
phony orchestra through it all. 

Dorati's Pcironchty and Virehird arc very 
good performances, well recorded. The 
M.-irkcviteh is n stereo reconversion of ;i disc 
previously issued monophonicallv. The Do- 
raii recordings arc new. A.F, 

SUK; Symphony ht Cmhiar, Op. 27 {"Angel 
of Death"} 

Czech Philharmonic Orchestra. Va'cl.iv 
T.ilich, ennd. 

• Arvia ALP 107. LP. S-1.9S. 

To those who think of the Czech composer, 
]o*:( Suk, ns ;i creator of music in flic 
lighter vein, this tragic symphony wilt come 
as a revelation. Ht began the work as a 
memorial 10 his father-in-law, Dvorak, u-ho 
dial in 1904. But about the time he finished 
the lhird movement, in June 1905, Silk's 
wife also died, pliinging htm into deeper 
despair. lr is this bitterness nnd srrugglc 
against Fate .uid Death dial .'ire depicted in 
the long score. The first two movements arc 
dark and brooding; the third, a Scherzo, is a 
sort of Dance of Death wirti a slow, rather 
too long middle section. The fourth move- 
ment, again in slow icmpo, is more con- 
templative. The fifth and final movement 
represents a struggle against the forces of 
darkness, with the music emerging victor- 
ions in an affirmation of life. 

Suk has not gone through these, five long 
movements crying in his beer. There arc 
power and intensity in many sections, and 
there is jtist enough dissonance in his har- 



monics to give them poignancy and orig- 
inality. In fact, this symphony might be 
cited as Suk's declaration of independence 
from the Dvorak influence. Nevertheless, 
although the composer avoids raring and 
ranting, he seems to protest too much, and 
some tightening tip of his score would have 
made it more convincing. 

Talich and the Czech Philharmonic in- 
terpret the symphony ivith conviction — 
the conductor has always had an affinity for 
music of 1 his jxrriod — and the recording, 
made h\ Supraphon, is clear and wide-range. 

P.A. 

TCHAIKOVSKY: Concerto for Piano atid 
Orchestra, No. 1, in B flat minor, Op. 
23 

Clilford Cury.on. piano; Vienna Philhar- 
monic Orchcsira, Georg Solti. cond. 
• •London CS 6100. SD. $4.<J8. 

Mr. Cur/.on is such a gnnd pianist in lit- 
erature such as' Schubert and Schumann, 
unsympathetic to many ol his colleagues, 
thai it seems a waste for him to record 
this Tchaikovsky concerto. But it should 
come :is iui surprise, that this eminent 
Faiglislniian understands the work ihor- 
oughly and serves it worthily with his 
remarkable musicianship and resourceful 
technique. He tackles the work in ike 
grand manner, makes the Ivrical 1 hemes 
sing poetically and not luslily. keeps a steady 
momentum without creating great excite- 
ment. The stow movement lias an elegant 
simplicity, its central scherzo touched with 
a winged precision more welcome than pure 
speed. Other artists— Horowitz, Clihurn, 



Ruhinstcin among them— achieve a greater 
brilliance or emotional power to satisfy 
most listeners in this work, but Mr. Curzon 
brings a very special patrician quality to it. 

The .sound of the piano and orchestra 
and the balance between the two arc usually 
right, but these factors arc not stable, as if 
tins was a much-spliced version. During 
the first-movement cadenza, the soloist 
seems to be playing in a studio, away from 
the orchcsira, and the body of the orchestral 
tone thins out in the middle on occasion. 

P.E. 

TCHAIKOVSKY: Concerto Joy Piano 
and Orchestra, 1V0. /, hi B flat minor, 
Op. 23 

Svi.itoslav Richtcr, piano; Czech Philhar- 
monic Orchestra. Karel Aijcerl, cond. 
• Paicuamiat PLP 120. LP. $1.98. 

Muffled, echoing sound shrouds much of 
Richter\« playing on t'his recording, and 
the orchestra on occasion plays soggily and 
out of tunc. Nor is this ant- of the Russian 
pianist's most regarding performances on 
discs. But there arc great merits: in the 
powerful urgent} 1 of the opening chord*: in 
steady, deliberate tempos, w'urc nilicr 
pianists rush; in an octave run almost as 
steely as Horowitz's; in the first •movement 
cadenza, with its clinging tones, feathery 
runs, clear line and shape There is no op- 
portunism in the second movement — no 
overscniimcntalty.ing (lie slow sections, no 
overs peed in g the scherzo interlude. Oddly 
enough, a dubious fussing around with 
rhythm comes in passages of loud, dramatic 
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scope. In view of rhc record's low price, 
ardent admirer* of Richicr will enjoy adding 
it to their collection. For others it will not be 
a bargain. R.E. 

TCHAIKOVSKY: The Nutcracker, Op. 
71 (complete) 

Mew York Citv Ballet Orchestra, Robert 
Irving, cond. 

• Ka» KXL 5007. Two LP. S7.96. 

• • KAri- KX 5007 S. Two SO. S9.96. 

TCHAIKOVSKY: The Nutcracker: Suite 
No. 1, Op. 7U; Suite No. 2 

Orchesrrc do In Suisse Romandc, Ernest 
Anseriner. cond. 

• • I. ( .).vi>f>.v CS 6097. SD. $4.98. 

The i bird complete Nutcmckcr in stereo 
is no mere duplication. Its special appeal 
is. of course, to fans of the New York City 
Ballet, who will be visually as well as aurally 
pleased by the memento of that company's 
celebrated production, which is accompanied 
by a si.v-paec illustrated leaflet as well as bv 
a double spread of photographs in the folder- 
type album. But it is also extremely interest- 
ing as an essential balletic performance 
(as distinct from the more tightly integrated 
concert approaches of Ansermct and 
Rodzinski) and wholly admirable as an 
example of beautifully transparent and 
bright modem recording — particularly in 
its remarkably vibrant and airy srerco edi- 
tion. It seems to me, however, that Irvine's 
generally faster tempos and somewhat man- 



nered concern with details result in an over- 
all performance which never matches either 
Roctaraiski's poetic warmth or Austrmet's 
dramatic impact. 

The difference between a good ballet 
com puny orchestra, and a lopnoich sym- 
phonic one is vividly illustrated when one 
directly com|\ircs Jrving's performance with 
Anscrmcl's — cither in the lattcr's complete 
set, reviewed here September 1959, or the 
present abridgment Icaiuring the popular 
Suite and the so-called Second Suite (here 
including Nos. 5, M. 10. II. 12a. and 15 of 
the complete work). As in the complete 
edition, the orchestral virtuosity and ultra- 
brilliant recording arc thrilling in the ex- 
treme, but I jus! can't imagine any true 
Tch.iikovskian's ever lecling whnllv sanslicd 
with merely fragmentary splendors from 
this score. R.D.D, 

TCHAIKOVSKY: The Sleeping Beaj/ly, 
Op. 66 

Orchcslrc dc la Suisse Romandc, Ernest. 
Anscrnict, cond. 

• • London CSA 2304. Three SD. 
$14.94. 

From its first decisive and sonorous chords 
this album (containing the work substan- 
tially complete) is proudly stamped with the 
inimitable hallmarks ot Ansermet and the 
London engineers: crackling power, kalei- 
doscopic coloring, almost palpably solid 
sonics, and a breath-taking .sense oi theatrical 
immediacy. There are quibbles that can be 
made, of course. Italic tomancs may insist 



that Aasermct's reading is less one to be 
danced to than It is a symphonic-concert 
tone poem. String specialists may complain 
that the conductor — and perhaps engineers 
loo — predominantly favor the brass. wood- 
wind, and percussion choirs. .Some listeners 
will feel that all the piquancies and grandeurs 
here do not entirely compensate for a lack of 
lyric tenderness. Purists will protest the 
omission of three entire sections (the No. IS 
Entr'acte; No. 22, Var. 3, "Sapphire Fairy"; 
and No. 27a Entree) and a few other cuts. 
For myself. T note the failure of cither ibe 
monitoring or editing engineer to permit the 
reverberations of the climactic final chord io 
die conclusively before being "faded out." 

Yet swell criticisms are merely jxirt of rhe 
expense ol gieatocss. Like all truly "big" 
works, this Sleeping Bciuttv is greater than 
the sum of its parts. Even the most objective 
critic must succumb to the festive vitality 
and dramatic power which arc truly quintes- 
sential here. R.D.D. 

TCHAIKOVSKY: Symphony No. 4, >" F 
minor. Op. 36 

Boston Symphony Orchestra, Pierre Mort- 
tcux, cond. 

• RCA Vicron L.M 2369. LP. S4.9S. 

• • RCA Vkmou LSC 2369. SD. S5.9R. 

With this release, the trio of popular Tchai- 
kovsky symphonies is now made available in 
monophonic and stereo recordings by Mou- 
tcu\- and the Boston Symphony Orchestra. 
Probably more tban any other Frenchman, 
Montcux has a magical way with a Telia i- 



THE MAGNIFICENT 
MAGNERANIIC 31MD7 




E-V's Magncramie 31MD7 meets the most de- 
manding specifications of the professionals. It 
feeds into the preanip input jack specified for 
magnetic cartridges and does not reo.uire_ adapt- 
ors or circuit modifications. Try the ulcctro- 
Voicc Magncraniic . . . today. You owe it to your 
record collection . . . and to yourself! 
Only $24.00 net with diamond stylus at your 
Electro- Voice Distributor. Want more informa- 
tion? Write Dept. SO-F for the booklet, "Facts 
About the Maencramic". 




BUCHANAN, MICHIGAN 



CfltCtE -12 O.N R&*t»ER-*E!mCK CAHD 



May 1960 
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TELECTRO Series 
900 Stereo Tape Deck 




ADDS 
VERSATILITY... 




3-speeds, 4-track head for 
every kind of stereo and mon- 
aural tape, with interchange- 
able head assemblies. Stereo 
and monaural recording and 
playback facilities. 



CONVENIENCE... 



Unique pushbutton controls 
for fast, positive tape handl- 
ing. Special brake design per- 
mits easy reel rotation. Sole- 
noid operated auto shut-off. 



ENJOYMENT... 




Twenty, fifty, five hundred 
playings from now, your tapes 
will still sound clean, crisp, 
mint-fresh, long after discs 
have developed pops aiul 
scratches. 



ECONOMY... 



$89.95 



You can add n Telectro 
Stereo Tape Deck for as lit- 
tle as $89.95. There are five 
'models in all, one perfectly 
suited to your require- 
ments. 



TO YOUR HIGH 
FIDELITY SYSTEM 

Telectro also makes a, complete line of 
tape preamplifiers, design-mated for use 
with Telectro tape decks. Sec the Telec- 
tro Series 900 stereo tape decks at your 
high fidelity dealer. For further informa- 
tion, write Dept. FS. 

TELECTRO ^ 

<i product of TELISCTROSONIC Corp. 
35-28 - 37th Street 
Long Island City 1, N. Y. 
CMitO-K io« ON )iK\r>r;H-SEnvrf:i: <:ari> 
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kovsky symphony. His rending of the Fourth 
is notable for its freshness of spirit, its easy 
flexibility, and its expressiveness, all achieved 
without undue stretching of tempos or 
pulling apart of phrases. Save for a ravher 
rapid second movement, his is a nearly ideal 
performance. The excellent instrumental 
definition and presence ifi both mono and 
stereo provide a most naturalistic sound. 
Stereo has the usual advantage here of giving 
added spaciousness, direction, and separation 
to the orchescra. P. A. 

TCHAIKOVSKY: Symphony No. 5, m E 
minor, Op. 64 

Cleveland Orchestra. George Sz.cll. cond, 

• Ei-icl.C 3(547. LP. S4.9S. 

• •£!•!<: RC 1064. SD. S5.98. 

Vienna Philharmonic Orchestra, Joseph 
Krips. cond. 

« • London CS 6095. SD. $4.93. 

George S/.cll lead.? a well-ordered, coherent 
performance thai is neither dry nor lacking 
ill force. He shapes the music distinctly and 
firmly; he finds a pace just that much faster 
to get vitality; lie lets climaxes quicken and 
blaze excitingly without letting them over- 
power him. In the same way, the horn solo 
in the second movement is pliaurand expres- 
sive but not stretched to the point where it 
falls apart. The orchestra reflects its con- 
ductor's strong, sane, but still sensitive 
approach. Finally, the engineering is equally 
sensible — clean, cohesive, alive, well-rounded. 

By comparison with Szell's thoroughly 
satisfying version, the London recording is, 
musically, on the prosaic side. It has certain 
incidental virtues: a gentle, even mysterious 
statement of certain themes, the wonder- 
fully mellow lone of the Viennese strings in 
the \ ; alsc. And ihc stereo sound has more 
transparency and depth, to that spectacular 
degree associated with London. But Krips's 
steady rhythms come in the end to seem 
merely unimaginative and inflexible, ihc 
phras.ng wooden, the emotion avoided or 
understated. R.E. 



RECITALS AND 
MISCELLANY 



JOHN BARROWS: French Horn Recital 

John Burrows, French horn. 

• Golden Crust RE 7002. LP. S4.98. 

One gathers from rhc notes on the sleeve 
that Alec Wilder admires John Barrows 
above all other men. The people at Golden 
Crcsi obviously admire him, too; they have 
recorded him light up inside the mike, and 
the piano player is just barclv audible a 
good hit of the lime. The piano player 
doesn't ges his name on the label or the 
jacket or anywhere, but 1 sus|>cct h is Mr. 
Wilder, because the disc contains two so- 
natas and two suites he wrote lor Mr. 
Harrows. Mr. R:irrov\s must have high re- 
gard for Mr. Wilder, 100, since he has 
learned his compositions. That would make 
irall complete and very jolly if it were not 
lor one thing: the sonatas and suites art 
dreadful stuff. A. P. 



WARREN BENSON: "Warren Benson 
Presents Percussion" 

Ithaca Percussion Ensemble, Warren Ben- 
son, cond. 

• Golden- Crest CR 4016. LP. $4.98; 

Like many of the percussion ensemble 
records appearing nowadays. 1 his one is 
sensationally line in recording, long on 
piquant and unusual effects, hut short on 
the creative uses thereof. The most unusual 
thing here is the Dame dtt Diahle from 
Stravinsky's Mitotic dtt soldat transcribed 
by John F.ngclman: as rhc notes inform us. 
this is "the first recorded example of a work 
for pitched ensemble being arranged lor 
non-pitched ensemble," An amusing stunt. 
Benson's Variation} on a Handmade Theme 
is scored entirely lor clapping hands and is 
delightful; in fact, all the music on the disc 
is pleasant, but none of it is of any particular 
stature. A.F. 



KIRSTEN FLAGSTAD: "Songs from 
Norway" 

Kirstcn Flagstad, soprano: London Sym- 
phony Orchestra. 0h'in Fields tad) cond. 

• • London- OS 25103. SD. $5.98. 

The amazing Flagstad voice here sounds like 
a genuine contralto much of the time, and an 
excellent one — mature to be sure, but by no 
means old. The singer would now make the 
perfcel Erda. Unfortunately, most of the 
music has little interest. It is nearly all of the 
spri ng- breaks- through- the-snow variety, 
brimful of predictable cadences and cloying 
harp glissaijdi- Some of (he more blatant 
cliches can probably be t tamed on an ar- 
ranger, but the songs themselves arc really 
nothing more than good encore material, and 
the two 7/7 en songs of Grieg, which seem to 
me the only significant ones in the set. are 
among the pieces adapted by an arranger. 

The acconi|>animcnts arc certainly lush, 
and the sound spacious. CL.O. 

MORTON GOULD: "Living Strings" 

Tchaikovsky: Serenade for Strings, in C. Op. 
48: Elegic. Rics: Perpetual Motion (trans. 
Gould). Bach, J. S.: Suite No. 3, in D: Air. 
Strauss, [.: Pizzicato Polip (trans. Gould). 
Tnrina: Iji Oracion del Torero. Boccherini: 
Quintet in E: Minuet (trans. Gould). R.tch- 
maninofl: Vocalise, Op. i-f. No. 14 (trans. 
Gouhl). 

Morton Gould and His Orchestra. 

• ♦ RCA Victor LSC 2317. SD- S5.9S. 

The title of this collection might lead one to 
suspect thai it is full of souped -up string ar- 
rangements. This is far from the case, where 
possible, the music is presented siraighi, and 
where there arc transcriptions Gould ha* 
made chem with taste and a feeling toy the 
original. The one off bear item is Joaquin 
Turina 's La Oracion del Torero {The Bull- 
fighter's Prayer), a hauntingly beautiful lone 
poem originally written for suing quartet. I. 
stili prefer it in the more intimate version, but 
Gould and bis splendid string players deliver 
it wirh reverence anil sonority. Stereo is es- 
pecially effective in pinpointing and blending 
the widely spread strings throughout this 
superbly recorded dtic. P. A. 

Continued on page S5 
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Lightly Turn Your Fancy 
To Capitol's New Pop and 
Classical Stereo Albums! 



□ DINAH SHORE 

Red Norvo's quintet perfectly 
punctuates Dinah's expressive, 
lilting style. Skylark, Who, Bye 8ye 
Blues, Lucky In Love, more. ST t$« 

□ LAURIMDO ALMEIDA 

Keyboard gems (Bach to Gra- 
nados) In new settings, Interpreted 
on two ar)d three guitars by the 
brilliant Brazilian, sp bs?i 

□ NEWMAN, HOLLYWOOD BOWL 

"Un Bel Dl." "Musettes Waltl." 
ail the best-loved la Boheme and 
Madame Butterfly melodies In 
symphonic suhes. sp asie 

□ THI KINGSTON TRIO 

Get tickets early) Or, get Bimlnl. 
£1 Matador, With Her Head Tucked 
Underneath Her Arm... the Trio's 
brand-new album! ST i%? 

□ MICHAEL COLLINS 

Lush, romantic adaptations of 10 
beautiful Tchaikovsky melodies, 
recorded in England by full string 
orchestra- ST io«6 

□ THE MACRAES 

Nightclub team in a sparkling 
Broadway mood. All the Things 
You Are, A Wonderful Guy, Love and 
Marriage, a full dozen. st ijsj 




STEREO ALBUM NUMBERS SHOWN; 
TO ORDER REGULAR LP,. OMIT "S" 



The I jowly I frart 



GREAT SHOWS 
GREAT CASTS 
GREAT MUSIC 
GREAT ALBUMS 



ORIGINAL SOUNDTRACK ALBUM 




KM-CllK'l 
CHEVALIER 
JOURDAN 
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□ SOUNDTRACK FAOM CAN.CAH 

Cote Porter's triumphant score has been masterfully 
arranged for the film and its four stars by Nelson 
Riddle. Hear / Love Paris. C'est Magnifiquc, Its All 
Bight With Me. others like Just One of Those Things. 
and Let's Do It. Great album I Swao i»i 
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□ FIORtLLOl 

Broadway Smash with "lyrics as 
funny and Intelligent as the Infec- 
tious score"— Kerr, TVi'O. swao mi 




□ OKLAHOMA I 

Still the nation's favorite RAH 
score. Gordon MacRae. Shirley 
Jones, movie soundtrack. swao MS 




48? 

mm. 

TO » COSIA 



□ THI MUStC MAN 

Now a mlllion-sefllng alfcuml 
Original cast with 76 Trombones, 
all the rollicking songs, swao wo 




□ THE KINO ANO I 

Sparkling soundtrack with Getting 
to Know You, A Puzttement, S/ia// 
We Dance?, many others, sw i*o 




□ UTTU MAftV SUNSHINE 

"Bubbles with music, mirth," Her, 
'Fine spoof of old-fashioned 



Trib. 

musical." world-Tel. 



swao t;*3 




□ CAROUSEL 

June h Bustin' Out Ail Over. You'll 
Never Walk Alone. Soliloauy, the 
delightful film soundtrack, sw «■* 



STEREO ALBUM NUMBERS SHOWN 
TO ORDER REGULAR I P.. OMIT S" 
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MARCEL GRANDJANY: "La Harp^ 
Cli'ssique el Moiiertie" 

Rcspighi: Siciiiana. Kirehhoff; /IW« and 
Rigaudon. Scliuhcrl : Andante. Cotrperm; 
C.anmihre. Mozart : Soiuih! for Piano, in E 
Jiat, K. 2H2: Adagio. I.ociller: Toicatii. 
Tournicr: l-'ccric; Jazz Band. Godclroid : 
/■/(«/*■ rfr Concert- Rcnic: Legende. 

Marcel Crandjaftv, liarp. 

• Capitol P 85 H. LP. S-1.9S. 

• • Cah ioi.SP 8514. SIX $5.98. 

Grandjany plays with, his customary elegant 
taste, and ihc music is a neat contrast ol 
prc-ninciccnth-ceniury items and twentieth- 
century works deigned to exploit the harp's 
virniosic (visibilities. I regret 10 say rhat 
Tournicr 'j Jazz Band, dating from the rnid- 
Twentics. m s as bland as a piece by Chmvuiv 
ade. The LP finds die instrument a little too 
elate tii the microphone for the lone to blos- 
som comfortably but the SD is full and 
natural sounding. R.E. 



THE MASS 

Canon Sydney MacEwwn; Choir of t he 
Church of Santa Susanna (Rome). 
• Columbia KL 531 1. LP. $5.*)8. 

This issue is designed to convey the history 
and meaning of the Roman Catholic Mass. 
The elaborate illustrated booklet presents 
three articles: "The Meaning of the Mass" 
by Bishop Pulton J. Sheen; "A Short His- 
tory of the Roman Mass" by Mmttrgnor 
John J. Dougherty ; and "The Mass: A Uni- 
versal Sacrifice" by Pdward Jamicson. Then 
follows the complete text of the Mass of the 
twenty-first Sunday after Pentecost, with an 
English translation and rubrics explaining 
the meaning and origin ol some portions of 
the text. On the record no hear all the por- 
tions of the trrvice except rhost that arc said 
privately by the prietc. 

The music for the Proper of this Mas* — 
that is. the portions whose: text njum to 
this particular Sundav — is of course the 



music specified for that day; the music for 
the Ordinary — the portion* whose texts re- 
main the same regardless ol the occasion — is 
the set ol chants called Orbis factor. Credo 
IIJ is used, and il the listener wonders at the 
unusually rounded form of this melody, ir 
may interest him to know rhat, according to 
the iJher immh's, the melody dates from as 
recently as the seventeenth citmiiv. as com- 
pared with the Gloria, say, which dates Iroin 
the tenth. All of this music has the lovely 
flow and otherworldly ambiance of Grego- 
rian chanr when ir is competently per- 
formed, as it is here. Taken all in all, this is if 
recording that should be most enlightening; 
to non-Catholics and Catholics alike. N.B, 



JOHN McCORMACK: Opera an ft Song 
Recital 

Mehul: Joseph: CJiamp, pauraek . Massenet: 
Manon: II tovmi, Gotinnd: Pitust: Salve. di~ 
mora. Puccini: l,a Bohhne: Che gclida maiti- 
nil. Bizet; Carmen: II fior che avevi u me: 




This is the cone of a KLH speaker, ready to leave the mold. 

Cones from standard sources are variable, so KLH produces its own 

With improved production techniques and a special formula of cotton 

and wood pulps, asphalt and wool; 
Holds each cone to extremely close tolerances in weight and rigidity; 
Patiently tests each spealtev again and again, throughout production and 

after assembly, with most precise instruments, many of KLH design; 
And confidently offers each KLH loudspeaker system to your judgement. 



Research and Development Corp. Cambridge, Massachusetts 
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JAVE MOST on quality Stereo hi-fi! See 
top buys in Allied-recommended com- 
plete ayalems, knioht* quality Stereo 
hi-fi unite., and .KNHJtrr-Krr* bnild-your- 
Owo SUirco. You'll find hundred* of 
money-uaving values In famous cam* 
amplifiers, tuners, changers, speakers, 
cabinetry, accessories — as well as re- 
corders, P. A. systems, tost instruments 
and electronic aupplies. Extra big sav- 
ioga on stereo records and La pea! Send 
for your tore Allied Supplaniont packed 
with bargain buys nnd newest products! 

ALLIED RADIO 



ALLIED RADIO, Door. 74-E 
100 N. W»H»tn Ave., Chicago BO, III. 

O Smd'FRK Allied Supplement No. 195 




None 



AdaVeit- 

City 
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THE EAR 
THAT HAS 

HEARD 
EVERYTHING, 
HAS HEARD 
NOTHING 
UNTIL 
IT HEARS 

TEAL JOY 

"Mood In Mink" Teal Joy's first album lor 
Secco contains ten Jil lime favorites, presented 
in a distinctive and tasteful manner. An album 
that you will find yourself playing a Rain and 

jgj n. The tunes? Oh yes: Bui Beautiful, 
Lone Ago and Far Awey, I Didn't Know What 

Time It Was, I Fall in Love too Easily, T 
Ramember tou Skylark, Alone in Paris, I 
Married an Angel; So Many Peopte, They Didn't 
Believe Me. 



Available both 
In Stereo and Monaural 

HI FIDELITY 



STEREOPHONIC RECORDS 



cur si/ 

SEECO RECORDS. 39 W. 60 ST., N.Y.C. 
CIRCLE 99 O.N rtGAl>F.R-SF.KVICr: CARD 
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THIS IS THE TALE OF A UNIQUE OPPORTUNITY 



Commodity Future* options arc actively 
traded by American* on 10 i-xcharwts. They 
represent the debt of/or rlshi to receive 
any 3J physical commodities during a spe- 
cific future delivery monih. These Include 
Wheat, Cotton and Hides. 

Commodity traders, at well as merchan- 
disers and arowcr*. make use ol SPREAT>S, 
To fpicad. one uuvs a futures option and 
sells :■ related but imn-ldcnlicM option, 0,c 
March Wheal K.C. v». May Wheat Chicago, 
or July Rubber vs. Dec Rubber, or March 
Corn vs. May Soybeans. 

Until now there had never been a compre- 
hensive mathematical study, one rc.isosi be- 
in- the combination of rcscarcH talents re- 
quired for true exactness. NOW we have 
made the laric- capital expenditures, collec- 
ted the rcam> of dan, fixed the otvriuon.il 
modifiers, aoil ihrc^aly oroitrammed the 
monjicr I DM 70V. 



The results «c outstanding! We have Iso- 
lated 45 rwejodic movements which display 
asioundlnc itcml reimlariiy Cnlus 8] excel- 
lent cwiltaiy inroads). The ir regularity li a 
reflection of natural xrowth. weatner. rnar- 
kcline. public psychology, exchange deliver- 
ies, cie. 

Such unalllv spreads are Insensitive to netys 
evtntx, und relatively {nsvnsfilrc to the 
tenet il market tins and downs. An example 
with March Coffee vs. Dec shows 12 prof- 
Its and 1 loss. Plus 2102. minus .10. After 
commission this means a 1.50 pt. net which 
Is 100% clear niofil over the automatic Ijxcd 
S mo. life ol Die transaction. 

Thru one of the WORLD'S most renowned 
brokcrnw houses, ivc 4Wc hand I Ins invest- 
ment account*. Limited power of attorney 
lor tctjt euidanee. finch accnuot Individual. 
Each account carefully diversified between 
5 or more quality snrcad* :n all times S.I, 000 
min, :0 SiOOOO max. CONTACT: 



DOUGLAS STEEN 445 McGilvra Blvd. Seattle 2, Wash. 

rretldtnl of Conimeirlcs Intl. Inc. Jirteurch icleiilist In physics 
and parapsychology. Former Worhl Champion in Contract Rrldue 



CHICAfiO MERCANTILE EXCHANGE 

Chicago Boajid ok TiubE 
WtNNiPt.ii Ghain Exchange 
New Orleans Cotton Exchange 



New Youk Commodity Exchange 
New Yo«k Mercantile 
New York Coffre-Sucak 
New Yosk Wool association 
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/ Pesealori di pcrle: \li par itiiAh uncord, 
Bimboni: Sospiri rnlel. Boilo: Mefistojele': 
Dai atmpi, dot praci; Giirnio sul passu. 
Mattci: Non e ver. Delibes: Liikitif: Vicni 
a! contcnto. Herbert: Maioma: Paul's Ad- 
dress. 

John McCotrnack, tenor; Orchestra. 

• HCA C#m'*kn CiLp.U. LP. SI.98. 

A lengthy L-v«Jir«t.iofi of Mcf jirmack's <ing- 
ing wottirl ccrtninly, at tills ci:ttc, be rcdiin- 
dnnt. He was probalily the grtitcst ol the 
ccnturv's jiurcly lyric tenors, vocally tlau'lcss 
unci, in the Iral'tan repertoire, stylistically 
perfect. (The precision ntlik cintttci;niun can 
tomciinieji verge on the ridiculous; I he 
separation of "i" sound in "M castelli/in 
ariii" for insiancc, is a needless alTectaticiii,) 
The selections here all rcprcmTJt his voice in 
good csi/tif, and of the Mc(^orni:ick LPs 
1 have hc:irH, tins is the most consistent in 
terms ol good .sound. Anyone interesttrl In 
vociKon will find it worrluvhile, csiK'ci:<lly 
al rlu- low price. C.L.O. 

B1RGIT N1LSSON: Beethoven, Weber, 
Mozart Program 

Birp'u Nilsson, soprano; Philharmonia Or- 
chestra, Heinz Wallberj;, cond. 

• ANGiii. 357J9. LP. S-1.98, 

• •Anckl.S 35719. SD. S5.98. 

The Rcctltovcn side of this rclt.t.^c docs nor 
I quite fulfill my own exjicctntions. N/'Issoii 
certainly Lis the v/ocrd size and appro.vi- 
I niately the right timbre for the two Pidclin 
arias, hut it is not qtiilc possible to escape 
the notion that she is working energetically 
awftv al i lie filmic. For sheer Case, her rendi- 
tions do nol equal Flapstad's; for proicctton 
of mood and mcanin", they do not outclass 
Schwa i7k'opf\s; far vocal variety and beauty, 
thev fall somewhat share of Farrell's, In sum. 
hers is good dramatic singing, but it docs nor 
by any means run away from the field- The 
same can be said of her H'cbcr "Lcisc, Juise" 
Oft the other side. On fhe other hand, her 
e 'Ozean, du U)igchciter" is as impressive as 
any I know, especially in the climactic final 
bars (this, loo Was one of Flagstad's besr 
efforts), and ir is exciting to he.ir Anna's 
"Or sui clu Vonort" from Don Gioi'mni 
pealed foftti with such amplitude. The ac- 
compatiimcfiis arc altogether worthy, and 
the sound good, thoiitrri I found a small 
amount of ireble boost necessary. C.L.O. 

LEONARD PENNARIO: "The Two Pi- 
anos of Leonard Pemuirio" 

Leonard Pcnnario, piano. 

• Cm-itoi. PK517. LP. S-t.98. 

• • Capitol SP 8517. SD. S5.98. 

Mr. Pcnnario'.s suint of playing both pans 
of two-piano or pianrvduci works (by 
Brahms, Johanti Strauss. Jr.. Grieg. Dvorak, 
and others) is carried oil neatly* but 1 think 
two heads arc better than one in this music 
Unity of style, which e:in be achieved by 
two people as well as one, is not enough; a 
stiiis* of proportion, b;ilana\ give-and-take is 
essentia!, also, and requires two personnlkics 
thinking for themselves and listening to 
each other. Mi. Prutww"* two hands, dou- 
bled, [brow the imisic out of focus by giving 
too much force to subsidiary Material. The 
stereo disc, where the two pianos do not 
sound as if they are right on top of each 
oilier, is more satisfactory than the mono- 
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phmk one, and gives n wcll-blcndcd, clean 
texture to t he combined instruments. R.F. 



PAUL ROBESON: "Encore, Robeson.'" 
Paul Robeson, bass; Alan Boot.lt, piano. 
■ Monitor MP 581. LP. $4.98. 

The sheer beauty of Robeson's voice, plus the 
east and sincerity of his approach, arc in 
themselves cneugti to make this an enjoyable 
record iug. Still, the recor<l is not an exciting 
one. A boot hall the songs are quite uncngaq- 
ing. and one or mo arc downright terrible 
— puerility should not be taken lor simplicity. 
The recital contains none of the protest 
songs that might have provided a tonic here 
and there, and of course there is no audience 
m inspire the singer to a real communicative 
effort, as there is on his Gii ncgic Hall recital 
for Vanguard. Did&'t .Vv l^ord Dslivcr Daniel 
turns upon both these records — the new ver- 
sion kstJtocrt'iicr, but far less rousing than i he 
one taken from live performance, and this 
serene lone prevails throughout most of the 
numbers. The solo jstwio arrangements arc in 
good tasie. and it'dl enough played by Alan 
B(x>th. The engineers, though, have deeitl- 
ph;isi/.cd the accompaniment too much, and 
both voice and piano are 50inctiiv.es blurred; 
otherwise, the sound is satisfactory. C.L.O. 



DANIEL SAIDENBERG: "Concerts in 
the Home" 

Purcell: The Gurdhw Knot Untied, Incidental 
Music. Pergolcsi: Trio Sonata in G. Boycc: 
Symphony No. <S, in D. Tclcmann: Trio 
Sonata in C. 

Saidenherg Little Symphony. Daniel Said- 
enberjj, cond.: Gotham Baroc]UC Ensemble. 

• AmkhiOan Scciktv Concehts in 1 the 
Hom i AS tOia. LP. $-1.98. 

• m Amlhicas" Society 1 Cos-cF-nTs in the 
Ho.\it SAS 1003. SD. 55.98. 

This is one oi half a cW.cn discs that consti- 
tute the opening release of a new organiza- 
tion whose came is given above. The musical 
director is Mr. Saidenbcig and the seriex. it 
is announced, plans to concern itsell prin- 
cipally with music of the seventeenth and 
eighteenth centuries. A unique aspect of the 
series is thai the sleeve for each of the six- 
discs so far issued lias on its front a framablc 
reproduction of an unpublished drawing by 
Picasso, two of them in color. These are 
strikingly handsome, and remind one of the 
remarkable black-and-white designs by such 
masters as Matisse and 1-eger thai were used 
by the French publisher Heugel as title 
pages for songs by Paid Anna. But. as was 
the case with the Anna songs, the question 
is: Is one ever going to want lo get past the 
cover to what's inside? 

In the present instance the answer is n firm 
ves. Saideiiberg, as many New Yorkers 
know, is art able conductor with excellent 
taste, and his performances here arc lively 
and stylish. All of the music is very agreea- 
ble: i he Pored'., which comprises all eight of 
the short movements printed in the Col- 
lected lidiiion. and the Telcniann. with its 
combination of contrapuntal mastery and 
airy insouciance, strike me as particularly 
fine. The players all seem satisfactory, aside 
from a sugary fust violin in the second move- 
ment of the Pcrgolesi, and the sound in both 
versions is very good. K B. 

May 196.0 



How to get a lot 
of fine sound 

for only 

$ 27— 




Get Sonotone's all-new 

CA-12A coaxial 
speaker! Astonishing 
perf ormance . . . top 
specs . . . amazing 
low price! 



Whether you want a basic speaker . . . stereo speaker ... or an 
extra speaker ... one listen will convince you that Sonotone's 
new CA-12A gives the brilliant performance you've been seeking. 

Sonotone's high quality speakers cost less because the beauty 
is in the sound . . . not appearance. Unnecessary frills, chrome, 
and fancy packaging are eliminated. For fine craftsmanship at 
a budget price. ..get Sonotone. You'll hear the difference. 

SPEC! FICATI 



Frequency range. . .35 to 20,000 cycles 
Resonant frequency . . 50 cycles 
Crossover frequency. . .2.000 cycles 
Power handling. . .40 watts average 
program, 80 waits peak 



O N S 

Impedance. . .16 ohms 
Flux density. . .woofer 12.000 gauss 
tweeter— 9,500 gauss 
List Price. . .$27.50 

StlEhov hither In Weil 



Sonotone's 8-inch WR-8-no other speaker 
gives you so much to like at so low a price! 

Compare any where... WR-8 surpasses all other 
8-inch speakers in its price class for fine quality 
reproduction. 

SPECI FICATIONS 

Frequency range. . .55 to 15,000 cycles Impedance. . .8 oims 

Resonant frequency. . .65 cycles Flux density. . . 12,000 gauss 

Power handling. . .20 watts average Voice coil diameter. . .1-inch 

program, 40 watts peak List price. . .$12.00 

Slifnlly hither in W«t 



J 



Sonotone 



C 
O 



Electronic Application! Divllion, Dopl. U-50 
ELM 3 FORD. NEW YORK 
Ii) Csimdn. amlnct Alias Hmlio Corp. , Ltd., Toronto 
Leading makers ot fine ceramic cartridges, speakers, microphones, electronic tubes. 
CIHOl.K 10:i ON HKAOKIt-SKUVICK CAM) 



87 



www.americanradiohistorv.com 



trading? 

audio exchange 
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3 Great New Kits 
for Stereo 



PlAlClO 



. . . with the famous specially-prepared grant-size dia- 
grams and super-simple step-by-step Instruction; for 
tool-proof assembly and wiring. Crafted by PACO, Kit 
Division of PRECISION Apparotut Com fumy, Inc., 
world-famous manufacturers of laboratory electronic 
test equipment for over a quarter of a century. 




The PACO SA-40 «J WATT ST£REO PREAMP- 
AMPLIFIER The Last Preamp-Ampllfler You'll Ever 
Have to Buy 

Model SA-40-KIT, complete with gold md satin black 

cabinet. Kei Price: $79:95 

Model 5A-4CW — MCTORY-WIRED, Complete with gold 
and satin black cabinet Net Pricei JT 29.95 




The PACO ST-45 AM-FM STEREO TUNER A Truly 
Unusual Engineering Achievement In Stability and 
Sensitivity 

AVAILABLE THREE WAYS: 
Model ST-45-KIT. wit!i factory pre-sllgned transform- 
ers, complete with gold and satin black cabinet. 

Net Price; 164.95 

Model ST-45PA-SEMI-KIT. with both FM and. AM tuner 
sections factory-wired -and completely pre-aligned and 
calibrated for hairlioa sensitivity, complete with gold 

and satin black cabinet .Net Price: J99.9S 

Model ST-45W - FACTOflV-WIRFO, aligned, calibrated 
and assembled, complete with gold and black .satin 
cabinet Net Price; f 134.95 




The PACO ST-35 FM TUNER 
AVAILABLE THREE WAYS; 
Model ST-35-KIT wlti factory pre-allened transform- 
ers, complete with gold and satin Mack cabinet. 

Net Price: $59,95 

Model ST-3SPA— SEMI-KIT, with tuner section factory- 
wired and completely pre-allgned for hairline s«nsi> 
tlvity, complete with gold and satin black cabinet. 

Net Price: J69.95 

Model ST-35W - FACTORY-WlftEO, aligned, calibrated 
and assembled, complete with gold and selln black 
cabinet. Nut price: J89.S5 




NEW PACO 2-WAY SPEAKER SYSTEM SEMI-KIT 

featuring Jensen Mid-Range Woofer and Horn-Type 
Tweeter 

Model L2-U— SEMI-KIT *llh unfinished, sanded cabinet. 

Nat Price: $59.95 
Model U-F-SEMI-KIT, with walnut-finished cabinot, 
^ Net Price: ?EB.95 

AVAILABLE AT LEADING ELEC- 
TftOMC PARTS DISTRIBUTORS & 
WHEREVER GOOD SOUND IS SOLD. 
You'll want much more data . . . 
the performance specifications 
will amaie you.,. write for com- 
plete, Illustrated brocliuie tui 

ELECTRONICS CO, INC. 

70-31 84th Street, Glendale 27, L. |„ New York 
Kit Division Of PRECISION Apparatus Company, Inc. 

ClItCI.K Kl ON KKADKIt-SERVlCT. CARD 
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HAJIRY SHULMAN: Music for OU* 
and Orchestra 

Handel: Concerto for Oboe mid Strings, No. 1, 
in B flat. Mnrccllo: Concerto for Oboe and 
Strings, in C minor. Fiocco: Adagio (arr. 
Shulman). Bach: Sinfonias from Cantatas 
Noi. 12, 21, 156. Tclemann: Concerto for 
Oboe mid Stringl, tit P minor. 

Harry Shulman'. olxic; Orchestra, Daniel 
Saidcnbcrsj, cond. 

• » Kapp KC 9041 S. SD. $4.98. 

Harry Shulman produces a round cone with 
a reedy laajj but not pinched or nasal. He 
apparently never has to breathe, liis ntona- 
rion is accurate, his fingers are nimble. While 
the Handel and Marctllo ivorks arc noi un- 
known, they are not overplayed either, and 
all three concertos make very agreeable lis- 
tening, the Thiemann having an umisunllv 
piquant finule whose theme sounds as though 
it may lie Polish in origin. The Hach pieces, 
Adagios ior oboe and orchestra, are beautiful 
little: aria* for the instrument. Add to 
these distinctions expert accompaniment by 
Saidcnberg and his orchestra, ant! line sound, 
and you have a disc that could hardly he 
bettered for what it is. 

An inveterate scanner of liner notes, I am 
fascinated by the things that can sometimes 
be learned from this curious branch of litera- 
ture. We are informed here, for example, 
that the oboe was "citlcd at carious limes," 
among other things, "chalunxoiu and saclt- 
trutV And here study old musicologist?; have 
been insisting lor years in their books and 
musical dictionaries that the chalumcau was 
a predecessor of the chrinct and sackbut an 
old name for the trombone. N.B. 



CLAUDETTE SOREL: Piano Reciul 

Chopin: Snniitu it B minor. No. 3, Op. 58. 
Liszt : Sonetto del Vetrarca 123. Rachmaninoff: 
Prcituks: it) B minor, Op. 32, No. 10; in E 
flat, Op. 23, No. 6; in A minor. Op. 32. No. 3; 
in D minor, Op. 23, No. J. Raff: La Filcuse. 
Moszkowski : Etinceiles. 

Claiidcttc Sorel. piano. 

• MoNiroa MC 2044. LP. S4.9S. 

Claiidcttc Sorcl, a young Paris-born Amer- 
ican -trained pianisl, has a mind of her own — 
or. perhaps, an intuition abour music that 
she is not afraid lo express. The resultant 
unoii hoduNici give added color lo a delight- 
ful musical sense. Sometimes I he excessive 
rtibatos, odd accents or stresses, are loo per- 
sonal and arbitrary to be persuasive; ai other 
times they illuminate the turn of a phrase or 
nil inner mire Miss I^o^c^ >, ■■ tree ity.e is a 
virtue rather tlum a dffect in a huge work, 
where it is confined tn details and blends in 
with a Sir m ovcr-all concept- Thus, the 
Chopin sonata is given the finest perform- 
ance of any on the disc. Throughout, her 
sense of give-and-take in the rhythms keeps 
the music alive and smooths out the inirtsi- 
tior.nl passages. Only ,i capricious rallcntandn 
in :he lasi section of the hist movement 
breaks the Hnw of the Music. The tupr and 

I Rachmaninoff works alternate passages that 
are auractheiy played with unconvincing 
ideas on phrase shapes, dynamics, and 
ihyjjiwis, bin the charming ivorks by Raff 
and Moszkoaskt. once in every concert 
pianist's repertoire, get y welcome revival 

I here. Miss Soret's lovely piano tone is satis- 
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• PROMPT SERVICE 

• LARGEST SELECTION 

of guaranteed used equipment 1 

• TRADE BACK PLAN 
— write for details 

Write 0*pt. HF-50 for our unique trade- 
Back plan and Trading information. 
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The Hi fi Trading Organization 
153-21 Hillsfife Ave., Jamaica 32, N.Y. 
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Ironch* l: 
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WORLD'S FINEST 
DO-IT-YOURSELF 
MUSIC KIT 




thit walnut /inijJi mounting panel available 




Customized" 
Tape Recorder Components 

Complete your hi-fi or stereo installa- 
tion with a. Roberts tape deck and amp- 
lifier. Identically the same components 
included in world-famous Roberts Tfcpe 
Recorders. 

MAKE YOUR OWN HI-FI 
OR STEREO TAPES WITH 
Recording Studio Quality 

Send 25$ for Roberts' great neiv 
Stereo Tape Information Kit. Si 
tape application methods are de- 
scribed. Shows exactly how to 
make your own recorded music. 



ROBERTS ELECTRONICS, INC. 

829 No. Highland Ave. Us Angeles 39, Calif,, Dept T 
Please send m& your Stereo Tape Infor- 
mation Kit. 



NAME. 



ADDRESS 



CITY- 



STATE 

Ffielcse 7b{ iitamps, cash) for handling, postage. 



factorily recorded, with only an occasional 
muffle or blurring in the treble. R.E. 

CHSARE VALLETTI: Recital 

Ccsarc Vallctti, tenor; LcoTaubman, piano. 

• RCA Victor LM 2-111, LP. S4.9S. 

• • RCA Victor LSC 241 1 . SD. $5.98. 

1 find myself a little disappointed in this re- 
lease, fife recital (at Tow* Hall, Ociobcr 
16, 1959) recorded here Mu An extraordinary 
one. but much of the occasion's atmosphere 
has been lost in the trJMsldf to records. The 
soinirl is not, to tell t he truth, very satisfac- 
tory. 'Hie nionophonic edition is little more 
than passable, with some blurring of rhe sing- 
et's higher tones, and the stereo version, 
though it captures audience noises with 
startling reality, has nor been terribly kind 
to the singer. Vallctti's voice is, T imagine, 
difficult to record, since it has a tendency 
lo thinness and whiteness. In Town Hall, it 
sounded warm, round, even fairly large, 
but here those qualities arc only occasionally 
in evidence. There is still, naturally, his un- 
usual musicianship and technical command, 
his refined sense of style, his serious and aris- 
tocratic approach. Three interesting Berlioz 
songs are impeccably done, and the tenor's 
voice is well suited to the Wolf selections, 
which arc in the composer's lyrical vein. The 
voice's flexibility is shown in the extended 
Mozart aria ("Misem, o iogno") l though 
the bravura passages nt the final section pose 
problems VaJlctri has only partially solved. 
The singer invariably keeps the music mov- 
ing, and carries everything off with elegance. 

Leo Taubman had as serious an ofl-nighr 
as f expect ever to hear from so experienced 
and accomplished an accompanist; and 
although some of his worst transgressions 
arc not included on the recording, his work 
here is heavy-handed, merronomic, and 
overloud. C.L.O. 

HERBERT VON KARA J AN: Orchestral 
Program 

Philharmonia Orchestra, Herbert von Kara- 
jan, cood. 

• Ancbl 35612. LP. $4.98. 

• • As gf.i.S 35614. SD. $5.98. 

Whether or not a metaphor is being mixed, 
the wa morses on this disc are done to a. T. 
In fact, rhe recording is perfect. The music 
is all on one level of quality, entertaining, 
orchestrated as if expressly for stereo, played 
and conducted with diamondlilce precision 
and brilliance, and recorded with the utmost 
transparency snd vividness. Although it 
cannot oll'cr the full glories of stereo, the 
monophotiic disc is, in its lesser way, un- 
blemished. 

The major credit for this stimulating 
exercise goes, 1 believe, to Karajan. In the 
Hungarian Rhapsody, for example, he ex- 
tracts every drop of moody languor in the 
lasm. every ounce of keyed-up excitement 
in the/mi, and stops short at the borderline 
of caricature. The Tchaikovsky 1812 is 
superbly beautiful in atmosphere, legiti- 
mately exciting, and it ends with a thrilling 
cascade of tolling bells and booming cannon. 
Even those bored by the music (which in- 
cludes also the Hungarian March from The 
Damnation of Vnust. Sibelius' Vuke Tiistc, 
and the Weber-Berlioz Imitation to the 
Dance) will enjoy the extraordinary artistic 
showmanship Karajan exhibits here. R.E. 
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SM 6006 (Monaural) 

SS 6006 (Stereo) 

'Tilts is by far the best Album 

Jean 'Tools' Thtetema'ns has ever 

made and is besides one of the 

mast thoroughly enjoyable jaix 

seuians in months" — Nat Hentdff 




SM 6008 (Monaural) 

SS 6008 (Stereo) 

"The newest of the modern Jo'iz 

planish mokes an exciting debut 

playing compositions written by 12 

foremost Jan composers" 

—Steve Alien 
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SM 1039 

"Great Modern American Jaii- 
nien Recorded here in Concert in 
Paris, France. Truly on exciting 
musical experience"— Bab Thlelo 
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I:s> Newport, R. I., a July week end in 1959 
brought a pale and uncertain rchoot that 
resort's jazz jamboree— the Newport Foik 
Festival, While rhc affair suffered from its 
lack of precedent. Vanguard's three-volume 
recorded memento (Foli^ Festival tit New- 
port, VRS 9062/64, LP; VSD 2053/55. SD) 
preserves the inhertnl excitement ot tile oc- 
casion. Among rhe performers, Pen- Setter 
contributes his customary diverting but 
ovcrralkntive interlude. Leon Bibb is a virile 
singer, Earl Scruggs dazzles the car with his 
banjo virtuosity. John Jacob Niles offers in 
overstylizcd hjll.irl, and Ed McCurdy wai- 
lops out the best France and Johnny on discs. 
But the set's prize offering is the big, warm, 
serene voice nf QcfctlS*. Ynu will not soon 
forget her devastating Water Boy. 

The same Odctta graces another cmincnt- 
lvdesirable Vanguard release, Mv Evet Have 
Sett, . . . (VRS 9059. LP: VSD 20-16. SD). 
Power and grace characterize her art, and 
her version of the Irish republican lament 
The Foggy Dew trill wicnch even an Anglo- 
phile's emotions. Another Newport per- 
former, John Jacob Niles, is at his high- 
pitched best in Tradition's An Evening tviih 
John Jacob Nile*, TLP IQJ6. LP. Composer 
of ;t host of American "'folk" ballads, includ- 
ing / Wonder As I Wunder *nd Venezuela, 
Niles is an original talent deserving of much 
more at tention than he has ever received. 

Alan Lomax's Fo!l( Song Festival at Car- 
negie Hall, HAL 3050, LP. recorded by 
United Artists, is a step closer to the soil than 
the. Newport hoed own, but also a step less 
satisfactory. Jimmy Drift wood's voice pro- 
jects beautifully in his melodic accounts of 
today's Ozarks, and the Stone y .Mountain 
Boys do complete justice to the Bhicgrr.ss 
school; but the whole impresses nie as a hit 
on the synthetic side — best exemplified Jn 
the su it tly prilling spoken introductions that 
are too folksy for words. 

An old blind on the ballad beat returns in 
United Artists" Ballads with Guitar, UAL 
3060, LP. featuring the easv voice and sryle 
of Burl Ives. Happily rid of the pretentious 
orchestral -accompaniments that disfigured 
some of his more recent records, Ives is 
felicitously at home with the likes of Hairy 
Martin nnd Tttrlfish Rci'tiy. The sound, how- 
ever, is somcwliar dry. Less enjovnble is 
Harry Bclafonie's Mv Lord Wh.it a Mornin, 
l.PM 2022, LP, for RCA Victor, Relnfonte's 
natural abilities — which are considerable — 
tend to dissipate in a cloucl ol mannered 
arrangements and ove re la bo rate choral back- 
grounds. Kclafontc Cms will not be daunted, 
but the hero himself used to know better. 

Slicked- up folk ballads arc enjoying a tre- 
mendous vogue, and no one sings them bet- 
ter than the Kingston Trio on Capito.'s 
Here We Gu ,4pfin!, ST I25S. SD. Bright 
stereo sound shuws ibis j;ioup in handsome 
rebel. Here is close-textured harmony, ebul- 
lience, deceptively simple communication of 
the mood of a given song, A Worried Mini 
spotlights rheir collective abilities, while the 
subtly shaded $m Miguel exemplifies the 
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very real profundity of the Trio's artistry. 
Just as suave an ensemble, The Gateway 
Singers, arc heard on Warner Bros.' Wagons 
West, WS IJ34, SD. Benefiting from excel- 
lent stereo sound and the rich alto solos of 
F.lmeiicc Thomas, the quarter skctclu-s a 
beguiling picture of the Old West, featuring 
a beautifully etched variant of The Streets of 
Livedo called Twn H/tnte, Beloved, 

Central Europe has heen particularly well 
served of late. The cultural exchange pro- 
gram has brought us a brace of Czech Artia 
releases on '.be folk music of Rumania. Any- 
one who has ever thrilled to a g\psy fiddle 
will delight in tlie throbbing melodies of 
Fo/ldore Romttne in Hi-Fi, ALP 115, LP. 
This is heady bat authentic fire, and loans 
Radii's version of the son£ Phurn, Plaint is 
sheer loveliness. Much more exciting, hnw- 
ever, and much better recorded is running 
mule Rumania, Rumania, ALP 116, LP, in 
which muted trumpets and bagpipes spell 
each other in tracing the Oriental-Occiden- 
tal iiiusic.il splendor of Byzantium's down- 
at-ilic-hecls successor. 

Poland fares less well, although the primi- 
tive, blurred sound of iMouiror's S/as\, MF 
326, LP, cannot dull the exuberance- and in- 
tensity of the Polish State Folk Ballet, 
which recently Toured the United Stales. 
The recorded selections run the full Polish 
emotional gamut — which is pat for any 
course— and are brilliantly and movingly 
sung. A Yugoslavian counterpart, the Ivan 
Goran Kovacic Folk Dance and Song 
Group, brightens Epic's This Is fsnpuslaviti!, 
UN 3571 . LP. Here is a succinct but rela- 
tively comprehensive tour of Yugoslavia's 
widely variegated musical traditions: a clear 
recording :ind an expert pt rforrnance. 

On the purely ethnic front. Folkways re- 
mains in the van with the striking \J&su m nf 
Thailam), FE 4463. LP. Here is a flaunting 
portrait of a unique Asian culture. Folkways' 
excellent — as always — annotation provides a 
happy introduction to music that draws 
heavily from both Chinese and Indian 
sources, at the same time transmuting these 
antecedents into a new ami shining idiom. 

Folk ballad fanciers would also do well to 
investigate F.wan MacG>H's deep-felt, gra- 
nitic Snugs uf Robert Hunts. FW 675S, LP, 
also on Folkways, as well as Cisco Houston's 
.skilled and authentic recital on Vanguard'* 
The Cis.u Spuial (VRS 9057, LP; VSD 
2042. SD) and Germain? Monlero's earthy, 
full -ihroa ltd reprise of Qmcietm de Esptina 
(VRS mo, LP), also for Vanguard. 

Finally!, may I recommend an entry that 
falls halfway between folklore and fact, half- 
way between song and spoken word — RCA 
Victor's- StrjTte- mid Songs of the Civil War, 
LBV 1032. LP. This well-conceived narra- 
tion hy Ralph Bellamy, with sung interstices 
by Ed McCurdy, is aimed at children, but 
any adult will be both moved and informed. 
In the centennial Hood of Civil \V:ir mate- 
rial, this disc stands out litlie. lean, and un- 
assuming. For $1.98, iri one can afford to 
miss it. Edward L. Randal 
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"Red AlJcn Meets Kid Ory." Verve 1018, 

$4.98 (LP); 6076, $5.98 (SD). 
There can be little doubt that the best thing 
that has happened to Red Allen in twenty 
years was his recent association with Kid 
Ory while touring England. English critics 
were surprised to rind not the raucous, 
rambunctious Allen who had been spouting 
standard cliches lor many years but a sensi- 
tive, lyrical soloist who could, when the 
occasion called for it, lift the group to a soar- 
ing, driving climax. This is the Allen heard 
on the present disc. His solos are admirably 
shaded, his tone has a fine, crackling edge, 
and he leads the ensembles with clarity and 
proper directness. It is a side of Allen that 
has rarely been heard on records since the 
early Thirties. Ory's trombone is still virile 
and positive, and clarinetist Bob Mc- 
Cracken's work is unobtrusively helpful. 
This is not the tradition-bound traditional 
jazz usually heard these days (there are such 
swing tunes as hi the Mood and Ain't Mis- 
behav'tn' in the program along with Tish- 
omingo Bluet and a variant of Sister Kate). 
These men are not trying to sound like any- 
one but themselves. The result is honest, 
stirring, heart-warming jazz. 

Count Basic and His Orchestra: "Dance 
Along with Basie." Roulette 52036, $3.98 
(LP); S52Q36. $4.98 (SD). 
More consideration for dancing audiences 
is a thing that some of us have thought 
might be helpful to present-day big jazr. 
bands. Ostensibly this Basic disc should 
be an answer to tliat hope — but it isn't. 
There are a few delightful moments — the 
suave delicacy with which the rhythm sec- 
tion serves up Al Grey's wah-wah trombone 
on Ma^in' Whoopee and Basic's bright but 
uncharacteristic use of Mines-style in the 
introduction of How Am I to Know. This 
last piece is the only one in the set that gets 
right up and swings. The rest hump along 
politely with clean section work and precisely 
stated solos. But it all seems so stodgy. Can't 
dancing be fun any more? 

Sidney Bechet: "Rccnrcjcd at the Brussels 
Fair, 1958." Columbia CL 1410, $3.98 
(LP). 

Loose-limbed, lustv jazz pours out of this 
collection of performances taped at the 
1958 World's Fair. Vic Dickenson, obviously 
feeling in fine fettle, produces magnificent 
ck.it: |;lcs of his provocatively lewd, leather- 
"i;y.',ed growl and slurs used in impeccably 
logLfil conii\t. Bechet is, as always, dc- 
pcAiIablt. and George Wein fills die piano 
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role remarkably well. Only the usually 
infallible Buck Clayton slips below his ex- 
pected level at times. Over-all, however, this 
is a superior set of swinging jazz. 

Patti Bown: "Plays Big Piano." Columbia 

CL 1379, $3.98 (LP). 
Miss Bown is a Quincy Jones protege who 
has the piano chair in Jones's new big band. 
Accompanied by Joe Benjamin, bass, and 
Ed Shaughnessy, drums, her debut as a 
soloist shows an ovcrfondncss for the use of 
a down-home, gospel-based blues approach. 
She docs it well, but the style tends to make 
each piece sound very much like the last. 
She is quite ingenious in the way she (urns 
Such show tunes as I'm Gonna Wash That 
Man Right Ottta My Hair and I Didn't 
Know What Time It Was into vehicles for 
this style, but it is to be hoped that she will 
show more variety in future recordings. 

John Colt ran e : "Giant Steps." Atlantic 

1311, $4.98 (LP). 
There arc signs here of a mellowing of 
Coltranc's bruising])* hard tenor saxophone 
attack, suggestions that he is beginning to 
pull himself away from the outpourings of 
strained notes with which he has assaulted 
his audiences. But even though he is an 
impressive technician with a remarkable 
consistency of tone, the lack of shading or 
variety in his playing makes these pieces 
monotonous. Despite the potential richness 
and warmth which seems to be lurking just 
under the harsh surface he is. at this point, 
much like clarinetist Buddy Dc Franco. 
The selections here are Coltrane originals. 

The Confederate Colonels of Jazz: "Tour 
the South." Golden Crest 3063, $3.98 
(LP). 

The Colonels arc an in-and-out group of 
swing-c«»i-Di.\iclandcrs who can play in a 
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happily loosc-gaited fashion (on Missouri 
Waltz, Georgia on My Mind, and On Miami 
Shore in this collection), but frequently 
have trouble getting together (Beale Street 
Blues is clumsy and unpromising before the 
front line eventually gets things under 
control). Despite a stodgy rhythm section, 
the front line — Bill Crais's lusty trombone, 
Armin Kay's sure, crisp trumpet, and James 
Pugh's suitably rough-toned clarinet — lias 
the ability to make somewhat silkish purses 
out of several sows' ears. 

Johnny Dank worth and His Orchestra: 
"England's Ambassador of Jazz." Rou- 
lette 52040 $3.98 (LP); S52O40, $4.98 
(SD). 

This well-rehearsed English band seems to 
be following the pattern (both the good and 
not-so-good aspects) of the Count Basie 
band of the 1950s. Several of the numbers 
have the heavy, ovcrarranged lumpincss 
characteristic of the Basie band when it 
was still trying to find itself. Others, how- 
ever, suggest the fluid case, the smooth 
section work, and the bright solos that 
Basic finally achieved. Aside from Dank- 
worth, who plays alto in n graceful, clean 
Style that seems to stem from Benny Carter, 
none of the soloists is identified although 
there are good contributions by the pianist, 
a trombonist, and a tenor saxophonist. This 
is an in-and-out set which loses some poten- 
tial interest largely because the Dankworth 
band, for all its polish, docs not yet have 
an identifiable character of its own. 

Duke Ellington-Johnny Hodges: "Side by 
Side." Verve 8345, $4.98 (LP); 6109, 
$5.98 (SD). 
Ellington appears with Hodges on only 
three of the nine selections on this disc, 
apparently leftovers from the session which 
resulted in the admirable Bach^ to Bac\ 
(Verve 8317). One of them, Stantpy Jones, 
builds through strong solos by Hodges, 
Harry Edison, and Ellington to a rip- 
roaring dimaN that has all the driving ur- 
gency of some of the best of Duke's full- 
band efforts. The remaining pieces bring 
together an excellent group (Hodges, Ben 
Webster, Lawrence Brown, Roy Eldridge, 
Billy Strayhorn, Wendell Marshall, and 
Jo Jones) which plays well up to its capa- 
bilities and provides Eldridge with a frame- 
work in which he can play with crisp taste- 
fulness and without resort to the overstate- 
ments that have marred so much of his 
recent work. And it's good to have Brown's 
elegant trombone back on records again 
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lYi the pc-rfccr mote for your = M luncr — the Miller 565 Tuner Kit for the 
Until tin AM r«Keplion. Designed and planned by /natter eltcfrontc engi- 
necn wilh over Thirty yean of rr»anufaCriifing ejrpcriCnCc In qiiafily radio 
components „ . . th* name Miller itondi far tKe highetl proftnional ifan- 
dardi of quality and iin'iorm ty Prowiouily told only at a teif&ry airem- 
bled unit the moil eriritol oud"opriil»i hove accepted the MiJfer 565 Turtef 
Kit far lop performance when electing a corn pan fori \«t or iolo AM fun*/ 
Only recently have moleriati become available- which moke poitible (he 
ColttruClcon of exrrtmeJy high " Q" COiIt- Coill uied ifl lhU fudCr have a 
"Q" in the ©rdfli* of 600. Atsernbfy and wiring of thii tuner hav* be*n i» 
ilmpliHed that ihe novic* may compete th» unit irt a mol(»r of a few 
houn. Pietoriof Inilruciloni oi wtll oi ■c'rcull dtoyromi ore supplied with 
each kit. 

COMKttar WIRED 585 AM TUME9 ALSO AVAILABLE. PRICE 121.75 plus Excise Ut 



No Power ttequfremonf f • Selectivity 
(20 KC)« Low Cost * Ho Noise • Llfotlme 
Trouble Free Operation * Sensitivity 
Gain Control* Small fixe 4"x7">c3'/j" 
cf«ep*V«rnler dial* Nothing to cause 
dtttortlon* Frequency 540 KC-1700KC 

?h» iU AM Tumi Ktt It tufty jiror- Nd PnCC 
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J. W. MILLER COMPANY •5917 So. Main St., Los Angeles 3, Calif. 
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New! on MICHIGAN AVE. at 12th St. in Chicago 




Free Covered Parking - 100 cars 



CHICAGO'S ONLY DOWNTOWN MOTEL— RIGHT ON MICHI- 
GAN AVENUE ACROSS FROM GRANT PARK. Closes* lo all conven- 
tion centers — museums — theatres and shopping. Register from your cor. 
Every room exciti ngly Furnished — tile bath «r| Ih tub and shower, <ree IV. 
AAA & FM, Hi-Fi radio, room controlled healing and air-ecndlioning. 
Self dialing phones — 24 hour switchboard and message service. Free 
ice Cubes. Room service. Atmospheric restaurant and lounge. Sun deck. 
Private dining rooms. Free swimming privileges et Acres Cabana Club. 
Phone HA 7-8200. Teletype CG-82 



Marnbcri 
AAA 

Bell Wt-.lrrn Moleli 
Quolity. Courts 



Closes* to all Chicago convention ccnlc'i. Suite i ond 
lamp! c djiploy rooms. Frivol* meeting and banquet' 
roams. 

AfS ma\ftr Credit Card I occupied 

iVrife ict rot«i, free mOpi and (aldvti. 



MOTEL 

Michigan Ave. at 12th St., Chicago, III. 
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even though lie has n moment or two ol 
uncertainty. Hodges ,tn<l Webster appear to 
flourish in this exceptional eotnpatj y. 

"Red Garland at the Prcludc. ,f Prestige 

7170, S-I.9S (LP). 
Red Garland's studio recordings have *hrwn 
a great deal of promise, .ilthou^h most of 
them have worn thin before be was finished, 
I bis set, recorded at a Harlem club, linallv 
brings his piano into locus. Mis playing is 
I airy with an ;ubled resom cc of gnriy srrengib 
! on which be draws Irom time to Lime. Faced 
with the necessity of holding the attention 
ol an audience, his performances have a 
simple, direct development that builds tviib 
; unpictciiliolis consistency. An niiportnnr 
j fetor in the sntLtsx ol this disc is lite bright, 
perceptive drumming ot Specs Wright* 

Virgil Gonsalvts' Big Band Plus Six: ' '],%/,/. 

at Montercv." Ottwga 1047. Si.DS (LP); 

V/, SJ.9S (SD). 
! One side ol this disc is played bv % capable 
tliirtcen-picce band (five saxophones, live 
trumpets, three rbythin) aarabic for itx 
rKilubcd sa\o])hone enstmhles and several 
excellent solo appearances by pianist Junior 
Mance. Given ;i tree liand on one selection, 
alio saxophonist Leo Wright produces an 
impressively firm, sirtginj solo in a well- 
farmed individual style. liur on the other 
side Gonsalvcs* Septet, made up of men 
drawn irom the big band (but without Martce 
or Wright), is e.vtiemely drab ami wooden. 

Glen Gray and the Casa Loma Orchestra; 
"Swiualn" Decade!" Capitol T 12S9, 
S.^.OS (LP); ST I2S9, S4.98 (SD). 
Big-band bits ol the Ponies make up the 
litre berL — Woody Herman's Apple Iloncv, 
Goodman's Mission to Moscow. Kenton's 
Intermission Riff. Tommy Dorscy's Opus No. 
I, and so lorth. Since the intent is to dti|>li- 
cate the original recordings (vvliv. 5 — most of 
them are readily available), the listener auto- 
matically looks for Ibuvs. And, despite some 
slick prrlormances. be find* them. Mostly 
it is a matter of spirit — the Hollywood pros 
who make up this band duplicate solos or 
ensembles to within a hair's breadth but 
they can't Conjure up, tor instance, the fierce 
bile that Woody Herman's hungry veiling 
Herd had when it onyinally played Apple 
Honey. It's one thing for Gray to dress up 
the old Casa Loma arrangements (as be has 
done successhilly on earlier discs) for inanv 
of them could stand it. but all be can do 
when lie competes with the definitive per- 
formances ol other bands is to lose. 

The Guitar Choir: "The \'cw fas Sound 
of 'Show Unai.' " Columbia CL H18, 
S.?. [ )S (LP). 
The intent here seems to have been to form 
a guitar group to play jazz .inangeniems. 
Somewhere along rhe line, however, a 
trumpet (John Cari.si), g trombone (Hob 
Brookmeyer), and an alto saxophone (Phil 
Woods) were added, the guitars were shoved 
into the background, and tunes from Shoto 
Bom were chosen as the incongruous (odder. 
The result is an unestittng and rather sclf- 
cojiscious set. The quiet, eas\ ehann it 
might have had is suggested from time to 
time when Burr* Galbrailii and the guitars 
get brief opportunities to take the spotlight. 

Illicit FujftUTV MaOa/INE 



www.americanradiohistorv.com 



Wilbur Harden: "Tmganyika Si rite." Sa- 
voy 12136. S4.9S (LP). 
Four long selections nude up of solos by 
Harden (a colorless flugclhornist), tenor 
saxophonist John Coltranc riinni.og teaks, 
and trombonisi Courtis Fuller mumbling 
dcsuliorilv have little to recommend thtvn. 



Jimmy Heath Sextet: "The Thumper." 
Riverside 123H, $4.98 (LP); 1160, §5.95 

(SO). 

Heath. :i tenor saxophonist and brother of 
bassist Percy Heath of the Modern Jazz 
Quartet., plays with a hard, flat tone and 
a paucity of ideas. Possibly taking its cue 
Irom him. his sextet assumes an anonymous 
quality although it includes trombonist: 
Curtis Fuller and pianist Wynton Kelly 
who. under other circumstances, arc apt to 
find something interesting to say. Only 
cornet i$( Nat Acklcrlcy brings any enliven- 
ing qualities to these routine performances. 

Ahmad Jamal Trio: "Happy Moods." Argo 

6/->2. SJ.9S (LP). 
Jam." I appears to have given up the more 
eccentric aspects of his use of silence and to 
have settled into a pleasantly airy and 
rhythmic cocktail piano style. Even on the 
one occasion on this disc when he leaves his 
pop nines to venture into the blues, he uses 
.1 fhtttcry, surface approach that is smoothly 
melodic, designed not to disturb those who 
are listening with half an ear. As usual, lie 
receives excellent Support from bassist Israel 
Crosby and drummer verticil Foamier. 

Fred Kai7, and His Jammers. Dccea 9217, 

S.5.98 (LP): 99217, S4.9S (SD). 
Katx. a cellist, has often seemed in the past 
needlessly starchy in a jazx context. This 
time, however, he puts his best jazi". foot 
forward. It is a foot thai swings with a 
need line, finny quality, sometimes light, 
tight, and Bright, then :ig:iin moodily blues 
brooding. His group has contrasting lines 
of sound running through it fccllo, guitar, 
vibes, trumpet) which enable K»a to weave 
some interesting ensemble and duel cflccti. 
The result is jazz that is unusual without 
being larout, jazz that is essentially iiensivc 
yet has an interior liveliness. It's both loot- 
tapping and mind-nudging. 

Kings of Dixieland : "Riot iir Dixie," Time 

lOWS, S5.9S (LP), 
On the surface, this disc would seem to be 
pure sticker bait — a "bargain" (twenty-four 
tunes) played by an unidentified group of 
musicians hiding behind an obviously phony 
name. The anticipated hatvunincss, how ever, 
does not show up in the performances, which 
are honest, unpretentious, and well played. 
Inquiry discloses that this is a group ol Eng- 
lish studio men, identities unknown in 
'lime's New York headquarters. They de- 
serve something better than the shamefaced 
presentation they receive here, for rhc 
trombonist has a (inc. big, warm, lazy 
sound midway between Jack Teagarden and 
Lou McGaiity, the truoi peter plays clean, 
direct lead horn, and the clarinetist shows 
truces ol Goodman's singing lines and Pec 
Wee Russell's phrasing. The impression they 
leave is not one of dcri vmiveness btit of 
understanding and professionalism. And the 
programing goes far beyond the usual trite 
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BEST! 



The neiv Dynakit Stereophonic Preamplifier has all 
the quality features which you require for the fiuest 
high fidelity reproduction. This handsomely styled 
control unit is a model of classical quality and con- 
temporary simplicity. 

BEST IN EVERY WAY 



In either kit or wired form, the new 
Dynakit Stereo Preamp represents 
both the finest quality and the finest 
value available. Tt utilizes the basic 
circuitry of the famous Dynakit 
monophonic preamplifier without 
compromise of quality. This circuit 
has the lowest possible distortion, an 
absolute minimum of hum and noise, 
superior transient response, and 
every other attribute which can con- 
tribute to natural, satisfying sound 
quality. 

Dynakit's basic philosophy of sim- 
plicity of layout and control action, 
along with impeccable performance, 
is well exemplified in the design. 
Every useful function is incorporated, 
but the operation of the unit is not 
complex since the controls are ar- 
ranged and identified in a functional 
manner. Operation of controls and 
switches is smooth, noise-free, and 
non-interacting. The unit is a pleas- 
ure to assemble, a pleasure to operate, 
and a pleasure to hear. 

It is not necessary to spend a lot of 
money to have the best sound avail- 
able. Dynakit equipment has no 
compromises in quality, It is designed 
to be the finest and to be used by 
those who are not satisfied with less 
than the best. We suggest that you 
listen to it at your Hi Fi dealer, or 
write for our brochure which gives 
complete specifications on all Dynakit 
high fidelity components. 



■*• Best Performance 

Frequency response within 1 db 1 0 epi to 40 kc 
Distortion (either IM or harmonic) leu lhan .05%. 
Response and distortion unaffected by settings of 
volume control. Undislorted square wave performance 
demonstrate* outstandingly fine transient performance. 
Noise and hum inaudible at normal listening levels. 
High goin permits operation with lowest level car- 
fridges. (I millivolt Input B'VS I volt output on RIAA 
input.) 



-»V Finest Quality Component! 

1% tolerance components used in critical equalisation. 

determining circuits. Tone control comporsentt notched 
to provide absolutely flat response at center 
settings. Highest quality plastic molded capacitors, low 
noise resistors, conservatively operated clect/olylict, 
plated chassis and hardware, oil load to long life with 
unchanging specifications. One yeor guarantee on 
all parrs. 



★ Greater Flexibility 

7 stereo inputs (or 1 6 monophonlc ones) provide for 
all present and future sources. "Special" input provides 
option lor special equalization characteristics. Provi- 
sion for tape head, tape ploybock amplifier, and 
monitoring tape recordings. Independent tone con> 
Irols for each channel. Exclusive Dyna "Blend" switch to 
control stereo separation. Unique feedback scratch 
filter takes out the hash and leaves in the music. Rear 
panel ac outlets enable switching other components 
with preamp on-off switch. Self-powered (with dc 
heater supply) permits use with any amplifiers. 



* Outstanding Appearance 

Choice of bone white or charcoal brawn texlured finish 
cover. Solid brats, etched front panel. Designed by 
Raoul Iborguen, prominent industrial stylist. Requires 
only 13" by 3 V panel tpace and con be readily 
mounted on any thickness of panel with convenient 
PM-3 auxiliary mounting kit. 



■»V Easiest Assembly 

About 8 hour overage assembly time— from One-third 
to one-fourth thot or other kits. Assembly speeded by 
use of pre-assembled printed circuit boards plus ultra* 
simple and accessible layout of ports. Complete pic 
torial dlogramt included plus siep.by-tlep instructions 
so that no technical skill is required. Also available fully 
wired and individually tesled. 



DYNACO. INC., 3916 POWELTON AVENUE, PHILA. 4. PA. 

CABLE ADDRESS: DYNACO. PHILA. 
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2120 S. Michigan Ave., Chicago 16, III. 
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only from RCA VICTO R ... alb ums by 

LANZA 



MARIO LANZABSBS 

SINGS CARUSO FAVORITES 





from the best of ** wlllM 

Caruso 



V 



CARUSO 

BOTH FOR THE PRICE OF ONE ! 

Extraordinary offer! Get two exceptional albums — and both for the 
price you'd expect to pay for the Lanza record alone! You get a 
brand-new album of Mario Lanza singing Caruso favorites like 
"Musica Proibita" and "Santa Lucia" (in Living Stereo or regular 
L. P) . . . plus an album of 15 original Caruso selections, including 
the legendary Quartet from "Rigoletto." This is a limited time offer. 
Visit your record dealer... today! (flf&i x> C A A /fCTOTt 



Dixidand selections co include Cn{e WaHin 
Babies, My Monday Dais (given a very 
intttvmmg slow treatment), ffef End Blues. 
Heebie Jeibitv, Mama's Gone, Goodbye, and 
Sadie Green the Vamp of Hem Orleans. 

Joseph Lamb: **A Studv in Classic Rag- 

lime." Folkways FG 3562, S5.95 (LP). ' 
This is still another of Samuel Charters' 
documentations ol the early days of jar*-. 
Joseph Lamb was one of tlic front-lint rag- 
time composers aiul performers along with 
Scott foplin. James Scott, nnd Towi Turpin. 
He was seven ty-two when Charters rccoided 
him in liis home in Brooklyn last year, play- 
ing his own compositions. Unfortunately, 
lack of practice and, presumably, his ad- 
vanced years have resulted in hesitant, un- 
certain performance* wbacJj are sometimes 
very difficult to listen to with any pleasure. 
On lour talking tracks. Lamb recalls his 
early days with a warmth and flavor that 
redeem the disc to some degree and at least 
give it validity as documentation. 



The Mastcrsounds: "Play Hot ice Silver."* 

World Pacific 128-i. I4J8 (LP). 
The parting disc gesture ol the now defunct 
Mastersoiuids is what one assumes is an 
all-out effort to show that they can play 
ja/i (inosi ol their recordings have been 
notably unjvutlike). Horace Silver's compo- 
sitions are so deeply ja/.?.-dycd that it would 
scarcely he possible to play them without 
some suggestion of jaiz. To give them credit, 
the Mastcrsounds do achieve that suggestion, 
but it's A glib, surface piaying. 

Charlie Mingus: "Hlucs and Roots/ 1 At- 
lantic 1305, S4.9S (LP). 
This was designed, according to MingW 
liner comments, as "a barrage of soul music: 
churchy, blues, swinging, earthy." And 
that it is — ail, of course, done in Mingus' 
pliable, sliding, exultant style. To a degree, 
it may be too much of a good thing although 
there is a gical deal ol variety in the progiam 
from the wild hullabaloo ol Moauin' to the 
passionately blue statements of Cryiu' Blues. 
But actually, now thai Mingus has achieved 
an articulate and personal musical expression, 
there cannot be too much of any one aspect 
of his work. It is all stamped with his prob- 
ing, impatient, intense, mercurial perWft- 
ality and. like the work of Ellington and 
Monk, is not duplicated by anyone else. 
This is roaring, shouting (literally), urgent 
ja/.z played by such experts in Mingusism 
as Jimmy Kmcpper, Willie Dennis, Horace 
Parian, jackie McLean, John Handy, and. 
Dannie Richmond. 



Thclonious Monk: "Tliehmioirs Alone in 
San Francisco." Riverside 12312, S-I.9S 
(LP). 

Playing a program ol his own runes (old 
ones — Blue Moniu l'<im?<mica ; and new ones 
— Round Lights. eheAaw\i and some oil beat 
pops — There's Danger ui Your l-.yei Chcrie, 
You Tonl^the Words Right Out of My Heart) 
without accompaniment. Monk repeals n 
reflective, relaxed aspect of his playing. 
There i< an can- and grnrinii«in»s« Ivrc 
which could serve as a helpful bridge to 
those who have not yet become attuned to 
Monk's musical ideas. He has not diluted or 
smoothed out his material, but be approaches 
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it with such seeming casualncss diaC the I 
listcjicr is seduced ratter than attacked 
On both Piiimoniai and Ruby My Dear liis 
kinship to Duke Ellington, when Duke is in 
a rambling nittlirativc mood, comes across 
wiili striking clarity. rfioiigb his treat- 
ment <>l the pup material is occasional Iv 
phxlctini; and tim'ess, this is a disc that 
should have :i wider appeal than anything 
Monk has done before. 

"Gcrrv Mulligan Meets Ben Webster." 

\ t rv' c £,^3. S 1.98 (LP); (ilfM. S5.98 (SO). 
Il is a rare ttiill| wliL-n a flawlessly finished 
penorinanct ot one selection comes out of 
a ja/./. rtcofffilrj tessioiv It is almost unheard 
(if to have an entire session remain close to 
this level ol perfection. That. however, 
was the cast in the session that produced 
this superb disc. Mulligan, m most of the 
pieces, plays a graciously supporting role to 
Webster who, now :ir the very peak of his 
powers, plays with all the passionate strength 
and tenderness oi which he is capable and 
avoids die excesses into which he frequently 
has fallen. Webster's two choruses on Chdftti 
Bridge ■ait sheer perfection, and it is no small 
accomplishment on Mulligan's pan that 
his solo between these choruses sustains 
the level of the entire performance. Another 
ballad. Tell Me When, written by Mulligan, 
is ;m ideal Webster vehicle, and once again 
he rises superbly to the occasion. At faster 
tcmjH>s the two saxophonists simmer in a 
deceptively nonchalant way that is a model 
nf deeply roniral Swinging. This is a record 
that belongs in everyone's collection. 

Dizzy Recce: "Star Brighty* Blue Note 

4023. $4,98 (LP). 
Recce has a dark revg|]«lged tone rhat 
stabs through these perfor nances with 
urgent insistence. I lis swinging attack, 
complemented by a strong rhythm section 
(Wynion Kelly, Paul Chambers, and Art 
Taylor), keeps all the pieces moving, even 
the hallads. Although the formal is that of 
a blowing session, there is more cohesion in 
tilt playing ol this group (I lank Mobley, 
tenor saxophone, is the other bom) than 
usually tomes out of such allairs. What Reecc 
lias managed to do on sonic oi these pieces 
is r<> capture the kind of excitement gen- 
erated by hard bop groups but wiihour the 
harshness and lack ol dynamics often found 
in their playing. Side 2 of the disc is far 
Ix-ttcr than Side I and leaves the impression 
that this might become an unusually good 
group il it could work together lor a while. 

Tony Scott: "Mv Kind of Jazz." Perfect 

12010. 11.98 (LP). 
The title is an ant one — this is distinctly 
Tony Scott's kind of jjii. It swings lustily 
most of the linio, it is played with passion, 
and it: is drawn out jtisr a shade longer than 
it should be. Scott's group (the vapid lifter 
notes provide no usclul information ol any 
kind) consists on four tracks of a rhythm 
section and trombone (which sounds like 
fimxny Kneppcr): on one track an excellent 
trumpet replaces the trombone, while on 
another a baritone saxophone seems to have 
been added to the group (il inighr be Scott 
oveidubbing although it is not his style of 
baritone). Scott is in excellent form on 
clarinet' all through the set, but his occasional 
appearances on baritone have less joie de 
vim than his earlier barironc cfl'ons, Mis 
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NEW RELEASES 



DAVE BRUBECK: Southern Scene 
Brand-new jazz creativencss . . . the kind 
Brubeck seems to come up with consistently. 
CL 1439 CS 8235 (Stereo 

MICHEL LEGRAND: Legrand Piano 
The well-known Legrand genius in an instry 
mental Jazz setting. '"I Lowe Paris" re-done by 
its creator in a breathtaKing piano album. 
CL 144.1 C5 8237 (Stereo; 

ANDRE PREVIN: Like Love 

The Columbia debut of one of the greatest 
talents in American popular music. Prevfn's 
style — his trio — his piano— add up la jazz at 
its stimulating best. 

CL 1437 C5 8233 (Stereo) 

TEDDY WILSON: And Then They Wrote 
here are the great |azz piano solos composed 
by 12 ot the greatest jazz masters . . . and 
played by Teddy Wilson, one ot the great jazz 
pianists ot all time. 

CL 1442 CS 8238 (Stereo', 

CHARLES MlNGUS: Mmgus Uynasty 
An exciting and vivid follow-up to the much 
praised "Mingus Ah Urn." It's in the unique 
Mingus style . . . individual, inventive, appeal 
ing. CL 1440 CS 8236 (Stereo) 

OF SPECIAL INTEREST 



MILES DAVIS: Jazz Track 

Jazz improvised for the Brent French movie. 
"Elevator to the Scaffold — a jazz collector's 



must! 



CL 1268 



J.J. JOHNSON SEXTET: Really Livin' 

A marvelous new album by America's great 

modern jazz trombonist. 

CL 1383 CS 8178 (Stereo) 

ALL STAR JAZZ: 

Something New, Something Blue 
Great hlup*. standards and original composi- 
tions arranged by four of America *s finest jazz 
composer-arrangers, and featuring some of 
today's best jazz-men. 

CL 1388 CS 8183 (Stereo) 

LAMBERT. KENDRICKS & ROSS: 

The Hottest New Group in Jazz 

The unique trio internationally acclaimed as 

(he most exciting and fascinating new vocal 

group In jazz! CL 1403 CS 8198 (Stereo) 

DUKE ELLINGTON: Festival Session 
Du ke's own composition especially written for 
and performed at the famous summer jazz 
festivals by the incomparable Ellington or- 
chestra; CL 1400 CS 8200TSt«reo) 

JIMMY RUSHING: Rushing Lullabies 

The one and only "Mr, Blues" in a priceless 

collection. CL 140) CS 8196 (Stereo) 

PATTI BOWN: Patti Bown Piays Big Piano 
Rough-edged jazz piano with a modern sound 
and a contagious beat! 

CL 1379 CS 8208 (Stereo) 

JOHNCARISI: 

The New Jazz Sound of "Show Boat" 
Five guitars, a bass, drums, piano, trumpet, 
trombone and alto sax propel the famous 
musical score along a fascinating new trip. 
CL 1419 CS 8216 (Stereo/ 

Columbia^Records 
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ACCLAIMED 

BY THE 




LESA CD2/21 

Lesa means hich quality and hich performance! Since their 
introduction a short time ago, thousands of Lesa CD2/21 
record changers have been sold to satisfied music enthusiasts — 
and they stay sold. Less than l/10thofl% have been returned. 
This amazing record is the reason that dealers — the experts 
you know — acclaim the Lesa CD2/21. It sells on the basis of 
quality construction and performance. Lesa means quality! 
No wonder dealers are happy with Lesa — and you will be, too. 
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LESA 4V3/11 MANUAL STEREO 
PLAYER. — Pre-wirod for monaural 
and sleroo, plays iccovds of fill sizes 
nnd speeds Automatic stop nt end 
of last record. Precision turntable 
speed control accurate (o 1.5%. Small 
space, elastic suspension mounting. 

923.25 



The smartly styled LESA CDZ/21 record 
changer features; 4 speeds • fully auto- 
matic • pre wired for monaural and stereo 

• automatic size intermix • flutter, wow 
and rumble of broadcast standards • 
smooth action, 6-second change cycle 

• guaranteed jam-proof • universal plug- 
In head • heavy duty 4-pole motor • 
precisely balanced no-resonance, no-feed- 
back tone arm. 



Dealers . . . Distributors! See and hear the complete LESA line during the 
Chicago Paris Show, May 16, 17, 18 — Room 604-A. Conrad Hilton Hotel. 



SEND TODAY FOR FREE LESA LITERATURE 
AND NAME OF YOUR NEAREST DEALER 

ELECTROPHONO & PARTS CORP. 
530 CANAL STREET, NEW YORK 13, N. Y. 



I 
I 
I 

I ADDRESS. 
1 CITY 



NAME- 



-ZONE- 



-STATE- 
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tone on baritone has improved, but he no 
longer has the individuality he once had. 

Smokey Stover's Original Firemen: "Where 
There's Fire . . . There's Smokey Sto- 
ver." Argo 652. S3.9S (LP). 
Stover's Dixielandcrs try to gcr away from 
the warhorses in this program bur find litfje 
that is rewarding in a set of fire, songs (/ 
Don't Want To Sri the Wurlti an Pin; fCee[> 
the Home Fires Burning. My Old Flame, 
etc.). His group is good-natured but limited, 
a less capable Firehousc Five Plus Two. 
Stover himself, on trumpet, is the only posi- 
tive voice in (he group. He is often exuber- 
ant to the |)oint of recklessness, but at least 
he offsets the drab playing of the group. 

Sir Charles Thompson: "And the Swing 
Organ." Columbia CL 1 364, $3.98 (LP). 
Sir Charles, who has been a delight fully 
swinging pianist, has followed the current 
trend to the organ. He still swings and leans 
to a use of mellow chords rather than the 
harsh, jabbing phrasing favored by most 
jastz organists. His potential is diluted on this 
disc, however, by a concentration on ballads, 
which turn soupy on the organ, anil un- 
developed rilf pieces. There are a couple o( 
occasions when things come alive {19th Hole 
and Jumpin' at Basic' t) as tenor saxophonist 
Percy France and clarinetist Rudy Ruther- 
ford open up with some vigorous solos. 

The Three Sounds: "Good Deal," Blue 

Note -1020, S4.98 (LP). 
This is the third LP by the Three Sounds, 
and it can fairly he said by now thai they 
have little to oiler. Pianist Gene Harris, who 
carries the load most of the time, is capable 
bur limited in conception. Whatever good 
moments he brings to these performances, 
however, arc negated by Bill Dowdy's 
doggedly monotonous drumming. 

Joe Vcnuii: "Plavs Gershwin," Golden 
Crest 3100, S3.9S (LP); S 3100, $4.98 
(SD). "flays Jerome Kern," Golden 
Crest 3101, $3.98 (LP); S 3101. S4.9S 
(SD). 

Joe Vcnuti has managed to stay out ol the 
spotlight so successfully for lite past twenty- 
five years that it comes »s a shock — a delight- 
ful shock — to find that he is stitl playing 
his violin with tremendous conviction and 
excitement. On these two excellent discs 
lie swings with a light (ouch, digs into the 
stronger pieces with passion. And bows with 
singing souIIuIiicsk on the ballads. He gives 
the impression of being totally Involved in 
everything he plays, even though he can't 
resist an occasional "Hot Canary" lick. 
The group with him (Ellis Lark ins, piano; 
Tony Goviuso. goitar; Jack Zimmerman, 
b;iss; Bobby Donaldson, drums) gives him 
an excellent setting and. particularly in 
Gottuso's unusually good iinglc-Jtrin^. un- 
amplificd guitar passages, extends the iccling 
of Vcinui « playing. Gottnso does not try 
to follow closdr in F.ddic Lang's style, but 
his work with Vcnuti nn these discs inevi- 
table- invites memories of that old team. 
Although Vcmut grew up with a t;ciieration 
of jay.7, musicians whose work often seems 
dated now. there is a timeless quality in his 
playing, a mixture of charm and excitement 
that retains its immediacy in any period. 

John S. Wilson 

High Fidelity Magazine 




Here at Home 



"Little Mary Sunshine." Original Cist 
Recording. Capitol WAO 12-10, S5.98 

< L V- ... 

Jn this brilliantly satirical and uproariously 
funny musical, operetta, which lias been on 
us last legs for a number of yenrs, is given 
its final quietus, Book, lyrics, and music ;irc 
the work of Hick Bespyau, and with tht-m 
he just about demolishes the whole structure 
of those old- fashioned rnus.cal excursions 
into Rumania that delighted our grand- 
parents, our parents, and) \vc might as wcJl 
admit it. some of us. The story line of Little 
Mary Sunshine, reads like a melange of all 
the operetta plots ever written, and (hough 
the locale is Colorado it could just as well 
be the Can:tdiun Northwest of Rose Marie, 
or the Louisiana of Naughty Marietta. The 
heroine is, naturally, a lady of unimpeach- 
able operetta purity who. just as naturally,, 
winds up with the upright and manly- hero, 
who not unexpectedly is the Captain of the 
Forest Rangers. Since love never runs 
smoothly in operettas, thcje are the usual 
stock villainies, misunderstandings, and 
reconciliations. There arc Hie inevitable 
elderly couple who discover they have suc- 
cumbed to the charm of "Dublin; Paris, or, 
in thrs case, Vienna, '["he usual bevy of 
lovely young ladies are on hand to sing of the 
pleasure of playing croquet. (Since they arc 
wealthy, from the East, and on vacation, their 
choice ol sport it singularly appropriate,') 

While the book is a good deal funnier than 
the originals it lampoons, even more dev- 
astating is Bcsovan's irmsic. In some quite 
extraordinary way. he has captured both 
the musical style and the musical spirit of 
many of the most successful operetra com- 
posers. The songs bear a fascinating resem- 
blance to numbers written hy Herbert, 
Friml, Kern, Leslie Stuart, Romberg, Ticr- 
ney, and Karl Hoschna; and ii your memory 
is good, you wilt thoroughly enjoy matching 
Bcsoyau's music with its original source. The 
cast of the Off-Broadway production carry 
the whole thing otT splendidly- Eileen Bren- 
nan is coy and winsome a.s Mary, William 
Graham a fine Captain Jim — and 1 can't 
resist mentioning that Elizabeth Parrish 
as Mme. Ernestine von Liebedich extols 
the bc-ittty of In lzzensclmoo\en on the 
Lovely Esieptae^ 'fat with the greatest 
persuasion. Capitol has given this little gem 
nf a musical a splendid recording. I'm sure 
you'll enjoy it as much as I did, 

Mav 1960 



"Grccnwillo\v. ,, Original Cast Recording. 

RCA Victor LOG 2001. $I.°S (LP). 
Frank l.ocsscr's highly unconventional score 
for Grecniuillatv is as different irurn his three 
previous successes — Where's Charley, Guys 
and Dolls, and The Most Happy I'ella — as 
those three a.-c different finpn each other, 
Based on B. f. Chute's novel of the. same 
name, Gnt-moiUow is an excursion into the 
world of musical fantasy, a notoriously 
treacherous area "here Broadway musicals 
arc concerned. Certainly Loc.sscr's score is 
no stereotyped H roadway product with a 
clutch of turn's any listener rould sing or 
whistle after a single hearing. To savor fully 
the taste and subtle I y of this music calls for 
more attention than usual, but the listener 
who will devote some time to replaying the 
recording will be well rewarded. 

Among the many lovelv Locsser inven- 
tions are the quiet, almost brooding, roman- 
tic ballads Summertime Love and faraway 
Boy, sung by Anthony Perkins and Ellen 
McCown respectively. An equally charm- 
ing but more buoyant ballad, The Music of 
Home, muv easily turn out to be the big 
song hit of the score, though personally 1 
prefer the wistful little folk song Walking 
Aioay Whistling. Here is one ol" the most 
liauntingly beautiful songs to have shown up 
in a Broadway show in some lime, and Ellen 
McCown sings it most fctchingly. Could* vc 
Been a Ring, a bouncy conn try -style number, 
is a mischievous commentary on the more 
rambunctious side of village life, given by- 
Pert Kcltnn and Lee Cass a -/.csrful rowdy 
performance that adds point to Lucsscr's 
amusing lyrics. Asa clergyman whose philoS' 
ophy of life is strongly optimistic. Cecil 
Jvclfaway has an impious soliloquy, What a 




Eileen Bretii.au, w Little Mary Smisbitte. 



Blessing, which he sings with a sly sort of 
relish. Earlier in the show he is joined by 
William Chapman, a cleric of more [Pessimis- 
tic outlook, in a skillfully constructed duct, 
The Shviffk, which manages to amalgamate 
rhe divergent viewpoints of the two charac- 
ters with quite hilarious results. 

Although neither of the two leads, An- 
thony Perkins and Ellen MeGowr., is an out- 
standing vocalist, each oilers a sincere and 
honest performance that captures the essen- 
tial simplicity of the character portrayed. A 
more sophisticated approach by more fin- 
ished singem might easily have destroyed the 
entire mood of this fahlc. I must also com- 
mend Don Walker for his deft and tasteful 
orchestration of Locsscr's music and Abba 
Bogin for his perceptive and carefully con- 
trolled direction of it, When this review was 
written, only the monophonic version was 
available to me; it seems to nie to be one of 
the best RCA Victor has yet produced — and 
there are hints that the stereo version may 
be quite remarkable. 

"A Zfllion Strings and Dick Hvman at the 
Piano." Everest LPBR 5fl7t,'f3.yS (LP). 
"Zillion" suggests that a powerful comple- 
ment of string.s is at work here, but Mr. 
I-lymau as arranger has taken flood C-tc to 
see that Mr. Hynran as pianist is never sub- 
merged by them. Occasionally, as in the big, 
semisy in phonic treatment ol" Symphony, 
the pianist has Co work hard to override the 
competition, but elsewhere the balance is 
far more equitable, The program runs the 
gamut from corn to contemporary jazz, and 
as a practitioner in the. dual role of arranger 
and pianist, Mr. Hyman is remarkably effi- 
cient, I liked particularly his bright treat- 
ment of Just in Time, his exotic handling o! 
Caravan, and even his outrageously corny 
version o( Sugar Blues. N'ot being susceptible 
to musical pictures of Hawaii, I was left 
rather cold by Kiaptutl/t, but Hyman's ar- 
rangement of Willow Weep for Me was an 
unalloyed joy. Everest continues to oficr 
some of the best sound to be heard these 
days, and iht.s record is a fine example of the 
company's best work. 

"A Gilbert and Sullivan Song Book." 

The Ralph Hunter Choir. RCA Victor 

LSP 2116, 15.98 (SD). 
In the wake of numerous productions of the 
Gilbert and Sullivan operas, from Singapore 
to Syracuse, by groups ranging from the 
D'Oyly Carte Opera Company to The 
Women's Guild of Council Bluffs, lies a trail 
of frustrated Savoyards. Would-be Ko Kos, 

97 



www.americanradiohistorv.com 



for the finest in high fidelity kits 

ACROSOUND 

These popular Acrosound kits are 
simple and fast to assemble . . . 
bring the newest sound advance- 
ments into your home in a matter of 
hours! Best of all, Acrosound's easy- 
to-build, reasonably priced kits save 
you dollars! 
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Yum-Yums, (JtClc Unitcrcups. and Major 
Gcocial Stanleys who had to settle for 
chorus work, as vcell as those, .lingers who 
couldn't quite ninkc even thai, arc .ill over 
the li'mrUtapc Frustrated they may be, but 
still hopeful that sometime, somewhere they 
will have a chance to sing these role. 1 ;. Well, 
now's they chance, in t his, the most unex- 
pected of all community .ting recordings. 

Merc are eighteen numbers from the 
almost complete Gilbert and Sullivan reper- 
toire, excellently anuftfal for orchestra and 
mixed clioir by Ralph Hunter. Mr. t-Tt.nicr 
hnss.ighlly refurbished the original Sullivan 
orchestration {nncl for the better), but kept 
<hc Gilbcrtian lyric* intact. His vocal ar- 
rangements arc in the very best of taste, and 
his choir iji notable (or iis » ell-balanced tone, 
its clarity of diction, and its complete respon- 
siveness to the conductor's demands. There 
arc a few of Gilbert's tough tongue twisters 
in the program, hut even these arc as clear 
as a bell, rind sung with quite extraordinary 
precision, though taken at a faster clip than 
usual. Only h dyed in-the-vroo! G S; S 
purist, could object ro these solos being 
arranged for lull chorus, but some of the 
results are certainly startling: to hear V»i\ 
Gsllcti tJtik tiitilcraip sung bv so main' 
voices confined up, in iny mind, a whole 1 
field of yellow flowers; and rhen there's the 
moment when the Women's Auxiliary Police 
seems to join forces with the Constabulary | 
in When a felon's, Not Engaged in His 
Employment. RCA Victor has given the disc 
a double-fold nlbuui, with no fewer than 
eight dc luxe song books containing the com- 
plete lyrics ol all the songs. Unless I miss my 
guess, this should prove to he one of the 
most successful issues of its kind. 

'Traokie Vaughan at the Palladium." 
Praukie Vaiighan; Beryl Stott Singers; 
Raymond Long, piano; London Palladium 
Orchestra, Reg Cole, cond. Columbia 
CS S20I, H9S (SD). 
Newest' dnrling of London's Palladium 
Theatre audiences is Frankic Vaughan, a 
thirty- two- ycarold Liverpudlian who has 
ascended the throne so long held by Dnnny 
Kayc. A completely uninhihited singer, at 
case both in ballads and in fast-paced vaude- 
ville standards, Vaughan sounds like a mix- 
ture of Ted Lewis, Al fol.vm, with * davh of 
Sinnt"a thrown in. As a vocalist, he is not 
in Sinatra's class, but he c.-in create the fame 
sort ol mass hysteria in his London audience 
that Sinatra used to generate among the 
bobby-soxers in his New York Paramount 
days. In this extremely live recording, sighs, 
whistle;;, .shouts, and groans punctuate most 
of his sojigs. and there is a lair amount of 
audible backchnt between artist and au- 
dience, often quite amusing. \l though his 
niateiial is nothing exceptional. Vangh.in is 
obviously a first-class showman, "ilh an 
undeniable flair for selling his numbers. 

"Music from Million Dollar Movies." 
Boston Pops Orchestra, Arthur Fiedler, 
cond. RCA Victor l-SC 2380, 55.98 (SD). 
The iibvays dependable Bostoni.uis, with 
Fiedler at the helm, give a rattling good 
account of excerpts from ten of the more 
popular and durable lilni scores of the past 
Uventy yciiri-. Balanced against the theme I 
songs from recent movie successes such as 
G/£:", Around Ihe World in 80 Days, and 
Mtnthn R>>iii>c arc three extended excerpts] 




ACRO'S PREAMPLIFIER 

A new all feedback preamplifier wiffi low 
noise, 2 MV referred to phono input, tiigh 
gain, 60 DB phono and tape, and law distor- 
tion, 0.15% IM for 1.5V out Extra features 
include individual bass and treble controls, 
rumble and scratch filters, phase switch, third 
channel output, light matrix, and exclusive 
Mi:. Dub switch. Supplied with two low noise 
7199 pentodeVtriode, two 7247 dual triode 
t"bes -$69.50 



ACRO'S ULTRA LINEAR II AMPLIFIER 

This famous 60 watt basic amplifier has long 
been a favorite of discriminating audiaphlles. 
Aero perfected UllraLinear circuitry has been 
combined with a unique feedback system to 
provide an amplifier with unusually low dis- 
tortion, superior feedback stability, and finest 
transient performance. Construction time is 
only two hours. Supplied with two El-34 out- 
put tubes, one 12AX7, one 12AU7, and GZ34 

rec h fier — *79.50 
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ACRO'S STEREO 20-20 AMPLIFIER 

A two channel stereo amplifier which provides 
a full 18 watts In each channel, or a total of 
36 watts of low distortion stereo in your lis- 
tening room. Distortion is only 1.5% IM at 
IB watts per channel, 0.5% at 16 watts. Ex- 
cellent square-wave anil transient perform- 
ance. Supplied with four EL-84/68Q5 output 
tubes, two 12AX7 driver tubes. Finest per- 
formance and lowest price fot a dual amplifier, 

169.50 

wrile for information to: 

ACRO PRODUCTS CO. 

410 Skurs Lane, Phila. 18, Pa., Dept. HFS60 
Aero . . . the first name in audlol 

tJiitCLt: ■> os nKAUi:r»-si:itvicK card 
High Fidelity Magazine 
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TOP RANK 



THE Sound 



MANNY AL BAM 




RS 613 (il.f.ol 
i3. 9* Suggtilod 
Lilt Prlte 



SIDE 1 

JERSEY BOUNCE / I FOUND A 
MILLION DOLLAR BABY / UNDE- 
CIDED / THIS CANT BE LOVE / 
TAKE THE "A" TRAIN / EXACTLY 
LIKE YOU / iADA / IT'S A WON- 
DERFUL WOULD / BLUE MOON / 
MOUNTAIN GREENERY 

SIDE 2 

CRAZY RHYTHM / OPUS 1 / 
SWEET SUE / HONEYSUCKLE 
ROSE / I LET A SONG 60 OUT OF 
MY HEART / DOST GET AROUND 
MUCH ANYMORE / YOU'RE DRIV- 
ING ME CRAZY / MOTEN SWING 
/ PERDIDO / YOU CAN DEPEND 
ON ME 



The record is (utl who! the title 
implies —"Double Exposures". 
Each Band of LP contains two 
wait-known songs thai have been 
integrated musically. When you 
listen Stereophonlcally, you will 
hear one selection from one 
speaker, and the second song will 
emanate from the olher. It also 
gets tricky— the songs sometimes 
switch positions, Manny ATbam, 
who arranged and conducted this 
LP, is considered to be one of the 
most -brilliant and inventive young 
arrangers in America. 

P.S, It also sounds great mon- 
ourally— RM 313 
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from Suicide Squadron, While I Lite, and 
Love Story. If the Lilies of these low-budget 
English films of the early Forties mean 
nothing to you, may I mention that Lhc 
scores contained ihrcc of the finest contribu- 
tions to light music — -AdinscH's Wariaut 
Concert, Williams' The Dream of Ohvev, 
and Bath's Cornis/i Rhapsody. All arc in 
the form of short piano concertos, and all 
arc brightly performed hy the orchestra with 
Leo Litwin ;u die piano 

"Tell Me About Yourself." Nat "King- 
Cote; Dave Cavanaugh and His Orchestra. 
Capitol SW 1331, $5.98 (SD). 
After his recent bouts with hymns, spirit- 
uals, and La tin- American songs, Cole reverts 
to the romantic ballads with which he has 
been more generally associated. There is a 
good deal less of the languorous, insinuating 
approach he has used in the past, however, 
in this program of n!d and new songs, Most 
of these arc given 1 free, swinging treatment 
such as one hasn't heard Irom the singer in 
several years. Particularly fine arc his ver- 
sions of I Would Do Anything for Yhu and 
for Yott, both done in up-tempo, and his 
relaxed swing treatment of T)te BeJI Thing 
far You. The weakest numbers in his program 
arc the new songs, whtcJi fail ti> measure up 
to the old standards he sings. The vocalist 
is in rjne Yoic e, and gets superb support from 
the Dave Cavanaugh band, which Capitol 
has accorded singularly fine stereo sound. 

"Bob and Ray on a Platter." RCA Victor 

LSP 2131, $4.98 (SD). 
Directing most of tbeir jibes at radio and 
TV programs, radio funsters Bob and Ray 
almost seem to be biting the hand that feeds 
them. Long-time deflators of the more 
inane programs thar clutter up the air 
waves, rlie team has a flair for puncturing 
pompous subjects that recalls the work of 
old-timers Sroopnaglc and Bud. Here they 
an- humorously disrespectful of readers of 
poetry on the air, of the record-hop guest 
star, of man-in-the-streer interviews, There's 
also a very funny swipe (it the commercial 
that insistently gets in the way of the 
went her report. A re-creation of a televised 
fool hall game, plagued will) temperamental 
sight and sound equipment, is extremely 
funny roo, but no more so than their parody 
of the fatuous Oscar awards. The stereo 
sound is excellent, so much so that the four 
scenes entitled "Non Scquitur" may make 
recent visitors to the dentist chair a wee 
bit squeamish. 

"My Buddy." Buddy Greco. Epic LN 
3660, iiM (LP); BN 557, $4.98 (SD). 
The intimacy of a small night club is 
realistically suggested in this Buddy Greco 
program, recorded live in Chicago's Lr. 
Bistro. Greco, a one-time Goodman vocalise 
has developed inro a song stylist of con- 
siderable individuality. Although the voice 
itself is not exactly outstanding, (he singer 
uses it with the utmost undcrsiandijig — 
and he's obviously au-are thai charm is a 
potent force in the constricted area in which 
he is working. The personality comes through 
quite sirongiy, as docs a good deal of Greco's 
jazz background. Of the eleven numbers 
he has recorded, backed by a trio of pi;ino 
(presumably Greco Itimself). rhythm, and 
bass, 1 was especially lakcn with his unusual 
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BILLY VAUGHN 
never sounded better 
than in Blue Hawaii — 
new STEREO TAPE by 

bel canto 

Hear this one on 2-tracJc 
or 4-tvack reel-to-vcel 
or new tape cartridges. 
Write for Catalog S of 
over 100 Bel CaiUo re- 
leases. 

Bel Canto Stereophonic Recordings 
3 subsidiary of Thompson Ramo Wooldildge Inc. 
1977-1985 McAllister Avenue 
COLUMBUS OHIO 
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KTROSTAT 

THE FIRST STEREO 
RECORD CLEANER! 



LeKtrostat... gentlest... 
safest... surest of all record 
cleaners, is a non-gummy, 
anti static detergent. 
Special applicator cleans to 
bottom of grooves... 
eliminates static electricity. 
Adopted by professional 
and broadcast studios 
everywhere. A MUST FOR 
STEREO ! See your high 
fidelity dealer. 52.00. 



I©F chemical corp. 

consumer products division 
8* S Edgewater «d., hUw York 59 m 
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EDMOND HALL 

RUMPUS ON RAMPART STREET 

Roocox 120 (Monouroil I 120 S* (Sttrtol 



GARNER PLAYS GARNER 

Enrico 200 1 (Monaural) 2001 51 (Stereo); 



BENNIE GREEN 

SWINGS THE BLUES 

Enrico 2002 (Monourol) !002 Si (Sterto) 



DON ELLIS 

NEW SOUNDS FOR 60'S 

Enrica 3003 (Monoural) 700] B> ISicreo) 



JIMMY FORREST 

COOKING WITH FORREST 

6f«ieo 2005 (Wonnurof) 3005 CST (Sterne) 



EN R ICA- R AECOX Records, Inc. 

1697 BroadwaV. N. Y. 19. N. Y. Circle 5 06401 
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BERNARD PEIFFER 

INTERPRETS 
IN MODERN JAZZ 



BERNARD i.^*'-.. 



4-* Umt m 



THE MOTION PICTURE SCORE 

OF COLE PORTER'S 

CAN-CAN 

LAURIE LLP 1008 

LAURIE RECORDS, INC., N.Y.C. 
GIUCtK; 71 ON UKADKH-SKItVICK CAKD 



presentation of The Ijt'h Is a Tramp and 
Haw About You. but almost everything lie 
vui^s is dchghtlul. 

"Thank Heaven for Maurice Chevalier." 
Maurice Chevalier; Orchestra. RCA Vic- 
tor LPM 2076, $iM (LP). 
Wirh the exception of Valentine unci IjOuise, 
recorded in 19-17 with Henri Rene and his 
orchestra, these arc reissues of sides Cheva- 
lier cm during his first American film carter 
(1929-1935). They have lout; been colleo 
lor's items. ;md their reappearance will be 
welcome news to all admirers ot the French- 
man's art. Most ot the numbers arc, under- 
standably, trom die films in which Chevalier 
srarred, while others are popular songs ol the 
day which rhe artist selected as well suited 
to his unique style. So once again we can 
hear his incomparable early versions of 
Rodgcrs and Hart's Mi>»i, Victor Sciien- 
zingcr's My Lime Paiiule, and Sam Cftslow's 
Sweeping the Ctmub .ttvny. Occasionally 
Chevalier was stuck with some really soggy 
numbers (two from his last film of the period, 
f'olics Rcrgerc. h;ive been exhumed for this 
disc) whisk even his charm and c.vubcrancc 
can't lift to the level of the rest of the pro- 
gram, but. on the whole one can echo. 
"Tliauk Heaven." Very prescnrablc sound, 
in view of the age of the recordings. 

"Songs from (he Old West." The Dia- 
monds; Pete Rugolo and His Orchestra. 
Mercury SR 60159, SOS (SO). 
The wide open spaces of the West stem 
strange territory indeed in which, to lind The 
Diamond.!, a fine vocal group whose previ- 
ous domain was rhe world of rock and roll, 
but (he quarter has made the environment?! 
transition with complete success. Of the 
twelve inimhcis, only H/mie on the Range 
and Streets of Laredo are really true cowbuv 
ballads, the balance being the contributions 
to Western lore of Tin Pan Alley comj>oscis, 
Fortunately these are some of the belter 
Songs from th;ii area, however, and all are 
given sensible, unaffected performances. Pete 
Rugolo's arrangements and good support 
from his orchestra add much. 

"Concert in Rhythm, Volume Two." Ray 
Coniii/f, His Orchestra ;ind Chorus. Co- 
lumbia CS 82 12, HM (SD). 
Take a dozen familiar standards, tirrange. 
them attractively in dance tempo for large 
orchestra, garnish wilh a wordless vocal 
chorus, and serve up in we I- balanced, strik- 
ing sound. This has been GoanifT's usual, 
and successful, musical recipe. The present 
disc (like the. earlier Volume I) deviates 
from it only in replacing vlie standards- with 
melodies from the great nmtcr.s. Tchaikov- 
sky, Cirieg. Lis*!, Saint-Sncns. Lch;5r, and 
Coward provide the basic ingredients. Some 
of the numbers arc termed "Improvisa- 
tions," hut these split-second, brilliantly 
coordinated performances are quite evi- 
dently anything but cxtenijvir.-incous. 

"Fascinating Ernestine." Ernestine Ander- 
son; Orchestra. Hi I Moonev, cond. 
Mercury MG 20492. (LP). 
A flue showcase for the talents of Errtcsrkje 
Andcrsuo, who continues to impress mt as 
one of the butler jazz singers to have crime 
along in ihe past year or two. Her warm 
voice, good rhythmic sense, and stylish dc- 
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never before in Hi-Fi history 
has an FM tuner offered 
so much for so little 



livery arc all well displayed in this program 
ol widely varying material, Consciously or 
otherwise, ilie singer seems to lie aping the 
mocking msifUU'f of Pearl Builcy in Jitfl 
A-Sutiri and sl-Roefyii' , nn<l her version of 1 
Stompta* u! the Savoy owes something to I 
Ella Fitzgerald, but d«where her pmjee- I 
(ions are more individual and successful, 
pru ticnlarly in Htirlem Nocturne and lieolc 
Street Blues. She is ably backed by the M*l 
Mooncy orchestra on some bands, by his 
small jaw combo on others. I thought that j 
one or two songs were pitched i:ncomtorc- I 
ably low for the singer, but Miss Anderson I 
did nor scan to be seriously ill at case. 

''Everybody Sings." Johnny Rollins Sing- 
ers. Time T 10005. S3. 98 (LP). 
A lively simon of musical "togetherness," 
which achieves a certain distinction in l lie 
now heavily populated world of "Sing Along 
With" recordings by dispensing with the 
lull-throated mixed chorus usually employed 
in these ventures and bv providing some 
Iresh material. Though not all the \mcrican 
pop numbers included were spectacular suc- 
cesses, flicy will be well enough known, 
without being too familiar, to most listeners, j 
The two or three English music hall songs, ! 
which provide a nice change of pace, are 
pretty rare fare lor American consumption. ! 
George Lash wood's great success hi the 
Twi-Twi-Tu/ilighl , winch goes all the way [ 
back ft) 1907. can easily be picked Up at one 
hearing, but I doubt that / Rehmg to Glits- j 
gom (very well done here) ot the rowdy 
Cockney ditty Knees Up, Mother Brown can j 
be quite as quickly assimilated. The entire 
presentation is admirable. The songs have 
been sensibly arranged as solos, duels, with 
an occasional full chorus brought in, as the 
lyrics demand. The vocalists are all good, 
and the sound discreet and pleasant. Time 
has not printed the lyrics ol all the songs, 
however, nor has it provided additional 
copies of thcin . 

"Porgy and Bess" (excerpts). Percy Blake 
and His Orchestra. "The Three Penny 
Opera" (excerpts). Hcin'/. Hotter and Mis 
Orchestra. Vox VX 26180, Sv9S (LP). 
Vov has been unnecessarily modest in label- 
ing these orchestral performances from two 
of the most' memorable of modern theatrical 
scores as ''extracts. " Actually they oiler 
ev tended coverage of both scores, with ten 
numbers from the Gershwin opera, and 
thirteen from Weill's. The pcrlonnanccs arc 
uneven. The Blake orchestra, presumably 
British, handles the lyric sections from / J o/y>* 
tint! Befs with complete conviction, but 
fails to catch the basic, and highly essential, 
rhythmic vitality of Gershwin's jav.ziei 
numbers. Hotter and his orchestra give a 
quite attractive reading of Weill's bitter- 
sweet score (and even manage to convey the 
effect of a small 1928 orchestra), but the 
sound of the Hammond organ is » curious 
musical anachronism that tends to lessen the 
iraptel of Weill's astringent score. The 
sound is good on both sides, alrhough the 
Gershwin inclines ro be too reverberant. 

"Lady Lonely." T'oni Harper; Orchestra, 
Warty Paich. cond. RCA Victor I JSP 
2092.' SO* (SO), 
Whether by design or pure accident, these 
fourteen songs written by students ol Hal 
Levy's extension course in song writing at 
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• Designed for tomorrow! Incorporates both circuitry and 
switching for broadband multiple* operation 

• Traditional quality S-f? engineering, offering unusually 
high stability, sensitivity, and cool operation 

• full 15-month guarantee — best in the hi-fi field 



ASK YOUR HI-FI DEALER FOR DESCRIPTIVE TECHNICAL BROCHURE ^^^^ 

S-^FLO-E IN" T - IE 3SJ" T CO. 

4926 E. 12TH STREET OAKLAND 1, CALIFORNIA 
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J CROWN 

Professional Tape Recorder 



CROWN 



CROWN INTERNATIONAL 
NOW OFFERS YOU THESE 
OUTSTANDING FEATURES 



4-Trock Recording Perform- 
ance Today Surpasses the Beit 
Traditional Performance Standards 
of Yesterday 



GOLD 
CROWN 




Model 714-C/A30-30 

RECORD PERFORMANCE 

4T FREQUENCY IPS FLUTTER NOISE 

RESPONSE SPEED & WOW RATIO 

t2 db 50-28000 CPS 15 .06% 57 db 

L2 db 40-17000 CPS 7V4 -09% 5-1 db 

±3 db 30-9000 CP5 3Va .18% 51 db 

Write to Dept. HF-S for FREE Ciiolag- 
a\io data an professional rape duplicator. 



Worldwide recognition for high pro- 
fessional quality and built-in guaran- 
teed performance. 

29 years of electronic experience 
combined with skilled technicians. 

Complete line of tape recording 
equipment. 

Exclusive, basic-patented features 
bringing the finest in operating func- 
tions. 

Unsurpassed design, dependability, 
and durability. 

4 and 2-track combination heads. 

Long play machines for industrial, 
commercial, and consumer usage. 

238 fronchised dealers throughout 
the USA to sell and service 
CROWN. Write for name 
of your nearest dealer. 




CROWN INTERNATIONAL 

INTERNATIONAL RADIO & ELECTRONICS CORP. 

ELKHART, INDIANA 
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a diamond 
needle 
guaranteed 
(Hf for vour life! 




LIFETIME 
GUARANTEE 

> i DfAMOND PHONO MEEOU 

Anytime, during the life of 
the owner, the needle may be 
returned to the Jensen factory 
for inspection and renewal. If 
any part of the needle shows 
wear, that part (or the entire 
needle if necessary) will be 
replaced free. Jensen even 
pays the factory postage! 




JENSEN INDUSTRIES 

7333 W. HARRISON 
FOMST PARK, ILLINOIS 

CIRCLE <2 ON KKMWR-SERVTCK CARD 
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UCLA are all in the blues idiom. This steady 
dier qf gloom did nor provide mc with n 
very exhilarating listening session. All the 
songs carefully follow rlic regulations as to 
construction, CNposition, development, re- 
lease, etc., but none seemed to mc to have 
tbkt spark which announces the arrival of 
a major composer on the musical pop scene. 
Tnni Harper, who years ago made a particu- 
larly fetching record of Candy Store Bluet, 
has been selected to voice these numbers. 
She does ;m excellent job, but I am a I aid she 
is defeated by the material handed her. 

Jons F. Ivdcox 



Foreign Flavor 



"OUtunji! Djntms of Passion." Babatundc 
Olntunji, His Drummers and Singers. Co- 
lumbia CS S210, R9S (SD). 
A driving paformftioc tJ*Sl bursts wirh the 
taw dynamism of Africa. Intricate, drum 
rhythms and nasal, iterative songs underlie 
the musical traditions of Nigerian tribesmen; 
Olatunji not only proctitis these an- 
cient rhythmic values— as in his gripping 
Shango — bur/also applies them with arresting 
effeu to his oivn musical ideas. AI(if>woa>u 
(Chant to the Trainman J and Oya (Primi- 
tive Fire) arc splendid examples of this fiery 
wedding of old and new. And rarefy has per- 
cussion enjoyed more thrilling sonics; no 
drum bull" should be without this disc. 

"Tinikling!" Nitov Gonzales and His Ma- 
nila Kwdtllo. Capitol ST 10233, S4.9S 
(SD). 

A stunning disc on cvrrv count. Playing 
"popularized" versions of traditional Fili- 
pino dances, Nitoy Gonzales' Manila Ron- 
dalla — an orchestra of stringed iiiytriiments 
indigenous to the Philippines — introduces a 
colorful idiom to W estern ears, an idiom com- 
pounded of the islands' unique blend of Asia 
and Spain. There i< nothing "ethnic" about 
Gonzales' arrangements of these dunces, so 
rich both in rhythm and in melody. Some 
possess a haunting beauty: the wedding dance 
Pnnionuim, tor instance, is pure loveliness. 
Capitol's sound hrntst* crisp separation that 
S|H>tlights the various instrumental groups 
without ever sacrificing over-all texture. 

"Basque Songs and Dances."' Stella Maris 
Chorus of San Sebastian, Maria dc los 
Angeles Usoz, cond.; Paicntti Guczah 
and Xabin Gue^ala, instrumentalists, 
Lyrichord IX 7Ji. JW,9S (LP). 
Ihc origins of the mysterious Basques, strad- 
dling the western Pyrenees along the curve 
of the Bay of Biscay, arc veiled in the mists 
of prehistory: ethnically and linguistically 
they arc without significant affinities, Yet, a 
stubborn, unassimilatcd minority, they 
guard their ancient enclave half in France, 
half in Spain. Musically, they arc divorced 
from the European mainstream but wirh a 
solid, melodic tradition that imparts imme- 
diate appeal to ihcir songs and dances. 
Lyrichord has captured two sparkling facers 
of the Basque, musical diamond — choral and 
instrumental music: — in a recording lh.ll is 
all excitement and all tunefulness. The 
slgttrjaiintiltsung by the Stella Maris Chorus 
is a particularly fine example. 



clebanoff plays 
more songs from 

great films 



the clebaaoff icrlngj udorabHtra 



auntie mame 
but not for me 
separate tables 

love is a many splendored thing 

an affair to remember 
around the world anna 
the high and the mighty 

aprii love a certain smile 
secret love all the way 



sum am 



Kmml mil 



Hollywood 

4$C$llQ{he hine! 

Clebanoff revisits the world of the wide 
screen for these well-loved melodies. Each 
one a showcase of extravagant sound — 
masses of violin*, liquid horns, exotic 
cymbal a. 

Listen as Clebanoff plays 12 recent 
movie themes, including " Separate 
Tables"; "Affair to Remember"; "All the 
Wny." Own his preceding hit album, too 
—"Great Songs From Great Films." 

The new sound of leisure 



best 
Interpreted 
on 



MEICURT RECORD CORfORITIOH • CHICAGO, IUIK01J 
CIRCLE 7B ON HEADER-SERVICE CARD 
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master 

m DfAMOND NEEDLE 




Trie a.nwl « STAtlCM ASTEft ftccurd Brush 
operate* oh is simple nu|rj«i>r (uirfflple- 
When the, facord jfs brasses, « shower ot 
itpri» p.Arttctes neutralize^ tbjjf Vtallc 
charge. Spn isguar Hate 1 bKstles rjriwid* 
ifee «XactJl»jSr«* ot stiftrtess to rtmove ttt*. 
•luttc' free tbtti pnd <Uot fMOTl W r/ewtf' 
granges. A few circular SWCfejw Of > Wat 
Ine reco/d riiake j&U*\ and, fort vanji^ like 
m»ej^ST£ff3EOfNOMONAUMit WCeROS 
SOUND BETTER *ND LASfrL<i 




i your /<*«»» ,o»dio deal« 



Bry $7/>rtC41 Asr«S f«, 

or ordef'tnrrtiy.itrt JMUfjmi— -vgh filth 4»«fer. j 



NUCLEAR PRODUCTS CO. 

10173 E. RUSH STREET. EL MONTE 1. CAIIF 
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Don't be led by the nose! 

BE LED BY YOUR EAR! 

Remember that overall performance 
of your audio system if governed bv 
the CARTRIDGE thai you choose. 
'1'iic system can be no belter than 
the M'eakiwt link. Don't let your 
cartridge, be a weak link. 

So, in fairness to yourself and your 
dollars, runkc sure you LISTEN 
aiuL compare stereo cartridges be- 
fore, you buy. Audio enthusiasts 
have a reputation for intelligence 
and discernment. Use your discre- 
tion . . . DON'T BE PRES- 
SURED INTO MEDIOCRITY. 

Listen to -the FAIRCHILD SM-l, 
the quality stereo cartridge from the 
quality component manufacturer, 
FAIRCHILD. We are confident 
you will choose the FAIRCHILD 
sM-1 in a factory -sealed package. 

FAIRCHILD 

tkcjiume with ti history of quality 

Fairchild Recording 
Equipment Corporation 

TO- 40 45th AVENUE 
LONG ISLAND CITY 1, NEW YORK 
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THE EAR 
THAT HAS 

HEARD 
EVERYTHING, 
HAS HEARD 3 
NOTHING W J/ 

UNTIL 
IT HEARS 

BILLY MAXTED 

Two Of the beet recorded Jazz albums to date 
by one of the top groups of 1(5 kind. In 

CELP 438 Silly Mailed brings you such all 
time favorites aS: Bourbon St. Parade. Tailgate 
Rambles, Parade of the SalhU, ate. In CELP 
458 such favorites as< Sugar Fool Stmt, 

Heart of My Heart, Bill Bailey Won't You 
Please Corns Home, High Society, elc. 

Available fn both Stereo and Monaural. 



HI-flDELITY 



BILLY MAXTED 




STEREOPHONIC 
RECORDS 

SEECO RECORDS, 39 W. 60 ST., N.Y.C. 
CIHCI.K 122 ON IIEADEU-SERVK'E CARD 
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"Hawaii Calls: Greatest Hiis." Wcblcy 
Edwards; various Hawaiian artists. Capi- 
tol ST 1339, (SD). 
Webley Cdwards' soloists sing from <jf»d 
center iii Capitol's broad, Jeep sfftsra* re- 
cording of favorites chosen by mainland 
listeners to Edwards' weekly radio program 
Hawiiii Calls. Predictably enough. Blue 
llatmiir, Sit'ccl Utkmi. and Aloha Of arc 
the backbone of Uic disc, bur Edwards' 
listeners have displayed commendable taste 
in voting for The t lukjliui Song and King's 
Sarrmdc. Among the soloists. Hatinaiii 
Kahalcwai with her bij;, beautifully con- 
trolled voice is outstanding. 

"This Is Rumania. " Various artists. Parlia- 

mem PLP 119, $1.98 (LP). 
I was prepared to recognize tlic cihnie ex- 
cellence of this record taped in Rumania but 
to expect the sonic worst of a elisc priced at 
$l,i>8. The truth is, however, that while die 
highest and lowest frequencies may suffer 
and an occasional mike is misplaced, Parlia- 
ment's sound is slartlingly good for the 
price. Performances — all by skilled artists 
— arc intensely communicative, and virtu- 
ally without exception the songs exert an 
instant appeal. Try Ca Ghenrght Bii'uit hint 
Rar for a sample, A genuine bargain, 

"Bon Voyage! — Continental Souvenirs." 
Percy Faith and His Orchestra. Columbia 
CL HI7. $3.98 (LP); CS H2M, $-1.98 
(SD). 

A. handsome, unhackneyed collection of 
European favorites — among them the de- 
lightful Gttagliotw and Piccolissima Sercttata 
— played in the suave Faith manner. True, 
the orchestrations tend to overblow the 
songs, but Faith never quite slops over the 
boundaries of pleasant listening. Columbia's 
two-channel sound, tidily differentiated and 
very clean, edge's its warm bot narrowly 
focused cousin. 

"Virtuosi of the Accordion, Balalaika, 
Domra, and Zbaleika," Piatnitsky and 
Andreyev Orchestras of Folk Instruments. 
Monitor MP 515, $4.98 (LP). 
Clear-cut Soviet sound — as j;oud as most un- 
collccrivized engineering available — frames a 
disc that is uncomfortably pretentious. Us- 
ing folk instruments and lolk themes, the 
Soviet composers here represented have 
striven for effects thai far overreach the ma- 
terial. Nonetheless, ibe instrumentalists of 
the two orchestras provide breath-taking 
technical performances, and one would guess 
that the lutelike domra and the luunting 
balalaika liaye never heen played with 
greater skill. Musical Russophiles could pay 
far more and do far worse. 

"Brendan O'Dowda Sings Immortal Irish 
Ballads." Brendan O'Dowda; Philip 
Green's Orchestra. Capitol ST 10213, 
(SD). 

O'Dowda lurks in the left speaker rather 
than front and pcnlcr. but his voice is clear, 
his delivery tinmanncred. His selection r>f 
songs — all by the late composer-entertainer 
Percy French— includes Phii the Fitter's 
HalL The Mountains of Mouruc. and Cinne 
Buck. PaMy R(illy\ To B/ill\< James Duff. 
French's ballads have faded a bit, but 
O'Dowda is a new and pleasant vocal per- 
sonality. O. B. Brummell 



Low-Cost Hi-Fi with the 
SOUND ECONOMY 




STENTORIAN 




THE SOUND THAT STANDS ALONE . , . 

Now, (.villi W/B Stentorian;, you. tin enjoy 
hijrh-iiunlity hlirh fidelity nt unbelievably low. 
low cvat! 

Maiiuf nciuif it in England by woi] 1-re- 
nownrd WhileTcy SltcirlcaJ Kndin CVmpnny 
— oriKinAtorK nt the first commercial pcr- 
mnnenl magnet loiiitdBOaltnis in 1S27 — 
Sientnrians vi'OviiU- :i beauty ;ind venliiim thht 
hnn wnn Uic lirHtii^liffo'l hVniae of nearls 1 
every lcfttlini? uiulfu critic ami veer, both hei'c 
nn<t flbronnJ. 

nut ht&riitp ;» tclieufiig! Item' tlie W/H 
Stentorian* sit your very first dppnminlly 
. . , nn*l discover for yourself why lhe*e 
iltjttiiiEHtshed units nrc tho IcmlinK low-cOit 
siieflitcrs In the world torluy. 



STENTORIAN EXTENDED RANGE SPEAKERS 
1 S" STENTORIAN WOOFER Model HF 15l4 

Response, 2S - 4.000 cps.; bass re- 
sonance. 35 CPS.; powar rating, 25 
wolls; 10 lb. Akoma* Magnet ' System 
List $149.50 
11" STENTORIAN EXTEH0E0 RANGE 
LOUDSPEAKER Model KF 1214 
Response, 25 - 14,000 cps.; bass re- 
sonance. 39 cps.: aower rating, IS 
walls; SVi lb. Akcmax Magnet System 
List SR7.S0 

Model Hf eiO (8") 

Response. 50 — 12.000 cps.; bass re- 
sonance. 65 cps. List S18.25 

Model .HF 610 (6 ") 

Response, 60 - 12,000 cps.; bass re- 
sonance. 70 cps List $14. 95 

UNIVERSAL IMPfOANCE LOUDSPEAKERS 

WITH 4. 8 I IS OHM VOICEEOILS 
Model HF 1012-U (101 
Response, 30 — 14,000 cos.: bass re- 
sonance. 35 cps.; power rating. 10 
watts, 12,000 gauss: 2 lb. AlcomaX 

Magnet System „...„ List $31.60 

Model HF 1016-U (10") 
Response, 30-15.000 cps.; bass reson- 
ance. 35 ops.: power rating, 15 watli: 
16,000 gauss; 3Vi lb. AlcomaK Magnet 
System .-....„ List S61.95 

Model 812-1/ IB ") 

Response, 50 - 17,000 cps.; bass 
resonance. €5 cps.: power rating. 10 
watts; 12.000 gauss; 2 lb. Alcomax 

Magnet System List 525.00 

Modal HF B16-U 

a$ above but with 16.000 gauss; 3Vi 
10. Atcomax Magnet System list $49.95 



SKOAL 
AUDiOPHltt 



$89.50 

$52.50 
$10.95 
% 8.95 

$18.95 

$36.50 

$14.95 
$29.50 



STENTORIAN TWEETERS 
Presiure Tweeter Model T-10 
Response, 2000-16,000 cps.; power rat- 
ing, 5 waits; 2Vi lb. Alcontax Magaet . ■ _ 
System ., List $35.00 $20.95 

3W Cono Tweeter Model T-359 
Response, 3000-17.000 Cps.; power rat- 
ing. 15 walls: 9,000 gauss; 8 oz. Alco- . 
max Magnet System List $25.00 $14.95 



For complete Ijterolurc on these oftd many 
other (omoui Sienlorion foudf peak*™ and 
audio occeiBoriei, jee your deaTor or writs; 

Barker Sales Company 

039 broad Avenue. Ridgefivld. N. J, U.S.A. 

iicWs^t Silej Hients lor trrn U SA. and ScuOi America 
Charter Member. Inst. e( Hlgn Fidelity Mlit.. inc. 

^^^^^T/MWfilf^leyEI^tl^ico^odi^C^ 

CIRCLE 19 ON nEADER.SFBVTCE CARD 
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Irish 



Arthur Fiedler is an U A Ol A -man ! He wields a baton instead of a shil- 
lelagh, but Arthur Fiedler, Conductor of the Boston Pops Orchestra and RCA 
recording star, is a faithful Irish-man! In the studio, this gifted artist chooses his 
music with meticulous care. His orchestrations, his every nuance of interpretation 
...all are the result of painstaking choice. And he selects the tape for his home 
recordings as carefully as he evaluates his orchestrations. Of course, he chooses 
Irish! For only Irish tape offers the ultimate in fidelity and sonic brilliance. It 
makes no difference to Arthur Fiedler, but Irish costs no more than ordinary brands. 

Irish high fidelity recording; tape 

Manufactured by Orr IndiMrit* Company, OptUka, Alabama Export: Morhan Exporlino Corp., h'cw York • Canada: Altai Kadio Corp., Toronto 

circle b6 on reader-service card 
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Reviewed by B. D. DARRELL. 



The following reviews are of 4-track, 
7-5-ips stereo tapes in normal reel form. 

BEETHOVEN: Concertos /or Piano and 
Orchestra; No. 3, hi C minor, Op. 37; No. 
4, in G, Op. 58 

Wilhelm Backhaul, piano; Vienna PJiilhar- 
monic Orchestra. Hans Sclimidt-Isserstedt, 
cond. 

• • Lonoon LCK S0007 (twin-pack). 68 
min. SI 1.95. 

Whatever objectively measurable differ- 
ences there arc between equally well-proc- 
essed tape Hurl disc editions ol" the s;imc re- 
corded performances, the former lorn; have 
had wliat may be largely ihc psychological 
advantage of n seemingly greater some solid- 
ity — which contributes significantly, tor me 
at least, to tape's more authentic reproduc- 
tion ol lilt piano in particular. Fiction::! or 
real, this advantage is especially evident in 
the present concerto recordings, surpassed 
by none I've ever heard in ihc beauty, 
strength, and above all naturalness ol repro- 
duced piano timbres and sonorities, For thai 
matter, they are alto unsurpassed for their 
perfect balance and Wend of piano and or- 
chestra. Perhaps this I'onrth lacks some of 
the personality and poetry of oilier leading 
versions; some connoisseurs may question 
Baekhatis' choice of the Reinccke cadenza 
here (as well as his own in ihc finale ol the 
Third Concerto); but lor .sheer musical in- 
telligence, nobility', and eloquence this is a 
thoroughly admirable performance, while 
that of the Third it well-nigh ideal. One of 
the supreme triumphs of the four-track 
repertory to date, this reel is sure to com- 
mand a prominent place of honor in every 
rccorded-iapc collection, 

GILBERT & SULLIVAN: The Mikado 
(or The Town of Titrpit) 

Jean Hiudmarsh, Jennifer Toyc, Beryl Dix- 
son, sopranos; Ann Drummond Grant, con- 
tralto; Thomas Round, tenor; Peter Pratt, 
Alan Styler, baritones; Kenneth Sandford, 
Donald Adams, basses; D'Oyty Carle Com- 
pany Chorus and New Symphony Orches- 
tra; Isidore Godfrey, cond. 

• • LonoonLOH 90001. 83 min. $12.95-. 

Pending the promised early appearance of 
London's outstanding opera scries on lapc, 
the present operetta provides an excellent 
nntion of what we may expect in mnrc seri- 
ous works and from more versatile and dis- 
tinctive singers. The voices here are scarcely 
outstanding, but the younger generation of 
D'Oyly (."arte artists sing with engaging en- 
thusiasm, and certainly none of their more 
famous predecessors ever enjoyed as spirited 
and precise backing as that provided here 



by conductor Godfrey and chorus master 
VV. Cox-Ifc. One of die first large-scale 
stereo recordings on discs, this sounds even 
more impressive on t:ipe where ihe uncxag- 
gc rated channel differentiations arc perhaps 
slightly more distinctively marked, where 
the dynamic and frequency ranges may be 
even wider, and where one is more aware 
of the recording's theatrical immediacy and 
cxpansivencss. 

HAYDN: Symphonies: No. 94, *> G ("Sur- 
prise"}; No. 99, in E flat 

Vienna Philharmonic Orchestra; Josef 
Krips, cond. 

• « Lon don LCL 80018. 44 min. $7.95, 

HAYDN: Symphonies: No. 96, in D ("Mir- 
acle"}; No. 104, m D ("London"} 

Vienna Philharmonic Orchestra, Karl 
Munchinger, cond. 

• • Losikin LCL 80017. 48 min. S7.95. 

The best that can be said for either conduc- 
tor is that all these performances arc ad- 
mirably planned and executed in the long- 
acccpied solid Germanic Haydn tradition; 
the \vorsi, that thev are lacking in humor 
and thai use of toofaige a string chair rein- 
forces an erroneous, however well estab- 
lished, notion of overthick and weighty 
Haydn sonic textures. The Vienna Philhar- 
monic plays beautifully, of course, and the 
conductors' heaviness and intensity are less 
evident in the present evpansive but Uncxse- 
iterated sicrcoism than they were in the 1958 
monophonic versions. Yet, substantial as are 
the musical attraction here, they have only 
to be compared with Wffldike's Haydn scries 
(only two i>£ which have appeared so far in 
four-track tapings) for one to realize the full 
difference that musicologist authenticity 
allied to interpretative genius can achieve in 
transforming merely pleasant music-making 
into electrifying aesthetic experiences. 

LEHAR: Du Lustige Witwe 

Hilde Guedeti, Emmy Loose, sopranos; Per 
Grnnden, Waldcmar Kmentt, Peter Klein, 
tenors; Karl Donch, Kurtz Equiluv., bari- 
tones: Chorus and Orchestra of the Vienna 
State Opera, Robert Stolz, cond. 

• • LoNnost I .OH 90D03 (twin-pack). 94 



Although ihc 1953-4 Angel LP album ol 
The Merry Widow (with Schwarzkopf, Gal- 
da, and Knnr.) Ls still unsurpassed for sheer 
vocal radiance, the singing here, especially 
by Gucden and Kiuemi, has notable charm 
and graee; Stok's reading is mellower and 
more idiomatic than Ackcrmann's; and 
stercoism provides a theatrical breadth and 



veve, as well as greater clarity of sonic de- 
tails (particularly in the delccwblc orches- 
tral playing) that never were achieved in 
monophonv. The present lapc processing 
provides even better stereo channel difleren- 
tiation and luminosity than the SD version 
of just over a year ago, but it Ls regrettable 
that London still is supplying only a sum- 
mary of the operetta plot instead of a full 
leu with English translation. Vm what a 
pleasure it *rs, even lor a listener lo whom the 
beautifully enunciated German words are 
largely unintelligible, (o hear this diverting 
work in its original language, and best of all 
to hear the seductive music iisclf done with 
genuine Viennese lilt and warmth. 

LISZT: Concertos /or Piano and Orches- 
tra: No. 1, hi E flat; No. 2, in A 

Julius Katchen, piano; Jxmdon Philhar- 
monic Orchestra, Aiaulfo Argcnta, cond. 

• • London- LCL 80030. 38 min, 57.95. 

Katchcn's Liszt concertos may be dramat- 
ically surpassed by more magisterially vir- 
tuoso stars, and the more recent Entremont- 
Ormandy versions may be more exciting, 
but there is a zesifiil freshness of approach 
here, as well as an almost feminine poetic 
grace at times, which notably galvanize 
these musical warhorse* into high-spirited 
life. One must hear them in stereo, however, 
to appreciate not only the wealth of piano 
and orchestral tonal coloring but also the se- 
cure over -all sonic balance. 

MENDELSSOHN: Symphony No. 4, A, 

Op. 90 {"Italian"} 
tScbuberr: Symphony No. 5, in B flat 

Israel Philharmonic Orchestra, Gcorg Soltr, 
cond. 

• • London LCL 80009. 49 min. $7.95. 

MOZART: Symphonies: Noi 35, in D, K. 
385 ("Hajner"}; No. 41, in C, K. SU 
{•'Jupiter"} 

Israel Philharmonic Orchestra, Josef Krips, 
cond. 

• • London- LCL 80025. 48 min. S7.95. 

It is hard to believe that the same orchestra 
can sound so different under two conduc- 
tors, both presumably recording in the same 
(not particularly reverberant, but acoustical- 
ly warm) Frederick R Mann Auditorium in 
Tel Aviv, The Israel Philharmonic plays 
well enough, but sounds heavy- toned and 
rather unwieldy in Krips's sluggish Jupiter. 
and none loo lichi-footed in his more spirited 
but uevei .sumciciuly joyous or individual 
llajfncr. Under Sold, however, it dashes 

Continue A on next page 
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TAPING YOUR 
FAVORITE FM 
PROGRAMS'? 





DEMAND 



RCA 
SOUND 



Proud of your hi-fi rig? Every component 
carefully selected for top performance ant! 
reliability? You owe it. to yourself to 
choose your magnetic recording tape with 
the same care, to assure superb recording 
and playback. RCA Sound Tape will give 
you high fidelity reproduction .., full fre- 
quency response from the thrilling highs 
to the powerful lows... and the best sound 
reproduction your tape recorder can de- 
liver. 

RCA Sound Tape is available in the pop- 
ular and economical 5" and 7" reel sizes, 
on splice-free Mylar* and acetate bases. 
Ask for RCA Sound Tape wherever supe- 
rior quality magnetic recording products 

are SOld. *C«ilv.iii rtfitttmj trademark 



RADIO CORPORATION 
OF AMERICA 

electron Tube Division 
•"(i) Harrison, N. J. 

Another Way RCA Servos You tfiroufh Electronics 




along with genuine vivacity through a re- 
markably high-voltage Italian Symphony, 
and with gracious songfubicss and bouncing 
gusto through the ■ delectable little Schubert 
Fifth. Solti'.s rc-nrlir»« mines satrte. of the 
Fifth's tenderness, and I wish he had re- 
duced his string choir to suit the smaller 
scale (if this more delicate work, bin other- 
wise his performance is ;[dmirnbly planned 
and executed. Here, and in his .Mendelssohn 
as well, a great deal of the aural appeal must 
he credited to London's well-marked yet 
airy stcreais.uu which is far mote effective ip 
this reel than the more brotVlspread but less 
lucid technology given the (Crips tape. 

PUCCINI:. Mndamr. Biiturfly (high- 
lights) 

Rcnatu Tebaldi, JLidia Nciozzo, sopranos; 
Ficiicniw Cossotto, mezzo-soprano: Carlo 
Bcrgonzi, Angclo Mcrcurinlt. tenors; En/.o 
Sordcllo, Michele Cazi.no, baritone';; Vir- 
gilio Cjirbonan. bass; Chorus and Orchestra 
of L'Accadcmia di Santa Cecilia (Rome); 
Tullio Scrafin, cond. 

♦ • London- LOL 90013. 47 mm. 57.95. 

Whatever operatic connoisseurs may have to 
say about TcUildi's (and her colleagues') 
lack of full dramatic insight into the present 
Puccini roles, or about the perhaps over- 
statclincss of Scrafin s conducting, ihc sing' 
ing here, by Tcb:ildi in particular, is nothing 
short of supeib — and surely no operatic 
chorus and orchestra ever have been repro- 
duced more rcsplendcntly than these are in 
the present rich.. broadspread, and trans- 
parently open stereo recording. The only 
drawback to the reel is that it includes ex- 
cerpts only, although at that they arc sub- 
stantial and adroitly selected. 

HANS KNAPPERTSBUSCH: "This Is 
Vienna" 

Vienna Philharmonic Orchestra, Hans 
Knappcrtsbusch, cond. 

• • London l.CL 80016. 53 min. $7.95. 

Those who have heard these not ovcrhnck- 
ncyed Viennese favorites only in salon or- 
chestral versions will he mightily impressed 
by their sheer size here, biith interpcta lively 
(in Knappcrtsbnsch's boldly ponderous', if 
sometimes a hit s-ulgar, readings) and sonic.il- 
!y (in broadspread stercoism and extremely 
resonant' and reverberant acoustics). \ 
should like considerably more Gemittlje/ii^ii 
and rhythmic subtlety tlian the conductor 
chuoscs to provide for most of this program — 
and that it is a matter of choice on his part is 
clearly evident in the quieter parts of the 
Banner Muffin and Wiener Burger 'waltzes, 
or of the l.eickkS Rhil and Aitnsn polkas, 
where Knappcrtshusch relaxes a bit and 
proves himself capable of genuine jauntincss 
and piquancy, Mm the zither solo in 7Vi/« 
from the Vienna Woods is a fine one (and for 
once the soloist, here Kar fancik, is identi- 
fied), and even in the conductor's and or- 
chestra's most hhisicry moments they reveal 
a generally unsuspected dramatic breadth 
and impact in this so-called light music. 



'The Cats in Stereo.-' Jerry Murad's Har- 
monicais. Mercury STA 60028, 29 min., 
56.95. 



Again, as in the SD "Harmonicats in the 
Land of Hi-Fi," Muracf, with his versatile 
harmonica partner* Don Les and Al Fmrc, 
and a small supporting ensemble impress me 
as the best exponents of the mouth organ 
on record. They play with immense gusto, 
deftly balance their varied harmonica solo 
and ensemble passages with other instru- 
mental combinations and solos (particularly 
a lyrical high flute), and arc very brilliantly 
nod stemwrt really recorded. But I'd *ti!l 
like to hear more of Don Lett's bass and 
double bass, featured too infrequently here. 

"Hawaiian Sunset." Arthur Lvmnn En- 
semble HiFiTapc ST S07, ' 33 min., 

Here wc have the nsciittocxoticism of which 
Lyman was one of the first and is still one 
of the most successful exponents. The Jirst 
piece here, Hautmiati War Chant, sounds 
quite Authentic *od rut ma mured, and repre- 
sents a wide variety of uncommonly interest- 
ing percussive timbres, including those of 
the ft?7 (Maw turn gourd), Pui/i (pair of 
.split bamboo stalks), and Boohana (bamboo 
stalks). KJscwhere there are thrilling blasts 
from a conch shell, but only occasional and 
restrained use of the more syiuhf-tir -sound- 
ing bitd calls and surf noises featured so 
strongly in earlier Lvman releases. There, 
are some examples of imitative Hawaiian 
nuisic here, bot more of the real thing. 
Best of nil, there is none af the usual .side* 
slipping siccl-giiitar nausea or wailing vocals 
which usunlly make so-called Hawaiian music 
so hard to take. Instead wondrously mellow 
vibes (in one channel) arc blended with a 
brightly solid piano and exceptionally crys- 
talline eclcsra (in the other) in quite poetic 
song transcriptions and gently but ralT.liily 
rhythniod dances — all recorded to stercoislic 
perfection in the superb .icoustics of the 
Kaiser Aluminum Dome Auditorium. 



"Holiday in Havana." Noro Nforales and 
His Orchestra. Tetcctro TT AOS, 27 min.. 
SL9S. 

A very pleasant prugram of tea dance music 
in discreet l_nrin-Atnericnii styling? — topped 
by a lyrical Home cha-cha, piquant D«ri{ 
Eyes mamlxi, and an intricate Mississippi 
mambo. Rather than orchestral perform- 
ances, though, these arc primarily piano 
solos (by Morales) with rhythni-scction 
accompaniments; and while the recording 
is clean and bright, if a bit dry, the stereo 
separation is somewhat evecssive and the 
tape's Ii side seems to have been processed 
at a considerably higher level than side A. 

"Joe Jones Plus Two." Vanguard VTC 

1604, 1.3 min., $7.95. 
Although the great Basic drummer is the 
starred artist in the title, it. is Ray Bryant 
on piano who really- steals the show. Jones 
has a long and quite virtuoso solo in Old 
Man River, and briefer volos elsewhere, but 
for the most part he contributes his skillful 
percussive backgrounds and commentaries 
lor Bryant's highly distinctive and varied 
piano playing, which is excellent throughout, 
The channel differentiations are very pro- 
nounced, making the strongly recorded 
piano on the left somewhat lopsidedly 
prominent' in some of its solos, but brother 
Tommy Bryant's bass and Jones's drums 
(the latter centered only for Jones's big solo) 
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normally balance the over-all Mulct, and the 
recording throughout is admirably bright 
and natural. 

"More Jewish Folk Songs.'* Theodore 
Bike); Orchestra, Fred Hcllerman, cond. 
Rlcktra KTC 1502, 37 min., $7.95. 
Bikel's almost Chali.ipinesquc genius, it" more 
dramatically than vocally difttnettve, is only 
too likely to impress listeners so strongly 
by its sheer personality (and here vividly 
recorded presence) that they may overlook, 
m Jtrst anyway, much ol the novel charm of 
hi* materials (topped here by the drinking 
song Der Bether, the florid A Zemer, pas- 
toraliih Pfpir Iz Doch Veh, and vivacious 
Az ikr Rebbc), as well as the uncommon 
ifTcciivcncss of Hcllerman's arrangements 
and the deleetahlc playing of his sm:ill 
orchestra, especially that of his lively ac- 
cordionist and clarinetist. The recording 
is bright and live, but the soloist is perhaps 
loo closely miked as well as placed so far 
to the left that the channel separation is 
unduly accentuated. 

"Music of Today the Glenn Miller Way." 

Rav liberie and Orchestra, Tclcctro TT 

•10 f. 31 min., R98. 
The famed vocalist of the Miller band prov es 
that he can sing as straightforwardly and 
attractively as ever in My Hci'crie. You 
Stepped Out of n Dream, etc., but 1 like him 
still better as a conductor in spirited, Miller- 
ish, "'holly instrumental performances of 
I'bb Tide. Cfmttm/twpl Choo-Choo (in cha- 
cha style), One O'clock Jump, and others — 
all very smoothly and warmly recorded in 
strongly market! stcreoism. 

"One More Time." Count Basic and Mis 
Orchestra. Roulette RTC 501, 37 min., 
S7.95. 

Another Roulette Basic muster piece, this 
time a "Birdland" scries program of music 
by QoiitCy |ones. infectiously jumpy and 
exhilarating throughout but perhaps at 
Jones's (and Basic's) inventive best in Rut 
Race, Meet B. )},. I \Wj to be Beei! W:lh, 
The Midtiitc Sua Neeer Sets, and Jessica's 
Day. I wish there were more of Basic's own 
solos here, but his propulsive background 
pianoing is evident even when it is not 
given a s|V)tlight. and there are superb solos 
by Al Gray on trombone. Prank Wcss on 
flute, Eddie Jones on bass, and many others. 
'11k high level recording is a hit dry, but 
perhaps all rhc more brilliant: lor that. 

"Tribute to Charlie Burnet" and "Tribute 
ti> Woody Herman." Members of the 
Harner and Herman Orchestras ies|iec- 
tively. Omega rape SST S17, 30 min.; 
and SST Kl 5. 31 min.; S6.D5 each. 
No ile voice ol the Golden Age ol Swing will 
be able to resist cither of these two reels 
trt which alnmui ot the great ftarnev and 
Herman bands (uvcntv-livc aiul nineteen 
men respectively) re-create under unidenri- 
lied but authoritative leaders many ol the 
isupcrhlv sonorous and driving masterpieces 
of yesteryear in truly virtuoso pcrlormaiiecs, 
which are infinitely more brilliantly and 
clearly recorded (in the besr of contem- 
porary stereoism) than they ever were 
originally. 
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in small spate 



Gracious listening for 
bookshelf or floor.. 
Luxurious wood- 
grained Panelyte 
outwears wood 
. . . is cigarette and 
liquor proof. 8-in. 
free-cone woofer, 
high-dispersion 
tweeter, superbly 
matched. 

3jJ * 11 x lOVi in. deep. 
Honey Blonde or 
Autumn Walnut. At 
your hi-li store, or 
write Dept. H., 
Argos Products Co., 
Genoa, Illinois. 



Deluxe Coiolrno No. 7SE-2S $<9.9SWal 



Products Company 



Did you get a bum steer by being 
directed to a pickup which is 
stereo in name only? Many so- 
called stereo cartridges fail to 
provide channel separation in the 
vital midrange and high fre- 
quencies, resulting in only one- 
ear rather than twoear reproduc- 
tion. 

Join the musicians, engineers, 
and music lovers who have 
changed to the magnificent new 
ESL-C99 MICRO/FlEX-world's 
newest stereo cartridge. Hear the 
difference ESL's phase control 
can make in your two-ear listen- 
ing pleasure. Only $49.50 at your 
dealer's, 

Are you still without I he tri- 
umphant ESL-S1000 GYRO/BAL- 
ANCE arm? It improves the per- 
formance of any cartridge; only 
$34.95 including shell. 



Electro-Sonic Laboratories, Inc. 

Dept. H • 35-54 Thirty-sixth St. ■ Long Island City 6, N. Y, 
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JOOW Stereo Power Amplifier HF39 
70W Stereo Power Amplifier HF87 
28W Stereo Power Amplifier HF86 



• E (elusive advanced systematized engineering 

• Lastestand finest quality parts 

• Exclusive "Beginner-Tested" easy step-by- 
step instructions 

• Exclusive TRIPLE quality control 

• Exclusive LIFETIME guarantee at nominal cost 
IN STOCK — Compare, then take home any EICO 
equipment — right "off the shelf"- from 150O 
neighborhood EICO dealers throughout the U.S. 
and Canada. 

HF81 Stereo Amplifier-Preamplifier selects, 
amplifies, controls any stereo source & feeds It 
thru self-contained dual 14W amplifiers to a pale 
of speakers. Provides 28W monophonlcally. 
Ganged level controls, separate balance control, 
independent bass and treble controls for each 
channel. Identical Williamson-type, Dush-pull 
EL84 power amplifiers. "Excellent"- SATURDAY 
REVIEW. "Outstanding . . . extremely versatile." 
- ELECTRONICS WORLD. Kit $69.95. Wired 
$109.45. Incl. cover. 

HFBS Stereo Preamplifier: Complete master 
stereo preamplifier-control unit, self-powered. 
Distortion borders on immeasurable. Level, bass. 
A treble controls Independent for each channel 
or ganged for both channels. Inputs for phono, 
tape head, mike, AM, FM, & FM-multiplex. One 
each auxiliary A & B Input In each channel. 
"Extreme flexibility ... a bargain." - HI-FI 
REVIEW. Kit $39.95. Wired $64.95. Incl. cover. 
New HFBS 100-watt Stereo Power Amplifier: 
Dual SOW highest quality power amplifiers. 200W 
peak power output. Uses superlative ultra-linear 
connected output transformers lor undiatorted 
response across the entire audio range at full 
power, assuring utmost clarity on full orchestra 
& organ. 60 db channel separation. IM distortion 
0.5% at 100W; harmonic distortion less than 1% 
from 25-20.000 cps within 1 db of IO0W. Kit 
$99.50. Wired %\ 39.50. 

HF87 70-Watt Stereo Power Amplifier. Dual 35W 
power amplifiers Identical circuit-wise to the 
superb HF89, differing only in rating of the out- 
put transformers. IM distortion 1% at 70W; 
harmonic distortion less than 1% from 20-20.000 
cps Within 1 db of 70W. Kit $74.95.Wlred$1 14.95. 
HF66 2B-Watt Stereo Power Amp. Flawless repro- 
duction at modest price. Kit $43.95. Wired $74 9! 
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FM Tuner HFT90: Prewired, prcaligned, tempera- 
ture-compensated "front end" is drift-free. Pre- 
wired exclusive precision eye-tranlc® traveling 
tuning Indicator. Sensitivity: 1.5 uv for 20 db 
quieting; 2.5 uv for 30 db Quieting, full limiting 
from 25 uv. IF bandwidth 260 ke at 6 db points. 
Both cathode follower & FM-multiplex stereo 
outputs, prevent obsolescence. Very low dlstor. 
lion. "One of the best buys In high fidelity kits." 
- AUDIOCRAFT. Kit 139.95*. Wired $65.95*. 
Cover $3.95. 'Less cover, F.E.T. incl. 
AM Tuier HFT94: Matches HFT 90. Selects "hi-fi" 
wide 120-9000 cps @ -3 db) or weak-station 
narrow (20-5000 cps @ -3 db) bandpass. Tuned 
RF stage for high selectivity & sensitivity. Pre- 
cision eye-Ironic* tuning. "One of the best 
available." —HI-FI SYSTEMS. Kit $39.95. Wired 
$65.95. Incl. cover & F.E.T. 
New FM/AM Tuner HFT92 combines renowned 
EICO HF790 FM Tuner with excellent AM tuning 
facilities. Kit $59.95. Wired 194.95, Incl. cover 
& F.E.T. 

New AF-4 Economy Stereo Integrated Amplifier 
provides clean 4W per channel or 8W total out- 
put. Krt $38.95. Wired $54.95. Incl. cover & F.E.T 
HFU Mono Integrated Amplifier (not Mtusjj Com- 
plete "front end" facilities & true hi-fi perform- 
ance. I2W continuous. 25W peak. Kit $34.95. 
Wired $57.95. Incl. cover. 
New HFS3 3-Way Speaker System Seml-KIt com- 
plete with factory-built W. veneered plywood (4 
sides) cabinet. Bellows-suspension, full-inch ex- 
cursion 12" woofer (22 cps res.) 8" mid-range 
speaker with high internal damping cone for 
smooth response. 3W cone tweeter. 2Vi cu. ft. 
ducted-port enclosure. System Q of Vi for 
smoothest frequency & best transient response. 
32-14,300 cps clean, useful response. 16 ohms 
Impedance. HWO: 26VS". 13%". 14%". Un- 
finished birch $72.50. Walnut, mahogany or teak 
$87.50. 

New UFS5 2-Way Speaker System Seml-KIt com- 
plete with factory-built Va" veneered DlywOOd 
(4 sides) cabinet. Bellows-suspension, excur- 
sion. 8" woofer (45 cos. res.). 4 2Vi" cone 
tweeter. iVi" cu. ft. ducted-port enclosure. Sys- 
tem Q of Vi for smoothest frea. & best transient 
resp. 4514,000 cps clean, useful resp, 16 ohms. 

ClltCl,!-; 10 ON HrADEH-SEHVICK CAHl) 



HWD: 24", 12W, lOW. Unfinished birch $47.50. 
Walnut, mahogany or teak $59.50. 
HFS1 Bookshelf Speaker System complete with 
'factory-built cabinet. Jensen 8" woofer, match- 
ing Jensen compression-driver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 70-12.000 cps range. 8 Ohms. HWD: 23" 
X U" X 9". Price $39.95. 
HFS2 Omni-Directional Speaker System (not lllus.) 
HWD: 36". 15Vj ", 11W- "Fine for Stereo" - 
MODERN HI-FI. Completely faclory-bullt. Mahog- 
any or walnut $139.95. Blond $144.95. 
New Stereo Automatic Changer/Player: The first 
& only LUXURY unit at 3 popular price! New 
unique engineering advances no other unit can 
Offer regardless of price: overall integrated 
design, published frequency response, stylus 
pressure precision-adjusted by factory, advanced 
design cartridge. Compact: 10*4" x 13". Model 
1007D: 0.7 mil diamond, 3 mil sapphire dual 
Stylus - $59.75. Model 1007S: 0.7 mil & 3 mil 
sapphire - $49.75. Includes F.E.T. 

IShown in optional Furniture Wood Cabinet 
WE71: Unfinished Birch. $9.95; Walnut or 
Mahogany, $13.95. 

ttShown In optional Furniture Wood Cabinet 
WE70: Unfinished Birch, $6.95; Walnut or 
Mahogany, $12.50. 



EICO, 33 00 N. Blvd., l.l.C. 1, N. Y. HF 5 
Show me how to SAVE 50% on easy-to-bulld 
top-quality HI-FI. Send FREE catalog, Stereo HI-FI 
Guide plus name of neighborhood EICO dealer. 

Name _,. 

Address — - _ 

City 



. Zone State .„ 



Listen to the EICO Hour. WABC-FM, N.Y.,95.5 MC. 
Mon. to Fri. 7:15-8 P.M.. Sal. 11-12 P.M. 
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High Fidelity 




by RALPH FREAS 



Speaker in the Duct. The Utah speaker 
people arc publicizing "hot and cold 
running music." One application they 
suggest for their product involves 
mounting a 1 2-inch speaker in the cold- 
air duct of your heating system. Cut a 
hole in ihc duct-work, bole the speaker 
over the opening, attach speaker leads, 
turn on the sound system, and voilal — 
music in every room in the house. We 
haven't tried it and won't vouch for the 
sound quality. Better figure some way 
of testing it before hacking into the duct. 

Schematics for Do-It- Yourselfers. If 
you feel ready to graduate from put- 
ting an amplifier together hy-the-num- 
bcrs from a kit manufacturer's rigid 
prescription, you may want to read the 
Audio Designer's Handbook This 33- 
page booklet, published by Ampcrcx, 
tube manufacturers, contains fourteen 
pages of schematics of monophonic and 
sicrco prcamps and amplifiers. Text is 
readable ami informative. Ampcrcx 
(230 Duffy Avenue, Hicksville. New 
York) label their handbook "for ad- 
vanced audiophiles" and price it ac 
SI. 50. 

"To the Man in a Hurry. . . 

I-ct's say you have a complete sound 
system and you want to upgrade it 
by adding a stereo control amplifier- 
tuner combination. You've read the ads. 
You've been to your dealer's to hear 
various units and have finally made a 
decision. When the unit arrives home, 
you have one, and only one, thought in 
mind — to hear it with your system as 
ijuickly as possihlc. It doesn't matter 
that you've never used it, arc unfamiliar 
with it, and may goof in hooking up and 
operating it. 

Well, you're the average person, and 
at least one manufacturer is aware of 
your anxieties. Avery Fisher of Fisher 
Radio Corporation is the man. Every 
unit that goes out from his plant has 
not only an instruction manual, but a 
tag hanging from one of the knobs on 
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the front panel, addressed "to the man 
in a hurry." The information conveyed 
on the tag is the basic story on what-lo- 
plug-in-whcrc and which knobs to use. 
Then, after the unit is in operation, a 
more leisurely perusal of (he instruction 
manual gives the complete story of how 
to get the most out of i he newest addi- 
tion to your system. Thoughtful? We 
think so. 

Next Fall's Products. An event called 
the " Electronic Parts Distributors' Show" 
takes place in Chicago this month. We 
mention ir here hccniise this is thfi trnrle 
show at which manufacturers exhibit to 
distributors and sales people the high- 
fidelity products you will find at your 
audio dealer's in late summer and fall. 
Next month, this column will preview 
some of these products for you. 

"Grado Laboratory Series." Fortu- 
nately, a midwestward trek is not always 
necessary to get the news. For example, 
a subway trip to Brooklyn recently 
turned up the fact that a new Grado 
lone arm, cartridge, and turntable will 
soon be unveiled. Joe Grado, energetic 
young boss of Grado Labs., showed us a 
sample of his "Laboratory Scries" arm 
and cartridge and pointed out its chief 
features. 

"I think of it as having a 'European 
flavor,' " said foe. 

The arm is (as shown) natural finish 
wood, slimmer than present models. Set 




New Grado arm with "European flavor." 



screws for balance adjustment reminded 
us of a microscope. Other metal pans are 
finished in black. 

Most important, however, is the fact 
that although Grado 's arm and cartridge 
are built for, and calibrated for, each 
other, the owner of a Grado arm has the 
option of using another cartridge. Brass 
shims, each weighing exactly a gram, 
can be added to or subtracted from the 
cartridge assembly to compensate for 
weight differences. And the assembly 
moves back or forward in the arm to 
allow for exact setting of stylus overhang. 

We didn't see Grado's new turntable 
but learned that it is set in a marble slab 
spring«sus|>cnded from a wooden base. 
The complete arm-cartridge- turn table 
combination will sell for around $130. 

Organs by Electro-Voice. Electro-Voice 
steers an exciting new course in the 
music business with the introduction of 
a pair of electronic organs. Two models 
may soon — if not immediately — be seen 
on display at your audio dealer's: the 
"Baroness" ($445) and the "Baron" 
($545). Both units have a control that 
switches the keyboard from manual to 
chord accompaniment. The advantage 
of the chord keyboard, of course, is 
that even the beginner can sound (to 
his own cars) like E. Power Biggs. 

Quickly Noted: A 1960 manual from 
Audiotex (3225 Exposition Place, Los 
Angeles, California) lists more than 150 
"stereo-audio accessories" with descrip- 
tions, photos, and prices of each item. 
. . . Down goes the price on Orr Indus- 
tries' "Irish Brand" recording tape from 
$6.65 to 54.25 on 1.200-foot reels of one- 
and-a-half-mil Mylar tape. Other lengths 
on other hubs and reels reflect the price 
drop. , , . And another tape firm is 
entering the market. Agfa, a name famil- 
iar to camera fans, has introduced two 
polyester tapes on the market in three 
lengths (1 ,200, 1 ,800, and 2,400 teet). I hc 
West German firm also has an accessory 
kit with splicer, leader tape, etc. 
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BQfitfor built-ins 



When planning a built-in high fidelity system, it is wise to 
specify speakers that work best in simple, easily-constructed enclosures. 

Thi6 not only saves time and money in carpentry but avoids 
the possibility of disappointing performance caused by unavoidable altera- 
tions to dimensions of labyrinths, folded horns, and other tricky configurations. 

Bozak speakers are the ideal choice — they are designed to 
give optimum results from the simplest enclosure — the infinite baffle. You 
can listen to a Bozak in a showroom and be assured of obtaining equally fine 
sound from your built-in Bozak System. 

Bozak speakers are available as individual units and in a 
variety of fully-wired, ready to install panel systems. They are the best you 
can buy, yet surprisingly reasonable in price. Visit a Bozak Franchised 
Dealer soon and discuss your requirements. 




THE VERY BEST IN MUSIC 

circle 2-1 on neadeit -service caiw 

High Fidelity Magazine 



www.americanradiohistorv.com 



A HIGH FIDELITY KIT IlEPOnT 




Complex Task Made Easy in PACO SA-40 Kit 



Precision Apparatus Co., Inc., a Jong -time manu- 
facturer of fine test instruments, entered the 
field of stereo high fidelity tvilh the introduc- 
tion nf a sten'o prcamp-amp l(it, the SA-40. 
Hirsch-llouck Laboratories, High Fidelity's 
independent testing organization, has checked 
out the SA-40 ilescribed below. The perform- 
ance characteristics, behavior, and outstanding 
features are set down in full in the equipment 
section this month (see page 54). 

CONSTRUCTION NOTES 

On unpacking the SA-40 we found a 
formidable- looking 92-pagc instruction man- 
ual -along with a my rind of parts. For a 
moment we wondered if we were equal to 
the task. However, the manual explains 
each step of the construction in full detail, 
and large and easy-to-follow illustrative 
diagrams are provided. 

As usual, \vc took the precaution of 
checking all pans on opening the box. Wc 
also read through the instruction book, 
carcfullv noting the page of addenda giving 
revisions (due to circuit changes and simplify 
cation of construction) which have been 
made since ihc manual was first written. 
After checking the three pages of pants and 
gelling a genera] idea of the workings, wc 
were ready t.o begin. 

PACO have gone lo grcnt lengths to starC 
the beginner off right. Beginning on page ! 1 
of the instruction booklet they devote al- 
most Jive pages to the proper method of 
making connections and soldering. This is 
particularly helpful since there arc no priotcd 
circuits or shortcuts in the SA--10. All 
circuits have hand-wired connections. 

Despite the mAJ.c tif wire that seems to 
appear in the illustrations, wiring is really 
very simple. Each step is so carefully ex- 
plained that it is virtually impossible to 
make a mistake if one follows directions 
carefully. In all the wiring procedures be 
sure to drew wires neatly against chassis 
wherever possible. (Following the diagrams 
aids greatly.) This not only produces a neat 
appearance but also allows better dissipation 
of heat and reduces the chance tit shorting 
out components. We found ample room for 
all wiring procedures. 



There are thirty-one steps in the mechan- 
ical assembly — the mounting of all hardware, 
tube sockets, transformers, phono jack strips, 
etc. When mounting the selenium rectifier 
at the location indicated, be sure that its 
positive (+) side is toward the chassis. This 
is the bias control voltage rectifier and its 
positioning is important. 

The. wiring process is more involved, 
needing some 2S7 steps to reach completion. 
The power amplifier section is the first to 
be constructed. This follows along standard 
lines, and we had no trouble. 

In the last steps of wiring the right and 
left power amplifier comes the connection 
of the two silicon rectifiers. Since these 
units arc very easily damaged by hear, it is 
essential to provide some sort of heal sink 
ro keep the units cool. We used, as suggested, 
two alligator clips filled with solder. These 
clip over the leads between the rectifier 
nod the connections to be soldered, drawing 
the hca.t away from the heat-sensitive parts. 
It is also wise to use an iion of low wattage 
and to make connections as fast as possible. 

On completion of the power section it 
is possible to run a test to determine if the 
output stages arc working properly. h is 
easier to correct a mistake ar this point 
than to search out an error when the entire 
amplifier is completely wired. To make this 
test, hook up a tuner or a phonograph to 
the grid ol the 7199 driver phase inverter 
of whatever channel you test lirst. Connect 
a speaker to the terminal of that channel. 
The program heard should be clear with no 
distortion (if hum. If it is not, check your 
test connections for improper contact. If 
this does not help, a check of the power amp 
of that channel is necessary. 

Last comes the prcamp wiring — the most 
critical part of the construction. Careful 
connection ol the input seHctor switch is 
essential. In as much ns there arc four decks 
to the switch ami forty-eight terminals, it is 
fairly easy to make a mistake. 

To simplify wiring of the right and left 
cqtiali/.ation sections, two printed circuit 
type units ate used. These resemble a large 
ceramic or wafer capacitor, each with six 
wires attached which must be cut to varying 
lengths. With the wiring of the mode 




■ , ■ 



Control panel subassembly, with mode 
switches, balance, treble, and bass con- 
trots in place and wired, is reitdy for moi/nh 
tug on the SA-40's pother amplifier chassis. 




Power amplifier chassis is completed, ready 
for preamplifier assembly to be put in 
place {top 0/ picture}. Note placement of 
input terminal section on the right side. 




Underside of amplifier section shows com- 
pleted wiring;. Proper dressing of wires is 
important to satisfactory operation of unit. 
This also facilitates hi tracing 0/ circuitry. 
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WHY 

MOVICORDER? 

The MOVICORDER is a precision instrument 
with electronic, mechanical and construction 

features usually found only in costly 
broadcast studio equipment. The MOVICOR- 
DER contains separate record and playback 
amplifiers, a hysteresis synchronous drive 

motor, two custom reel motors, five 
heads, records sound on sound plus many 

more features. It is truly a complete, 
professional quality stereo recorder with 
specifications second to none. For the com- 
plete facts see the MOVICORDER at an 

authorized Movie dealer or write direct: 

Dcpl HF 

MOVIC COMPANY, INC. 

1 2 4 32 SANTA MONICA BLVD. 
LOS ANGELES 25. CALIFORNIA 
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ELECTRONICS CATALOG 

plus every new issue for full year 



Act nowl See the newett and bail in 
electronic* equipment for omaieur or pro- 
— lfereo, hi-fi, ham, radio, tapes in Rodio 
Shacts latest 312 page cololog. Mai| 
couponl We will ruth you your copy pluj 
every new edition for next 12 mOnthi— 
free and postpaid lo you I 

8-Trqntistar Portable 
with boltary $29 95 

Outperform! nil port- 
ables under $1001 Jt's 
a radio, a speaker, n 
y.A. :unpBfi*r. Only 
(SVtKZ-S/iexW" size! 

RADIO SHACK CORP. 



MAIL COUPON NOW 



Radio Shack Carp., 730 Commonwealth Ave 
Bo ft on 17, Mass. Dept. 60E14 
Send FBEE EI«clronlcj Cotalaj— Alio every new 
lime for 12 moi,, a full yeor'i lubicripilcn Fr«». 
Name N 




Stol«_ 



for less ivork and more play 

GET THE TURNTABLE - 
THAT CHANGES RECORDS! 




fvHRACORD XS-200 

• henvywciKht. pn>fessiion.-tt-lyi>c turn- 
table— onrta folly-auLoniatie chaneerl 

• plays both stereo and mcmonhonicl 

• push-button controlled throughout) 

• Maine Wand spindles eliminate 
pusher platforms And stabilizing 
arms! 

ijit it cost* anlv s 67 50 dudiotiMlo net 



and for the stereo cartridge that 

ELIMINATES HUM... 

* STEREOTWIN I 210/D 

renpECT ran MOfOPUOMic. too! 

ma ALL STANDARD TONK AtOIS! 

now *34 M audiuphile wet 

r<nitwifleaits)fuu,ad lurfteealilcjut.p'nwwrileOtpl. H 

AUDIOGERSH CORP. 

51i Brottdway. rV. V. /_> . WO S-OSoO 
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BUCK 



HI-FI 




Expand the buying 

power of your Hi-Fi 

dollar at Sun Radio with substantial 

savings on new and fully guaranteed 

name brand Hi-Fi components! 

Send for our special price aiw>- 
t at ion a and our Hi-Fi package 
specials! 



6, ELECTRONICS CO. INC 

650 Sixth Avenue, New York 11, N. Y. 
Phone: ORegon 5-8600 
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switch and input selector switch, this section 
is rcaily lo be joined to the power section 
of the amplifier. 

After connecting the equalization circuits, 
volume and tone controls, and prcamp 
tubes you arc ready to try the SA-40. 

Before plugging the nmplificr in wc made 
n thorough check of all connections and 
soldered joints. We :ilso rechecked all in- 
struction steps in this phase of assembly. 

There arc certain points on the amplifier 
thai should be checked with a vacuum tube 
voltmeter. II trie values shown in the manna! 
do not correspond to the meter reading, 
a thorough check of t Lie amplifier should be 
made belore it is plugged in. We were 
lucky; our SA-40 worked fine. 

The next step is to set the bias of the 
four 71S9 output tubes, a procedure which 
involves disconnecting tome of the previous 
wiring. You do not need a meter tot this 
operation. Adjusting the bias and putting on 
the metal cabinet completes the assembly of 
the SA-40. Jusf hook it up, plug it in, and 
enjoy some good stereo listening. 

Joins: DlECEt, 



ERNEST BLOGH 

Continued from page 47 

presentation of the Seventh Symphony of 
Dmitri Shostakovich. 

The last time I saw Bloch was in Pottkmd. 
in 1955. when he came up from Agate 
Beach to hear Igor Stravinsky Conduct a 
symphony concei t of his Ovn music. The 
two composers had been acquainted many 
years bciore in Paris, and. through the 
cflorts of Rloch's daughter Siuannc, they 
had met briefly in N T cw York a vcar carder, 
A friend of Bloch arranged a small supper 
party for the two composers after Stravin- 
sky's concert, and the other guests had the 
extraordinary privilege of sharing their rem- 
iniscences of the Paris of Debussy. Ravel, 
and Diaghilcv. and rhcir comments about 
critics and performers, a subject on which 
they ivcre in full agreement. 

The two composers— hoih short in stature 
— ollcrcd a striking contrast. Stravinsky was 
urbane, and flushed from a successful con- 
cert. — the very picture of a cosmopolite. 
Bloch presented a stocky figure, dressed 
for the occasion in a loose-fitting brown 
suit, his hair a silver aureole ahoiti his sun- 
tanned head, iiis eyes Hashing with anima- 
tion, his whole being bubbling over wirh 
the excitement of an eager hcrmil enjoying 
a rare moment among worldly men. 

The most characteristic moment of the 
entire evening — at least where Ernest Bloch 
was concerned — occupied the lirst lew min- 
utes after the lwo met: while the other 
guests were arriving and greeting one 
another, Stravinsky and Bloch withdrew 
to a corner, deeply engaged in conversation 
in French, with Bloch holding forth volubly 
concerning his health, doctors, quacks, and 
medicine in general. 

****************** 
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FIEDLER 

Continued from page 40 

detcrminaricrt to make it fixrt of all both 
intelligible and entertaining, to lot it speak 
ivhniltf lor itscll, and to restrict liis own 
role to that of a vital medium rather than 
ptotagowtit. 

Today, I ; i cillcr niav Lie no longer uuiqoc 
ns a conductor who combines the hnest ot 
European training and trniltlioos with the 
jauntiest ol American verve, nut lie was the 
first, anil is still the most versatile exponent 
of that fertile coinbinntion. Above all, he 
■still ii unique for his inexhaustible "tisto. 
Listening to any Fiedler pcriormancc. no 
matter bmv familiar the work itself, one 
Sever doubts that he and his players arc 
eagerly relishing the ntusic themselves, anil 
the infecrion of such zest is irresistible. At the 
•safoe time every detail is given its exact 
weight and duration, and there never is any 
lapse in a sure-handed control. Of the stand- 
ards, one may hear elsewhere more heartfelt 
or more subtle interpretations, but one sel- 
dom can hear more accurately proportioned 
and tatilly organized realizations of the 
scores. And whatever he plays, Fiedler never 
fails to elicit the cleanest, ycc most warmly 
colored and plastically eonto.ircd sonorities 
of which his players ate capable. 

With all due credit to the skill of RCA 
Victor engineers over rhc years and to the 
sympathetic coo|icraiioi\ of a long succession 
of gifted recording directors, the remarkably 
consistent excellence of the "Pops" discog- 
rapliy roOSt be credited in large part to the 
conductor himself, Me is the engineers' ideal 
to work with, partly because he wisely leaves 
the engineering itscll entirely to them, but 
primarilv by virtue of a superb sense oi tim- 
ing, a rigorous insistence on thorough prepa- 
ration, and a sure command of the utmost 
sonic clarity and balance. Then, too. his 
players have been infected with the same 
sense of confidence anil efficiency. They have 
learned exactly what he wants from them — 
and that he never demands more than they 
can provide. 1 am Cole! that the only time 
rehearsals do not proceed with celerity is 
when the conductor must concentrate on 
getting the same responses and tonal quali- 
ties from a new member of the orchesi fa as 
from his cnllcagucs^ — particularly an avoid- 
ance of Fiedler's special bete tnir. sonic hang- 
over, rhe lailure to end a lone is chord as 
precisely as it has been attacked. And it is of 
course this exact and complete shaping of 
tonal envelopes which provides the best 
possible guarantee of immaculate clarity in 
both recording and reproduction. 

Fiedler has been an inexhaustible gold 
mine for the RCA Victor Company and the 
Uosrou Symphony, as well as for himself, one 
of the most financially successful conductors 
of all time. He was the first to win a "gold 
record" for a million-seller Red Seal disc (his 
own (liscovcrv, Jacob Cade's Jgl&iuif) and the 
first serious recording artist to win auofher 

Continued on next p/ige 




Hand crafted speaker and equipment 

CAB I NETS 

for monaural and 
stereo hi-fi systems 

E och cabinet made to order from selected waods 
with the care and attention lo detail found only 
in fine custom cabinetry. All designs proved prec- 
ecal in service, affording ompfe ventilation and 
ideal acoustical response. 
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Write for free illustrated brochure 

CUSTOM DESIGN OF WESTCHESTER, INC. 
516 West Post Road, Mamaroneck, N.Y. 
ClKCI't Si O.N ItfcADKH-SEHVICr: C\M> 



TRADER'S MARKETPLACE 



Fieri-'* till- place to l>ny, swap, or sell 
used equipment, records or what h»**«t 
you. Hates arc only \~i£ a word (no charge 
for name and .-iciilrou-O and your adver- 
tisement will reach more than 110,000 
music listeners. Remittance must ac- 
company copy and insertion instruc- 
tions. Copy must l>c received by .Till 
of 2nd mini tli preceding publication 
and is subject lo approval of publishers. 



BERKSHIRE ESTATE 

Lovely colonial residence built 1761. TanglewaorJ 17 
mllai. 70 arret With possible lending (trip. 10 beautiful 
roomt, 314 baths, servants quarter*. 3 car garago, horse 
barn. Charming rose and rack gardens. Viows. Asking 
$70,000. The Kramer Agency, Great Harrington, MbSS. 



HIGH flOHVTY 1-87. Boil offer. Bill Lankford, 1735 
Lexington Ave., Lorain, Ohio. 



YOUR INQUIRIES INVITED. Authorized distributors. Pro- 
fessional Service. F. T. C. Brewer Co., 1714 N. Poec Blvd.. 
PensaeoJa, Flo. 



HI-FI DOCTOR — Will solve your hi-fi problems an-lhe. 
spot. Acoustic, Audio, Radio engineer. Stereo designing. 
Professional visits, day, evening. New York area, week- 
days. William C. Bohn, 550 Fifth Avonoo, New York City, 
Plaza 7-3569, 



BUY OR RENT— 4-lrk. Slereo Topes— Rcrords. All Labels 
from Arlia — Zodiac. The Definitive Recordings Club, 
1 1024 Magnolia Blvd., North Hollywood, Calif. 



SELL: ALTEC A-7 Enclosure beautifully venetrod In dis- 
trust walnut, $135.00, Copt. H. R.Cavenough, 9304 Gar- 
land Drive, Savannah, Georgia, 



SELL: WEATHERS MM-5 msno.FM autlil— S50, and 
C.50ID — $10. Ronald Vopiclta, 6 Ookwood Lane; 
Rumson, N. J. 



UNUSUAL VALUES. Hi-Fi components, lopes, tape re- 
corders. Catalogue, pocfeogc quotations. Budget HI-FI 
Distributors, 83-Ooft Victor Ave., Elmhursl 73, N. Y. 



UNI VERSITY SI 1-H Walnut. Excellent condition — $150.00. 
Bernard Hyman, 3403 Sumner Rd., Louisville 18, 
Kentucky. 



QUALITY SEEKERS: We distribute only Ihe finest hanch- 
toifed components. Consultation. Custom installation*. 
Trades. Ns catalog. Cambridge Hi-Fi Center, 46$ West- 
call Street, Syracuse, N, Y. 



FISHER 80C preomp. S37.50. J. W. Welch, Wall lake, 
Iowa. 



EXCELLENT QUALITY RECORDING TAPE— 7" reels. 
30-1500 cps. guaranteed. 1200' Acelale, 3/3.90-6/7.50; 
I80C Acelote, 3/5.1O-6/10.O0; 1300' Mylor, 3/4.80- 
6/9.00j 1800' Mylar, 3/6.60-6/13.00; 2400' Myfar, 
3/9.60-6/19.00. Plus 15c PP & handling par reel. Fola 
Sound, SB Harbor Road, Porl Washington, N. Y. 



WANTED — in good condition— Entro record RL.3022. A.J. 
Franck, Box 171, Richmond Hill, N. Y. 



STEREOPHONIC COMPONENTS, Recorders, Tape*. Pock, 
oge quotes. Boyta Co., 1470-F Elmer Rood, Wanlagh, 
N. Y. 



lOW QUOTES on everything Hi-Fi and Stereo tapes Bar. 
gain List. HI-FI, Dept. HF, Raslyn, Pa. 



ALL MAKES HIGH FIDELITY speakers repaired. Amprilo, 
168 W. 23rd St., New York 11, N. Y. CHelsea 3.4812. 



DEEPEN YOUR UNDERSTANDING of music and solve all 
your record tlorage and indexing problems. Unique new 
card file helps make yau an armchair critic, compare 
your record ratings wllh Ihe critics, and help you select 
your rvexl new records. Freo brochure shows all this and 
■sore. Sample Record Index cards and Composer Guides 
Included. Recocards (H5), 503 Hyde Park Bank Building, 
1525 East 53rd Street, Chicago 15, III. 



WRITE FOR QUOTATION on any Hi-Fi components, 
Sound Reproduction, Inc.. 34 New Sirool, Newark 2, N.J. 



LIKE COLOR, loo? Texture? Music room need mellowing? 
Try Carol Brown's hand woven Irish woolont for walls, 
windows, furniture, clothes. Oesl. HF, Putney, Vermont. 



TAPE RECORDERS, Hi-Fi components, sleep learning 
equipment, topes. Unusuol values. Free Catafog. DrosSner, 
69-02A, 174 St., Flushing 65, N. Y. 



SELL: Falrrhiid 282 Stereo Arm and XP-4 Stoma Cartridge, 
$25. DO. A. C. Smrha, 12 Mountoinview Drive, Mountain- 
side, N. J. 



SALE: 78 R.P.M. RECORDINGS, 1902-1950. Many typos. 
Freo lists. Collections bought. Mr. Ellic Hirschmann, P.O. 
Box 155 (HF,, VorOna,N.i. 



AMPEX, CONCERTONE, Magnecord, Presto. Bogan.Tand- 
berg, Penlran, Sherwood, ftok-O.Kur, Scolt, Shore, Dyna- 
kit, others. Trodes. Boyn'on Studio, Oopl. FH, 10 Pennsyl- 
vania Ave., Tuckahoe, N. Y. 



PRECISION RECEIVER ALIGNMENT: FM-SSi AM/FM-J9. 
Hi-Fi equipment meticulously serviced. Telephone: ED 
4-4490. 1. Pollack, Wetlbury, L. I„ N. Y. 



HARPSICHORDS, CLAVICHORDS— Excellent modern Gcr. 
men instruments by Sperrhakc. Beautiful cabinetry, mod- 
erate prices. Robert S. Taylor, 8710 Garfield Slreel, 
Bclhesdo, Maryland. 



HI-FI RECORDERS, Topes. Send for free whalesolo cata- 
logue Corston, 215-N East 88 Slreel, New York 28, N. Y. 



RENT STEREO TAPES— over 1,000 different— all moior 
tobols — free catalog. Storeo-Porti, G11-D Cenlinela Ave,, 
Inglewaod 3, California. 



SHURE M212 slereo sludio dynelic arm, cartridge, $65; 
Fairchild 412-1 turntable, base, $75; two months old. 
Long, Box 94 3, LatayeJIe, Louisiana. 



WESTERNERS! Save money on your components'. Free 
delivery and advisory service Special prices on package 
deals. Charles Munro, Audio Components, 475 Linden 
Ave., Carplnterin, Calif, 



YOUR FAMILY TREE from American lines lo European 
history. Holland, Genealogies, S3 West Logan Slreel, 
Philadelphia 44. Pa. 



Way 1960 



113 



www.americanradiohistorv.com 



PURCHASING 
A HI-FI 
SYSTEM? 

NOW YOU CAN CHARGE IT! 

Us to 10 nionthilv WW. A'o doitn HjmMi nctraafj, 
Juu tau VOU trant to clxirpe tl. tVe'H dt> the rest. 

Alloc Laming 

Eloctrovolc* 

Jan<an 

Hartley • Stephen! 
University 
Acoustic Rottarct) 
JenliCn 
Whqifodalc 
Karllan Cabined 
Viking 
Oencfertone 
Beir. G.E, 
W*olh«i 
Hurman ■ Kurdon 
Elcc, • Pilot 
Shorwood 
Acrotoimd 
Quad Ampl A Spkrs 

Dgnl Change/ 

Oegen • Leak 
Dynakil • Flihtr 
H. H, Icon 
Forrograph 
Yhorens (F»i( Traded) 
Portrait • Roberts 
Am pax > r>« WaJd 
Sony 

Chailonae/ 
Wollonsak 
Garrard 
Miracord 
Glasci-Sleari 
Rek-O-Ktil 
Components 
Neralco 
Fal/chlld 
Plcko/lng • Gray 
Audio Tope 
Maanqcard 

full line of 
Wellccr Cpblnalt 

64-HF Cortlondt St., N. Y. 7, CO 7-1 1 37 



Send Us 
Your List Of 
Components 
For A Package 

Quotation 



Wt WON'T BE 
UNDlRiOLD! 

All merchandise 
is brand now, fac- 
tory froih <fc gunr- 
antced 



Atrt'.ahU on litatttit 



AIREX 
RADIO 

CORPORATION 



CIRCLE i t—. REA!>En-SErtVICE CARD 




Olson 



Fill in coupon for a FREE One Year Sub- 
scription to OLSON RADIO'S Fantastic B«ftain 
Picked Catalog — Unheard of LOW. LOW. 
WHOLESALE PRICES on Brand Ntmt 
Speakers, Chingers, Tubes. Tools. Hi-Pi's, 
Stereo Ames, Tuners and thousands of other 
Electronic Bargains. 



NAM.- 



ADD»eSS_ 
CITY 



-ZONE STATE- 



If you hare a friend interested in electronics 
send his name and address for a FREE iub- 
Xription also. 



OLSON RADIO 

CORPORATION 



L 



52 S. Forge St., Akron 8 r Ohio 
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speaker for looks . . . but you wiU for 
! performance.. .smooth, clean and virtually 
j linear from 30-15.000 cps. One reason: 
its sturdy cast aluminum frame 
that supports iMMk, its 8 lb. 13 oz. 
I magnet fm BlvL assembly. 
' For others, M write , , . 

Jr/ Haiti ERD-12 

12" «xr*ndfd rang*. 
tSO.SO 

united ®(udio 

WISO • MODUCTI OF DISTINCTION ■ DUAL 

12 West 18th St.. New York U 
C1KCLE 111 ON UEAI>ER-SERVICE CAltD 



FREE! 

H. H. Scott Helps You 

PLAN FOR 
STEREO 

With New Hi R Guide 
and Catalog 



- — * - !l 



J 



B. H. Scott Inc.. Ill Powder-mill Rood, De.pl. 
DP;"). Maynard, Mats. 

Rush me your FREE JXl Fi Guide and cata- 
log to help mc Ulan my stereo system. 

Name 

Address 

Export: Teltaco International, 30 W. ,0th 
St., N.Y.C. 
I— — 

CINCLi: 98 ON Hl'.ADKH-SERVICF. CAItn 



FIEDLER 

Continued from preceding page- 

signalizing tlic sale of over two million LPs. 
But such triumphs obscure only too well the 
more lasting Ficdlcrian contributions to the 
whole musical life of America and to the 
symphonic education— and widened horizons 
— of innumerable concert, broadcast, and 
record listeners all over the world. 

It wasn't until the day after my visit with 
rhc Fiedlers that T guiltily recalled an inex- 
cusable oversight and popped into his office 
oft the first balcony in Symphony Hall to 
ad in it that I'd neglected the proper inter- 
viewer's obligatory rjucry about ''luturc 
plans." Now very much the condltctor-as- 
btfltme* fccecuii»e, absorbed in his secretary's 
telephone conversation mm an airways 
official concerning the intricacies of cunvcy- 
ing a bulky .shipmcni of scores and parts to 
coincide, with the conductors own arrival in 
South Americas Fiedler cook lime out to 
chortle over my remissness. '"No wonder vou 
forgot to ask; I seldom ever think about it 
myself. But if you Main to know whether 1 
have any retirement plans, the answer is 
emphatically no. I've been lucky enough to 
set, as well as to make, quite a few records, 
bui there are many more to shoot for. For 
one, you must remember that Sir Henry 
Wood rolled up a full fifty years with the 
London 'Proms' — and I still have a way to 
50 before I can match that with the Boston 
'Pops.' " 

He isn't alone in his hope of continued 
activity. It is shared by his management and 
record manufacturers, and of course by audi- 
ences and discophilcs, Ir is also shared by his 
normally unsentimental, if not hard-boiled, 
orchestral players. One of them, after ex- 
pressing genuine admiration for Fiedler's 
musicianship and directorial expertise, sur- 
prised ttie by the aluiusi passiunatc wuntith 
with which he suddenly declared, "For mc, 
the 'Pops' arc Fiedler, and I pray his retire- 
ment doesn't come in my time: I just cannot 
imagine playing — in fact I wouldn't ever 
want to play — the "Pops" repertory under 
anyone else!" 

A bre^d-and-buner conductor? Perhaps. 
Bur, IT so, one wJio invaluably reminds us 
rhat bread is rhc slaff of life. Besides, with 
Fiedler, It's always "the very best butter," 
and often, for added relish, there's a generous 
topping of jam. Countless listeners have 
grown up healthy and vigorous on just this 
diet. May it long be prescribed! 



CALIFORNIA 



F/rif in Son Frunci"«o in True 
Stereo Hi- Fidelity 

3225 Fillmore Stroot 
Son FrnncUeo 23 
WEtl 1-3134 



HAL 
COX, 



Engineering and 
Design InstallaKons 

.1 FM-Boiton Symphony 



cihcle 30 on reader-servtce card 
High Fidelity Magazine 
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CALIFORNIA 



PROFESSIONAL DIRECTORY 

• • NEW YORK • * 



SPECIAL 

Recording Tape . . 



$1.19 



1 300 It i 7" guaranteed >plice-lree. Alio. 
1800 B.3 7" lot SI.B9, En, lilt 10i lor 
each rael lo cower postoge 4 handling 



kiPNilff 

IllVl III I I CORPORATION 

630 IV. OLYMPIC BIVD.. LOS ANGELES 15, CAUF. 
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Fun (or You— and Your Children, toe! 

Speak Sponifh, French, 
Russian, German or 
Italian, with o genuine 
■ ■ native accent, vio losci 

TmXM noii'.o new SELF-HYPNO 
0f i^m language topes. Nothing 
like these belorei 

Alto highly specialized re- 
laxing tape recording! far 
release of nervous tensions, 
Write now— TODAY I 

MATMISON SELF-HYPNO RECORDINGS 
nO«-l3l4 W. 30th St., Lot Angeles 7. Cal. 




CHICLE 75 ON READER-SERVICE CAIID 
• DISTRICT OF COLUMBIA • 



TAPE RECORDERS 

RECORDING TAPE 

~* lZ00ll.JU«:»te pliilic) JI.M 
IIO«ll.A<«'ilt(l>li*i:r> 1.79 
IMOfi. MKURfPtbuUf) Utt 
ZMOft. MYLAR (P6l,..l.r) US 
(Sludior, Urjr utrii tttn lower) 

• Ott J* ruwifHr* net to tub all or jqueak — or 
twenty bkcfc, Compjrr owr -itb &th<r "btrrsin" 
lopt. ¥011*11 And il'i Iwmtttun ]uil'Vnco n when 
rau 4* hi with ut. V*t »r* oriliful pioneer* in the 
t»p» redder Imiineis hod our r*pul*tien nieAm ever rthinc to u*. 
SEND FOR FREE CATALOG 

COMMISSIONED ELECTRONICS CO. 

I77« Columbia Rrl., Washington, 0. C. 




CIKCl.t- 29 ON READER-SERVICE CARD 
• MARYLAND • 



DIXIE 

HIGH FIDELITY WHOLESALERS 

loi'getr rfiitouril Hiflfi fideli.y component dUtriburor* 
in the Soi/lh. Wholesale price* on package or 
Individual components. All latest model* irTToctory 
sealed Caitons. 

Are prices too high? — Write: 
DIXIE HI-FI 

1 3403 Connecticut Ave., Silver Spring, Md. 



CIRCLE U ON READER-SERVICE CAIID 
• NEW JERSEY * 



MAIL ORDER HI-FI 

You on how piiTcUisc all ot your eon. rumen is 
fmm imiv rt;\'\a\i\t; ■conrcc and Ik 1 a??jrcd of perfect 
delivery, HVPtdeJir^ Workshop crWriiri fWti? of 
Lir^i'sl nocks in die C win fry anj dcliverv on 
fiin^c nirrch.mdisc is 2 I hour*. All mcrclram isc is 
IiimjkI uewp And fuiU' tiiiaramcrd . !>i:ru! \u lisi of 
your Ifi Fi rcf|iiir^mcnls for our packr-pi.' or single 
unit qmii.ii.oL.. 

HI-FIOEUTY WORKSHOP 

1553 Springfield Ave., Maplewaod. N. J. 



cracxis m on im:ai>kii-si:rvece Cakd 



RECORDS from YOUR TAPES > 

Specrrofonic®— high fidelity 

Your tapes transferred by our skilled engineers 
using top professional equipment: Ampex 30O's 
— Grampian Feed-Back Culleri— Thermo Slylus 

Write for Free Folder 

| Recorded Publications Laboratories 

™1M0-I548 Pierce Avenue, Cimatn S, N. J. 
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NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow! 

arrow/, LECTRONICS, INC. 

65 Corllondl SI., New York 7, N. Y. 

Olgby 9-4730 
535 Jericho Turnpike, Mincolo, N. Y. 
floneer 6-8666 
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JAMAICA- JA 3-8650 
MANHASBET- MA 7-5737 
BROOKLYN — e<J 2-53O0 
WHITE PLAINS— WM 6-3360 

The Original Hi-Fi rinding O'goniiation 



audio exchange Ml } 

JAMAICA 153-21 Hillside Ave. ™"|r 
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SOUNDTASTIC! 



That's what our customers are say- 
ing upon receiving our prices! Write 
for spec/a/ low prizes on all hi-fi 
components, tape recorders, etc. 
INDIVIDUAL QUOTATIONS ONLY! 



AUDIO 
WOXtloD 



No catalogs. 

2057 Coney Island Ave., Brooklyn 23, N. Y. 
CIRCLE 15 ON HEADER-SERVICE CAnD 

rX>Ur*>T.3fSCi?-| 




You bet we'd be 

II tro were lo tell you 
All about AlJDION's 
"Out of this World" 
hi fl Values. 



Write lor free analog. 



2S-HF Oxford Rand 
MaSSapequo, New York 
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a JVutc Id the Hi-pi btiyur 


AIR MAIL us your 
requirements for an 
IMMEDIATE WHOLESALE 

Components, Tapes and 
Recorders SHIPPED 
PROMPTLY AT LOWEST PRICES 

a TTnTn 


i 

QUOTATION 


Fbei: 

C/VT/VLDG 



MlM-I JLMM.MJ 714.F Lex. Ave., N.Y. 23, NY. 

circle H9 on headeh-serviCt; card 




Yen can now purchase All your HI-FI Iran one 
rclinhln source and be assured "I uerfcet delivery. 
Carslon makes delivery from NY slotk on most 
HI-FI. Recorders anil lane within 21 hours. SEND 
US A LIST OF YOUn HI-FI REQUIREMENTS 
FOR OUR WHOLESALE QUOTATION and Mr 
FREE wholesale ealnloaue. 

125 HH E. 88 ST. 
MEW YORK 38. H Y. 



CARSTON 
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PRICE or 
DUALITY? 



& B 

MAGNETIC TAPE 
JFFERS BOTH! 



Why pay more when FIB absolutely tiu.iraiiter.i 
now. troth, ttlf.1,011 quality hi- A lege — Freq. Rosp. 
JO. 15,000 cycles — or your mone y rdtmiiUd. 

1200' 7" reel — Acctotc — 3 rot S3. 95 
I BOO' 7" reel — Acetate — 3 lor S.2S 
1800' 7" reel — Mylor — 3 for 6.85 
2400' 7" reel — Mylor — 3 lor 10.60 
Pleaiu add 15c PP t, H«ndllng— p (r R a( | 



FLORMAN & BABB, Inc. a 



WEST JSIh ST. 
EW YORK 36, N. Y. 
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TAPE RECORDERS 




D R E S S N 




HI-FI 

Components 

SLEEP LEARN 
KITS 

Unusual 
Valves 
I'iiki-: 

1000 Catalog 
69-03 FA, 174 Street 
Fluihlnfl 63, Now York 
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RECORDING TAPE 

Premium Quality 
10-cJny money bock (tuanntce 
1800' Mylar — niadt: l.v 
Minn. Wlnine S Mle. Co. 

1 for U 65 
2^00' Mylar. . .! for 9.60 
1.0S9 of iO. any assortment, ileduet 10%. A44 
postage ISe per spool. 

I WNT llUY H T - F I comnoiierin. kil«, u|>e r* 
cc-r»ltr>*. until yon iret our low, low quote* hy return 
tmiil. Wholesale Cntutot: Kn;e. 

HI-FIDELITY CENTRE 
1799A lit Ave., New York 38, N, Y. 
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your own conclusions 
pardncr, when you 'O- 
ccivt? ouf speciol quola- 
Hon* on yetUr Hi-Fi tiaeds. 
Write loo for oudlo cata- 
log A. 10, loaded w.lh 
doublc-barr^lod valwoi. 

Key Electronics Co. 

120 LiLrrtrSi iN. IT. 6.N. Y. 



ClKCLE 66 ON II KA UKli-Sl'.KVlCC CAftl) 



TERMINAL 



COMPLETE STOCKS 
FAST DELIVERY 
PRICE 



Before buying any Audio equipment. Check wilH 
TERMINAL (or a Package Deol Ouele. Come in or 
w:il» lo Irwin Levy, Mgr. Audio Dept. 

Au/hori'iect Oiifiiiiulors 
for All Nome Alonufoefwers 

Terminal Radio Corp. 

8S CORTLANDT STREET, NEW YORK 7, N. Y. 



CIRCLE 100 ON READER-SERVICE CARD 
• PENNSYLVANIA a 

'AMAZING RACK: 

Holds 100 LP's! 

"Chairriulc fkowver " jiuO rcconb J 

ill A(t;u»E*rjl« |iln>li>T t;j4ni> ntWm I 
eollccliurt lo CxemtkI, Ojwii I rOnl | 
Invite* b raw* rift (mm your Ikvot-- 
i Lt> luy £|»*ifi rielMewtiiiK vinyl' 
BlufJv Mack urAiij;li(. iron. I 
W H, M" W.2I" IJ, K«feilLC&». | 
or chz- I>tncr^ - Auk. Enp. Collect. | 
Moiiry-ltacfc- * Q O^i 
Guaianlwl ^ O « 7 »9 ■ 

(c) LESLIE CREATIONSj 
CIRCLi; fl ON RKADEH-SFUMCK CAIID 




THE FABULOUS NEW 



ADVERTISING INDEX 




Brought To You By Lafayette Research — 
Engineered To Set A New Standard Of 
Speaker System Excellence 




64.50 



PHENOMENAL ELIPTOFLEX 
PERFORMANCE DUE TO: 



Newly Designed 
Elliptical Part 




A^l Engineered 
/ I /T DiHracting Ring. 

M// (Pa*. Applied for) 

• Now it is possible to have all the ad" 
vantages of a high efficiency 12" speaker in 
a bookshelf size enclosure. 

• Specially designed 12" coaxial speaker 
with %" sheepskin cone edge suspension 
and VA lb. magnet provides a response 
from below 30 to 15,000 cps. 

The "Eliptoflei" it the result of an Intensive research 
program whose 3-fold purpose was to: 

1. Develop a speaker system that would meet the 
space requirements of stereo. 

2. Utilize the full advantages of efficient 12" speaker 
performance. 

3. Provide optimum performance without the use Of 
large wattage expensive amplifiers which are neces- 
sary with inefficient bookshelf speaker systems. 

The Results Were Remarkable ... The Eliptoflei util- 
izes a unique elliptical port which broadens fre- 
quency responie and provides better transient re- 
sponse. A specially engineered diffracling ring elim- 
inates' cancellation effects between front and rear 
radiation. These engineering advances are coupled 
with the famous Lafayette free edge SK-5B 12" co- 
axial speaker with 3" cone-type tweeter. "Eliptoflei" 
achieves a degree of natural smoothness, low distor- 
tion and rich robust bass hitherto found only in large 
enclosure speaker systems or inefficient bookshelf 
speakers many times its price requiring high powered 
amplifiers. With Uie "EllplofIe«" there Is no need for 
costly high wattage amplification due to its highly ef- 
ficient design characteristics. Impedance S ohms. Fin- 
ished on 4 sides in mahogany, blonde, walnut or oiled 
walnut Dimensions 14"H « 23-7/te"W X 1 3-5/1 E"D. 




□ Send FREE LAFAYETTE Catalog 600 
308 GIANT SIZED PAGES 
LAFAYETTE RADIO. Dept. WEA-2 
P.O. BOX 222 JAMAICA 31, N. Y. 
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MAY EDITION 



The Sound of Genius 



Alexander BRAILOWSKY, Pianist 

CHOPIN: Preludes (complete) 

ML 5444 MS 61 19 (Stereo) 
"Mr. Brailowsky has learned the deep secret 
of touching the emotions of the listeners."— 
Christian Science Monitor. 

Rudolph SERKIN, Pianist 

MENDELSSOHN: Piano Concerto No. 1 in G 
Minor. Piano Concerto No. 2 in D Minor. With 
the Philadelphia Orchestra and the Philadel- 
phia Chamber Orchestra, Eugene Ormandy. 
Conductor. ML 6456 MS 6128 (Stereo) 
First recording of either concerto in Stereo— 
and only one with the musicianship of 
Serkin. 

Leonard BERNSTEIN, Conductor 
and the N. Y. PHILHARMONIC 

VIVALDI: Concerti for Diverse Instruments. 
Includes Concerto in C Major for Strings and 
2 Mandolins: Concerto in D Minor for Oboe, 
Strings and Cembalo; Concerto in C Minor 
for Flute. Strings and Cembalo; and Con- 
certo for Piccolo. Strings and Cembalo. 

ML 5459 MS 6131 



the BUDAPEST STRING QUARTET 

MOZART: Clarinet Quintet in A Major— with 
David Oppenheim, Clarinetist. Eine Kleine 
Nachtmusik — with Julius Levine, Double 
Sass Player. ML 5455 MS 6127 

MUSIC OF TARRAGA. 
Renata Tarraga, Guitarist. 

"Magnificent in technique" — Hi-Fi Review. 

ML 5454 

Columbia ^Records 
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4-TRACK STEREO TAPES 




4-track HOW IT WORKS 

Four-track tapes are recorded with a two-channel 
stereo signal in each direction. Thus a reel of 4- 
track tape can contain fully twice as much music 
as previously available with 2-track tape. 

In the drawing at right, the 
left-hand segment shows how 
2-track tapes are recorded, 
and the right-hand segment 
shows how, by utilizing the 
tape more efficiently, twice 
as many tracks may be recorded. 

Note in the diagrams below that simply by turning 
the reel over the alternate tracks on the tape are 
brought into contact with the playback head. 



\tit Jwtvluck lyiltn btioint Hon Muck 





4-track ECONOMY 

Because 4-track recording doubles 
the efficiency of the recording me- 
dium, only half as much tape is re- 
quired. Thus 4-track tapes are priced 
competitively with stereo discs. 

With 4-track tape's ability to provide 
up to 45 minutes in each direction, 
a single reel can contain the equiva- 
lent of two stereo discs, enabling the 
playing of complete musical composi- 
tions up to IV2 hours in length. 

The frequency response obtainable from modern. 4-track 7Vs i.p.s. 
tapes is essentially the same after many hundreds of plays as after 
the first play. The playback response curve here is typical (played 
back on an Ampex recorder/reproducer), showing frequency response 
within one decibel throughout the range lo 15,000 cycles per second. 
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4-track 
QUALITY 

Magnetic tape is an exceptionally durable medium, 
with no grooves to wear out or delicate surfaces to 
scratch. Its strength, like its fidelity, remains un- 
changed even after thousands of hours of use. 

Tape is acknowledged as the most perfect recording 
medium, and preserves music indefinitely without 
deterioration or degradation, no matter how many 
times it may be played. For this reason, tape is 
universally used today as the master recording 
medium for all the world's greatest music, whether 
for LP's, stereo discs, or stereo tapes. This same 
music — indistinguishable from the master record- 
ings—is available for your own music library on 
4-track stereo tapes. 



MUSIC SOUNDS BEST ON TAPE 

For latest catalog of music on 4-track tapes, write 
1024 Kifer. Road, Sunnyvale, California. 
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